
 
 
 
“Locusts and honey ... not since John The Baptist has there been a voice 
like that crying in the wilderness. ... “ 

- U2’s Bono in the liner notes for The Essential Johnny Cash 

 

In 1955, a tough, skinny guitar-slinger who called himself J.R. Cash walked into the soon-to-be-

famous Sun Studios in Memphis.  It was a moment that would have an indelible effect on American 

culture.  With his driving freight-train chords, steel-eyed intensity and a voice as deep and black as night, 

Cash sang blistering songs of heartache and survival that were gutsy, full of real life and unlike anything 

heard before.  

That day kicked off the electrifying early career of Johnny Cash.  As he pioneered a fiercely 

original sound that blazed a trail for rock, country, punk, folk and rap stars to come, Cash began a rough-

and-tumble journey of personal transformation.  In the most volatile period of his life, he evolved from a 

self-destructive pop star into the iconic “Man in Black” – facing down his demons, fighting for the love 

that would raise him up, and learning how to walk the razor-thin line between destruction and redemption.   

 The story of the young Johnny Cash and his incendiary love affair with June Carter Cash, comes to 

life in WALK THE LINE, directed by James Mangold (Heavy, Cop Land, Girl Interrupted, Identity) from a 

script by Mangold and Gill Dennis (Riders of the Purple Sage), based on Cash’s books Man in Black and 

Cash The Autobiography. The film is produced by Cathy Konrad (Citizen Ruth, Beautiful Girls, Scream, 

Cop Land, Girl Interrupted, Identity) and James Keach (The Stars Fell on Henrietta),and was developed 

for seven years with the close cooperation of Johnny Cash and June Carter Cash before their deaths in 

2003.   

WALK THE LINE stars Academy Award® and Golden Globe® nominee Joaquin Phoenix as 

Johnny Cash and Golden Globe nominee Reese Witherspoon as June Carter.  Phoenix and Witherspoon 

sing every note of their roles themselves in live performances that capture the spirit of the music that drove 

Johnny and June’s relationship.   

 The story begins in Depression-era Arkansas, as the film traces the origins of Cash’s sound back to 

his beginnings as a sharecropper’s son; moves through his wild tours with rock and roll pioneers Elvis 

Presley, Carl Perkins, Roy Orbison, Jerry Lee Lewis and Waylon Jennings; and culminates in his 

unforgettable 1968 concert in Folsom Prison.  He became the hottest artist of the day, outselling even the 



Beatles. WALK THE LINE chronicles the birth of a new kind of American artist who had to move past 

raw anger, the ravages of addiction, and the temptations of stardom to discover the voice that would make 

him a hero to generations. Those early years encompass the themes that ran through Cash’s music and 

minimalist style: death, love, treachery, sin, hope and faith. 

 Says Writer-Director James Mangold of Cash:  “The more I learned from John about the early 

years in his life and career, the more I saw an opportunity to make a movie about a time when making 

music was about making music, and not about money or videos. John’s story isn’t the tale of some prodigy 

or raw ambition; he started late, taught himself to play guitar, and got little encouragement.  Nobody was 

beating a path to his door when he moved to Memphis.  But John was smart enough to plant himself at Sun 

(Records), ground zero of a musical revolution.  Surrounded by outrageoous talent, John grew into 

something none of the others there would ever be – a timeless storyteller and a searing voice of the 

shadows.  His songs were so unique, so personal, and so raw.”  

Adds Mangold:  “Of course, the other opportunity was to make a movie about one of the great 

love stories.  There was something magical about the idea that for a decade, the only place John and June 

were allowed to be alone together was onstage in front of 10,000 people.” 

The film’s supporting cast includes Grammy® Award-winning country and blues artist Shelby 

Lynne, who makes her feature debut as Johnny’s mother, Carrie Cash; rock and blues artist Waylon 

Malloy Payne who plays Jerry Lee Lewis; country-rock artist Shooter Jennings, who portrays his real life 

father, Waylon Jennings; alternative rock and folk artist Johnathan Rice as Roy Orbison; and rising 

singer/songwriter Tyler Hilton as Elvis Presley.   

The cast also includes Robert Patrick (Terminator 2:Judgment Day, Ladder 49) as Cash’s father, 

Ray Cash; Ginnifer Goodwin (Mona Lisa Smile) as Cash’s first wife, Vivian; Dan John Miller as Texas 

Two guitarist Luther Perkins and Larry Bagby as bassist Marshall Grant; Dallas Roberts as Sun Records 

founder Sam Phillips; Dan Beene and Sandra Ellis Lafferty as country icons Ezra and Maybelle Carter; 

and Hailey Anne Nelson as a very young Roseanne Cash.   

 At the film’s core is the passionate and revved-up music that knocked the complacency out of 

popular culture in the 1950s, which Mangold felt could only be captured in its most emotional and 

authentic form by having the principal cast perform many of the film’s songs live.  “The early fifties were 

the height of the smooth post war sound, Doris Day and ‘easy listening,’” says Mangold.  “Musak was 

invented the year John released his first singles; even country music of the early fifties was highly 

produced, the edges smoothed for greater ‘appeal’.  One of the things I wanted the music in the film to 

convey was the startling roughness, the good humor, the cockiness, the urgency, heat and fire that shook 

people when  these boys first played to crowds.”   
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To help shape this effort, Mangold enlisted Grammy-winning and Oscar-nominated music 

producer T Bone Burnett (Cold Mountain, O Brother,Where Art Thou?), who also composed the score for 

WALK THE LINE.  “T Bone was the perfect choice, not only because of his film experience and his 

connection to roots music,” says Mangold, “but because of his experience producing first albums by 

emerging bands, such as Counting Crows and the Wallflowers.  Our cast was a very new band.” 

 
 
THE BEGINNING: 
MEETING JOHNNY CASH 
 
“‘I Walk the Line’ played all summer on the radio, and it was different than anything else you had ever 
heard. The record sounded like a voice from the middle of the earth.. . . It was profound, and so was the 
tone of it, every line; deep and rich, awesome and mysterious all at once . . . Truly he is what the land and 
country is all about, the heart and soul of it personified.” 
 
-- Bob Dylan in Rolling Stone 
 

 When the young J.R. Cash emerged from the Air Force into Memphis, Tennessee in the mid-

1950s, there were no such things as rock stars.  All Cash wanted was for people to hear his songs and their 

stories of hard-luck characters seeking faith and redemption. Young, brash and on fire, Cash would 

become part of the birth of rock and roll.  He would influence many heart-on-the-line folk singers, truth-

talking country artists and riled-up punk rockers.  The rough-gravel voice, the percussive simplicity of his 

songs, the way he aimed his guitar at the audience like a rifle sight, and the emphasis he placed on hard 

work and human worth made him idolized by the Beatles, Bob Dylan, Joe Strummer, U2 and Coldplay.   

 Yet few people know the full story of the young Johnny Cash – how he fought for his genre-

busting music, how he nearly flamed-out before he reached greatness, and how he found a love that would 

change his life.  Writer-Director Mangold, like so many people from all walks of life, had always admired 

Cash, and had long been fascinated by his seminal role in the history of American music.   

In the 1990s, Mangold was in the middle of production on Cop Land, a modern Western and a 

richly complex tale of redemption starring Sylvester Stallone, Ray Liotta, Harvey Keitel and Robert De 

Niro, when Konrad, a Producer on Cop Land, asked Mangold what he wanted to do next.  Mangold told 

Konrad he had been gripped by the idea of making a movie about Cash.  Konrad found that the rights to 

Cash’s life story were held by the Cash’s close friend, actor-filmmaker James Keach (whose wife Jane 

Seymour had starred with Cash on television’s Dr. Quinn: Medicine Woman).  Mangold and Konrad 

approached Keach, and together the three agreed to develop the project, with Gill Dennis and Mangold 

writing together.  

“I remember vividly the excitement Jim and I had when our very first meeting with John and June 

was set up,” recalls Konrad.  “We flew down to Hendersonville, Tennessee and they invited us over for 
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breakfast.  We were waiting in the lobby of a Holiday Inn and suddenly I heard this booming voice.  I 

turned around to hear: ‘Hi, I’m Johnny Cash.’ And there he was, in his boots and jeans.  He picked us up in 

his diesel Mercedes and we went to their house for breakfast.  It was a very powerful experience.  They 

said a beautiful grace before breakfast and they sang a song together.  It was a day that Jim and I hold very 

dear.”   

Over the ensuing years, the filmmakers spent long hours with John and June, listening to stories 

about the early days of rock and roll, their tumultuous lives, and their long-percolating romance.  Konrad 

continues:  “As we got to know John better, Jim never shied away from asking him provocative questions 

that many people might have been afraid to ask.  And John really trusted him.  Jim inspired a real 

confidence in John in how Jim was going to tell this story.”   

 From the beginning, Mangold saw a chance to tell a quintessentially American tale. Instead of 

cramming Cash’s 70-plus years into a two-hour film, Mangold decided to tell the most dramatic, 

transformational and unknown part of Cash’s story – the years spanning his impoverished boyhood, his 

rocketing rise to stardom, his near fall from grace, and his remaking himself as a legend. 

 “This is a story very few people know,” says Mangold.  “Young John and his peers were pioneers 

struggling to find their way.  What does it mean to be a rock star when no one has lived that life before 

you?  What do you do with all this attention? How do you handle the pressure, the money, the fans, the 

demands?  There were no roadies, tour buses, five star hotels, air conditioning or cell phones to stay 

connected to your family. People like John, Elvis and Jerry Lee were just driving their gear every night 

from one sweltering gig to another. No one knows how hard these tours were. I thought was a world I 

hadn’t seen on screen before.”    

 Mangold hoped to capture some of the electrifying energy that surrounded those early days of rock 

music.  “There will only ever be one birth of rock, one moment where a musical idea synthesizes like 

that,” says Mangold.  “That will never happen again.  I saw this as an opportunity to show how this music 

which changed the world was created in such a modest place by kids.  It was a revolution in a tiny room in 

Memphis.”

As Mangold grew closer to John and June, he was moved by their love for one another.  The 

filmmakers came to understand how their romance was integral to the evolution and emotions of their 

music.  “The story of John and June as a couple was so beautiful and is such a uniquely American love 

story that you couldn’t have written it any better than the real thing,” he says.  “For ten years their intimacy 

existed almost only on stage.  Yet there was something deeply romantic about that because on stage, 

everything melts away and you’re just alive and connected in the most primal way with the other person 

singing with you.  It took them a long time to be able to take that on-stage connection and pull it into their 

off-stage lives.”   
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Adds Konrad:  “It’s easy to get cynical about love these days, so Jim and I were touched being in 

the presence of two people who supported each other through every thing that can happen in a life.  John 

and June were magical together.  You realize their foundation was love, which allowed them to survive the 

hardest times and let them give so much to the world.”   

 As for the film’s title, Mangold sees the concept of “walking the line” as central to Cash’s own 

struggle.  “I think the song ‘Walk the Line’ means so much to so many different people because it’s about 

the effort we all have to make in order stay on the path. The song doesn’t deny evil or pretend the singer is 

above temptation. John simply sings his personal truth, the act of being a good man is a job you have to 

work at every day,” he says.    

“He was singing,” Mangold continues, “about his struggle to contend with all these tidal forces 

coming together in his life, issues he hadn’t faced from childhood: addiction, falling in love with June, and 

family responsibilities.”  

 As Mangold wrote the screenplay with Gill Dennis, they referred back to Cash’s two 

autobiographies:  the 1986 Man In Black and 1997’s Cash The Autobiography – both of which looked at 

the highs and lows of his life with unsparing candor and wit.  Delving deeper, Mangold and Dennis used 

John and June’s songs as a guide.  Mangold contacted dealers in vintage records stores around the world, 

unearthing rare, early Cash and Carter tracks that helped illuminate his life story; Cash’s lyrics were a 

window into his thoughts and feelings during this period.  “It was fascinating to see how the songs John 

wrote during that period had so much to do with what he was going through at the time.  They tell an 

intense personal story, sometimes indirectly, but still quite revealing.  While John never did hard time, he 

wrote so many songs about prison because he identified with convicts. He felt like he had made huge 

mistakes he could never be forgiven for; he was imprisoned for decades by his own heart.” says Mangold.   

 Though June Carter Cash died in May of 2003 and Johnny Cash followed her just five months 

later, Mangold and Konrad were gratified that the couple were able to read several drafts of the script and 

provide feedback.  “The experience of getting to know these two people who were so giving, kind and 

trusting, made us want to do right by them,” says Konrad.  “We felt fortunate that they at least had a 

chance to read the script, and that they were satisfied with how we had told their story.”   

 Sums up producer James Keach:  “When Johnny Cash became a rock and roll star, he went into 

the ring of fire, as June would say.  Ultimately, his story is a love story; it’s about redemption, it’s about 

the history of rock and roll, and it’s a spiritual journey of how a man found himself.”   
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CASTING JOAQUIN PHOENIX: 
BECOMING JOHNNY CASH 
 
“He was willing and able to be the champion of people who didn't have one. And I think the power of 
his performance came from the tension between this man who was deeply spiritual and also a real wild 
man. I can see how rappers would love that ‘I shot a man in Reno’ attitude. But to me, he doesn't 
represent danger, he represents integrity.” 
-- Kris Kristofferson in Rolling Stone 
 

Cathy Konrad saw a photograph of Joaquin Phoenix that brought to mind the coiled energy 

and underlying emotion of the young Johnny Cash in the 1950s and 60s.  The resemblance transcended 

the physical.  “There was just something in Joaquin’s eyes,” says James Mangold, who agreed that 

Phoenix was perfect choice to play the young J.R. Cash.  “He just had that same sense of searching for 

something.  Joaquin has the honesty that is so much a part of who John was.”   

Following his instincts, Mangold cast Phoenix without further meetings.  It turned out that 

Johnny Cash was also a fan of Phoenix’s performance as Emperor Commodus in Gladiator, for which 

Phoenix received an Oscar® nomination. 

 In pursuing the role, Phoenix went with his gut.  “When I heard that James Mangold was 

directing a movie about the life of Johnny Cash, I wanted to do it without even reading the script,” the 

actor recalls.  “I just had a really good feeling about it, and I liked the idea of playing such a complex 

man who led an incredibly rich life.” 

 Phoenix didn’t know a lot about Johnny Cash’s early years as a rock and roll pioneer, and the 

actor found the story to be very revealing.  “Many people only know Johnny Cash as the ‘Man in 

Black,’” he says.  “It was exciting for me to learn about his early years and his breakthrough at Sun 

Records, just as rock and roll was taking off.”   

 Phoenix was drawn to Cash’s deeply human contradictions.  He based much of his portrait on 

June Carter’s observation that Johnny had two distinct personalities: the man she called John and an 

alter-ego she named Cash.  Cash was the wild, obstinate, ego-driven man who was drawn to the dark  

side of human life; John was the honest, vulnerable and deeply searching man within. 

 From the minute he got the part, Phoenix began carrying a guitar.  He immersed himself in 

Johnny Cash’s life and music, reading his autobiographies, watching documentary footage of his 

earliest recorded performances, and listening to every Cash recording.  Though Johnny Cash passed 

away before Phoenix had a chance to work directly with him, the actor was pleased that Cash had 

approved of the casting.  “I was excited by how heavily involved Jim Mangold had been with John in 

writing the script and how Jim was determined to get it right,” says Phoenix.  “That really meant a lot.  

It took some of the pressure off, because John was someone whose integrity you could always sense.   

People appreciated John’s genuineness.” 
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 Phoenix knew if was going to get inside the soul of Johnny Cash, he would first have to get 

inside the soul of the musician.  Cash’s stage mannerisms and guitar style had to become an organic 

part of Phoenix’s performance.  Recalls Mangold:  “One of the things John told me about whoever was 

going to play him was, ‘I just hope they know how to hold a guitar. You don’t hold it like it’s a baby 

and you’re frightened it’s going to break.  You grab it by the neck.’  So I knew that Joaquin had to 

approach his guitar like it was something he had lived with all his life – and that’s what he did.”   

“Johnny moved on stage in very specific ways, he had a specific guitar strum that contributed 

to the energy of his performances,” observes Phoenix.  “I had to familiarize myself with the guitar 

because it was almost like a physical extension of John.  It was his best friend, and I think he felt 

vulnerable whenever he didn’t have it in his hands.”   

Phoenix didn’t want to imitate Cash’s singing voice; instead, Phoenix’s vocals had to come 

from somewhere deep inside.  “Jim wanted a raw approach, to capture the intimacy that comes from 

someone writing a song and then singing it in that moment,” says Phoenix. “You can’t lip-sync that 

that kind of scene because it’s so integral to the character.  Music is always part of how John 

communicates what he’s feeling and seeing – and it couldn’t be faked.”   

A sense of spontaneity was a key to Phoenix’s performance.  “I learned there was always 

something unpredictable about John’s early shows.  You never knew when he was going to just stop in 

the middle of a song and start chatting up the audience, and I thought it was important to try to capture 

that spontaneity,” Phoenix says.  “The film takes place in a time before people put on polished live 

acts.  There weren’t light shows or special effects.  It was just a man on stage, baring his soul.  And for 

me, that simple honesty and intimacy is what John was about.”   

 Phoenix then had to switch gears as he faced some of Cash’s most turbulent and agonizing 

moments, including Cash’s attempts to shed his nearly ruinous addiction to amphetamines.  “Johnny 

started taking them in the late 50s almost for practical reasons,” notes the actor.  “These artists had 

such an intense touring schedule; they were own roadies, techs, and bus-drivers.  Johnny took 

amphetamines mostly just to keep going – and he also said that it gave him a kind of confidence on 

stage during this time.  But it became excessive, and he went through a rough period of addiction.  It 

was also during this time that he was falling in love with June.”   

 For Phoenix, the love story between Johnny Cash and June Carter was special.  “She was a 

woman who wouldn’t take any sh*t – and that was really important for John,” he comments.  “He 

needed that kind of force in his life.  He’d always loved her music.  But when he met her, he saw that 

she was completely his opposite in many ways – there was something so grounded and self-assured 

about her that it taught him a lot about how to survive.”   
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 Phoenix and Reese Witherspoon were thrown into a whirlwind of emotion throughout WALK 

THE LINE.  “We went through a lot of difficult things together,” says Phoenix, “because we knew we 

had to take on both the good and bad of these characters.”  

“But in the end,” Phoenix summarizes, “I couldn’t have found John without the way Reese 

found June.”   

 

CASTING REESE WITHERSPOON: 
BECOMING JUNE CARTER CASH 
 
“Her great passion and mission was lifting up my dad.  She was his dearest companion, musical 
partner, soulmate and best friend.” 
-- Roseanne Cash in a tribute to June Carter Cash 
 

Casting Reese Witherspoon as June Carter Cash in WALK THE LINE was just as instantaneous 

as choosing Joaquin Phoenix to play Johnny Cash.  “Reese was simply our first choice,” states Mangold.  

“I had known Reese for awhile and was always struck by how very much her energy was like June’s.  I 

thought this role would offer her a real opportunity to show both sides of herself.  There’s one persona of 

Reese’s that we see in her comedies: a sharp, sassy, beautiful, super-confident young woman.  But Reese is 

also a devoted mother of two, who is wise and connected to the world around her.  Similarly, June was a 

comedic figure on stage – daffy and sassy and funny – but when the curtain came down she was serious 

about being a breadwinner and a good mother to her children.”   

 And then there was the matter of chemistry.  Says Cathy Konrad:  “We could see from the start 

that Reese and Joaquin would be great together.  June had a wonderful energy and life to her that John fed 

off of, and Reese radiates that beside Joaquin.”   

  “Playing June was a very emotional experience for me,” Witherspoon comments. “I felt right 

away that it was going to be a huge responsibility to play such a wonderful woman whose life meant so 

much to people.  I mean, June Carter’s writings and books have inspired me a lot, as a mother, as an 

entertainer and as a wife.  So it was challenging and humbling and harrowing – all at the same time – to 

take on this role.”   

Witherspoon began her preparations by trying to get inside June Carter’s world.  “Fortunately, Jim 

really got to know June and John as people, and since Joaquin and I were never able to meet them, we 

learned a lot through Jim and his stories,” explains Witherspoon.  “Jim’s passion for who they were and 

what they stood for was inspiring.”   

Mangold spoke at length with Witherspoon about how June changed Johnny’s path after he hit 

rock bottom.  “June was no dummy.  She understood that darkness would always be a part of John’s life,” 

Mangold observes.  “She also knew that the shadows John was exploring were vital to his art.  But she 
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wasn’t going to abide by cruelty or irresponsibility, especially when she knew who he really was inside.  

She drew her own line with John that made it clear what kind of man she expected him to be if he was 

going to be with her.”   

Like Phoenix, Witherspoon found the heart of June Carter not only in her personality but in her 

music, especially her musical relationship with Johnny Cash.  Suddenly, the actress was immersed in a 

brave new world of live performance she’d never imagined.   “I really had no idea when I signed on to this 

role that I would be spending months taking autoharp lessons, singing lessons, working with professional 

musicians, and then recording tracks every day,” she notes.  “In many ways, it was completely 

overwhelming.  But it was also a lot of fun and an incredible educational experience. I got a very 

compressed taste of all the incredible things June Carter learned throughout her life.”   

As she developed new skills as a singer and performer, Witherspoon developed a sense of how 

June Carter’s feelings for Johnny Cash evolved during those early years.  “I think that from the minute 

June gets caught in John’s guitar string, there’s a profound connection between them,” observes 

Witherspoon.  “But they were both married to other people, so they kept that connection and put it into 

their music. I think it’s really interesting how their romance developed, because it took many years for 

them to be fully ready to commit to each other.  Yet once they came together, they were never apart.”   

 She continues:  “To me, their marriage became something really beautiful and amazing.  There’s 

something special about finding someone who is both your soul mate and your best friend.  In part, WALK 

THE LINE appealed to me so much because I really believe in those ideals, and the story of John and June 

is a chance to celebrate it.”   

 Witherspoon was especially inspired by Joaquin Phoenix’s emotionally raw performance.  “It was 

wonderful to work opposite Joaquin because he is so great at creating authentic drama,” she summarizes.  

“He seemed to get to something essential about the soul and spirit of Johnny Cash in everything he did.”   

 

GOING LIVE: 
PERFORMING AS JOHNNY AND JUNE CARTER CASH 
 

I did my first tour ever with Johnny Cash -- way back in 1956. It was me, him and Carl Perkins, a 
thirty-day tour all the way through Canada, and there weren't any paved highways or anything, 
nothing but gravel roads. I remember what a great showman Johnny was. The way he sang was 
completely different, and he had a whole different style that he created himself. 

-- Jerry Lee Lewis in Rolling Stone 
 

James Mangold knew his biggest challenge was to bring to life Johnny Cash’s music and live-wire 

performances.  Mangold wanted audiences to experience the performances’ visceral excitement and 

emotions.  He thought syncing would be too remote and mechanical, the very antithesis of Johnny Cash.  
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But how could any pair of actors, no matter how talented, capture the distinctive voices of Cash and Carter 

without siding into exaggerated imitation?   

 Mangold felt that Joaquin Phoenix and Reese Witherspoon could capture what he wanted by 

focusing on the characters’ and music’s emotional veracity.  

The director explains:  “I focused on music as an expression of character – the idea that a song is 

coming from what the singer is feeling in life and an inability to get to that emotion any other way.  And 

how do you that?  I felt that in order to see John creating his songs, you couldn’t just push a button on a 

tape recorder to make it happen.  I wanted to see ‘Folsom Prison’ born in the barracks of a German 

military base.  I wanted to see John’s audition for Sam Phillips, in which he was standing there like he was 

naked, warts and all – and inexperienced guy throwing himself out there.”   

 “It was a huge gamble,” admits Cathy Konrad.  “Yet it was something Jim and I were emphatic 

about from the minute we started talking about the film.  We wanted to convey an experience that was 

possible only if the actors sang their roles.  We were so committed to the idea that I honestly think that we 

talked ourselves into believing it would work without even knowing how we were going to do it, at first!  

A big influence on us was the film Coal Miner’s Daughter– especially because we both remembered how 

phenomenal Sissy Spacek was in that film, performing as Loretta Lynn.”   

 Still, the challenge was daunting.  Says Reese Witherspoon:  “The live performances in this movie 

were the hardest thing I’ve ever done.  You can’t imagine how nerve-wracking it is to be on stage in front 

of an audience and have to sing when you’ve never professionally done so.  But it was also a lot of fun 

learning to adapt and dive into something so completely outside the comfort zone.”   

 Mangold helped set Phoenix and Witherspoon at ease by making it clear that polished perfection 

was not what he was after.  Instead, he wanted something more raw and energetic, which is what Johnny 

and June saw as their strengths. “Neither John nor June would sit around bragging about their vocal 

dexterity,” says Mangold.  “They’ve done brilliant vocal work but you don’t necessarily want a trained 

signer to play them.  I always felt that what you need to play them is most of all authenticity, and Joaquin 

and Reese were committed to that.”   

 Mangold brought in T Bone Burnett, the lauded roots-rock producer, writer and musician -- and 

the artist behind the award-winning Cold Mountain and O Brother Where Are Thou? soundtracks – to  

work on the film’s soundtrack and score.  Burnett could not resist the opportunity of trying to do justice to 

one of his musical heroes.  “Johnny Cash has been so important to me all my life,” says Burnett.  “He’s up 

there with Mark Twain and Walt Whitman as a towering American cultural figure – but at the same time 

he was also wild and part of the rock and roll culture.”   
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The Johnny Cash of WALK THE LINE is fueled with the fire of youth and anger.  “In a sense, 

this is the punk Johnny Cash,” notes Burnett.  “What set him apart that he was always going off on his 

own, doing something unlike anyone else.  He was just a completely unique character.” 

 To immerse the actors in Johnny Cash’s world of constant touring, Mangold, Konrad and Burnett 

created a kind of “rock and roll boot camp,” which included music lessons, individual practice time, band 

practice, and practice recording sessions.  This last idea was invaluable.  “It was a smart thing to do 

because both Joaquin and Reese are extremely intuitive and quick, so by hearing themselves over and over 

they were able to react to that and get a chance to really evolve.  The learning curve was amazing to 

watch,” says Mangold.  

 During this period, Burnett worked with Joaquin Phoenix on 25 early Johnny Cash songs. “We 

spent a lot of time practicing, working on instruments, working on tone, and refining everything,” recalls 

Burnett.  “Joaquin would come in and record and listen to his voice and keep adjusting it.  He suddenly 

found another octave down in his chest that he didn’t even know he had when he began.  He also turned 

into a very good guitar player.  So much of Cash’s heartbeat is in the rhythm of the way he plays and 

Joaquin found that.”   

 Burnett was equally impressed with Reese Witherspoon’s growth as a musical performer.  “Reese 

comes from Nashville so a Southern dialect came naturally to her,” he observes.  “But at first, she was 

reticent about singing.  Then one day, Reese and I sat down in my back yard. I took out a guitar and she 

started singing ‘Wildwood Flower’, and she really did it.  She wasn’t trying to sing, and that was perfect.  

It was an important moment because she was singing freely.  It was like she was possessed by June Carter.  

It was beautiful how she made her seem so real.”   

 Burnett wanted to score the film in addition to overseeing the music.  “I thought scoring the film, 

as well as overseeing the soundtrack, would make it all more of a unified musical piece,” he explains.  

“Johnny Cash’s recordings were rough and raw, and it wouldn’t work to hire a Hollywood composer to 

write a score that would clash with how real we wanted to make the music.”  Burnett took three distinct 

melodies from Cash’s songs and forged several variations on those themes to create the film’s original, 

guitar-based score.   

 When it came time to record the actors’ live performances, Burnett’s first move was to prohibit the 

use of digital effects.  “To put digital reverb on a Johnny Cash song would be like putting spacesuits on the 

Texas Two,” he says.  “We wanted it to really feel like the sound was of the period.”   

He also insisted on using vintage instrumentation.  He explains:  “Guitars in those days were made 

with materials that were basically what the Russians used for rocket fuel.  Guitars made of this material 

had a very thin finish, which gave them a sound different from what we’re used to today.  We had to get 
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guitars from that period, as well as microphones.  We also need to record onto tape and use all the old stuff 

that would have been in a recording studio in those days.”   

 The film’s live musical performances had a galvanizing effect on the set.  The actors mingled with 

the musicians, trading professional secrets.  Recalls Mangold:  “The actors who were not musicians by 

trade were becoming musicians and the musicians were becoming actors – and each of them had the 

advantage of being supported by the other.  There was a wonderful heat of creation going on, and that 

became a part of what happens on screen.”   

 

THE SUPPORTING CAST: 
FAMILY, LOVES AND ROCK AND ROLL LEGENDS
 
“How well I have learned that there is no fence to sit on between heaven and hell.  There is a deep, 
wide gulf, a chasm, and in that chasm is no place for any man.” 

-- Johnny Cash 
 

 Once Joaquin Phoenix and Reese Witherspoon were cast, the filmmakers turned their attention to 

the supporting characters, including Johnny’s first wife, his band-mates, and the soon-to-be rock and roll 

icons Johnny joined on tour.   

Rock and country artist Shelby Lynne makes her feature film debut as John’s beloved mother, 

Carrie Cash; and Robert Patrick (Terminator 2: Judgment Day) takes on the role of Ray Cash, whose 

emotionally distraught relationship with John brings him to a crossroads.  (Patrick recently played Vernon 

Presley in the television mini-series Elvis.) 

 Shelby Lynne grew up admiring Johnny Cash and she was thrilled to be a part of telling his story.  

She wrote a song called “Johnny Met June,” on the day Johnny Cash died, and it appears on her latest 

album, Suit Yourself.  “I was a fan all my life not just of the music but of Johnny Cash as a figure who 

stood very strong,” she says.  “He’s someone who had his troubles in his life but he was always 

inspirational.” 

 In playing Carrie Cash, Lynne developed a deep respect for the mother trying to raise her kids 

under the burdens of deep poverty and the accidental death of one of her sons.  As if to balance out her 

husband’s toughness, Carrie brought a devout faith and unconditional love to the family that kept them 

together.  “I saw Carrie as providing a comforting place that John could always turn to,” says Lynne. 

 Lynne especially enjoyed working so closely with Robert Patrick, whose skills in bringing Ray to 

life as an anguished father brought intense emotion to family scenes.  “I was so glad to have this chance to 

work with Robert,” she says.  “I’ve been amazed by how he managed to bring such sympathy and sincerity 

to his character.  And Joaquin has been brilliant – he’s so energetic and real.  He really loves this 

character.”   
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 Another important influence on Johnny Cash’s early life was his first wife, Vivian Liberto, who 

became the devoted mother of his children Roseanne, Kathleen, Cindy and Tara.  They were married in 

1954, before Johnny had recorded a single song, but their lives were to change once he became a star.  

Playing Vivian is Ginnifer Goodwin, who appeared in Mike Newell’s Mona Lisa Smile.  The actress felt 

great sympathy for her character.   

 Says Goodwin:  “I believe under other circumstances, their relationship would have worked.  But 

this was a tumultuous period.  She was trying to raise babies at home by herself, trying to be the great 

homemaker, while he was always out and about, dedicating himself to his career.  I think it’s very hard for 

a wife when a spouse puts all his time into work. Vivian started to see Johnny’s talent as something that 

was taking him away from their marriage.  I read somewhere that she cried every night that Johnny Cash 

was on tour.”   

 Goodwin found few published accounts of Vivian’s life and marriage to Johnny Cash.  “She was a 

very private and protective person,” notes Goodwin.  “We can surmise that she was a romantic and that she 

found herself growing lonely in her marriage.  In the only interview I could find with Vivian, she talked 

about John’s addiction, and that she was so naïve: she knew something was wrong with him, but she had 

no idea what it was.  And when she found out that it was pills, she still thought he could just stop taking 

them and everything would be fine.”   

 But in reality, their marriage was irreparably damaged.  For Goodwin, the scenes in which Vivian 

and John’s partnership dissolves were particularly heartbreaking.  “Every time I watched Joaquin and 

Reese on stage, I became upset because I identified with how Vivian lived for her love with this man,” 

says the actress.  “And to see him pulled away from her was very hard.  But I was also impressed with how 

strong she must have been to raise these beautiful daughters by herself.”   

 In casting the rest of the film, Mangold and Konrad focused on finding world-class musicians who 

could pay homage to the kinetic energy and bursting talent of such early rock pioneers as Elvis Presley, 

Roy Orbison and Jerry Lee Lewis.  The filmmakers’ goal was to create a palpable realism and passion for 

the music.  Says Konrad:  “Once we had Joaquin and Reese, we had to find the right people to support 

them. And we decided we’d much rather have great musicians than name actors.  This resulted in some of 

the most enjoyable casting calls I’ve ever attended, where we saw people with instruments lined up around 

the block.  There were so many people who loved John and his music and they all came out for that 

reason.”   

 The filmmakers gave themselves some leeway in casting the young Elvis Presley, Jerry Lee Lewis 

and Roy Orbison.  “We felt like we had some creative license because no one saw Elvis when he was 

twenty.  So we were looking for people who could get to that essence of the performers, rather than an 

exact physical replica,” notes Konrad.  “I’ll never forget when Tyler Hilton came in to audition at a general 
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casting call.  He sat down with his guitar and there was just that ‘Elvis sparkle’ in his eye.  He was so 

natural, and I remember T Bone Burnett passing a note that said simply said ELVIS.  We all agreed.”    

 Hilton, a 21 year-old recording artist who plays a musician on the WB series One Tree Hill, was 

taken aback when offered the role of Elvis.  “I thought to myself, what am I getting myself into?  But I was 

really honored because I don’t know of any other movies where the really young Elvis is a character.”   

 The Elvis depicted in WALK THE LINE isn’t yet a huge star; he is an emerging singer like so 

many others trying to break out in the brand new rock and roll scene.  “The challenge of playing Elvis is 

that he’s already been impersonated in every language on the planet,” Hilton notes.  “So I went back to the 

earliest tapes of him speaking, to see what he was really like.  He was much more Southern then, more 

hillbilly. He was very polite and awkward.  He wasn’t smooth with his moves yet, and when it came to the 

music, it was rock and roll just starting to let loose. That was a really exciting thing to try to capture.” 

 Another of early rock’s most eccentric characters plays a major role in WALK THE LINE: 

notorious wild man, Jerry Lee Lewis, AKA  “the Killer,” played by 31 year-old Texas rock and country 

artist Waylon Payne.  The son of Grammy-winning singer Sammi Smith and Willie Nelson’s guitar player 

Jody Payne – and godson to Waylon Jennings – Payne grew up in the music business and knows first-hand 

how crazy life on the road can get.  He also had the privilege of knowing Johnny Cash.   

 “You’ve heard Johnny’s records?  You’ve seen him on television?” Payne asks rhetorically.  Well 

that’s John Cash.  He was exactly as he presented himself.  He was a good, kind, God-fearing, gentle, 

graceful and humble man who was a pleasure to know.”  

 While Payne had seen long-time family friend Willie Nelson perform with Jerry Lee Lewis, he did 

not know Lewis personally, so he relied on research and gut instinct to bring the character to life on-

screen.  “I wanted to make Jerry Lee seem like a real person,” he says.  “I based the portrayal mostly on 

books about him and old footage that we found in Memphis.  From what I’ve heard, he was a very tortured 

soul, but he was also a hellion and on the road, I’m sure he would have been John’s scandalous partner in 

crime.”   

 Another young man steeped in musical history plays the country legend Waylon Jennings – his 

son, Shooter Jennings, who is a rising recording artist in his own right.  “The idea for Shooter Jennings to 

play his father was something that intrigued us, but we were cautious,” says Konrad.  “Was it the right 

thing to do?  And then before we could answer that question, he approached us, so that broke the ice.”

 Jennings had very little need for research.  “I saw John a lot in my life with my father, so I know 

how they interacted,” he says.  “It was easy to imitate my father, especially when I had a guitar in my 

hand.  It was definitely a little strange, though.  They converted me with movie magic into a 19 year-old 

Waylon, and when I looked in the mirror, it definitely flipped me out.”   
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 Jennings has vivid memories of Johnny Cash.  “There were a couple times in my life when I was 

young when he gave me advice.  He was very introspective and very spiritual,” he recalls.  “He also had a 

great intelligence and was very strong as a person.  He once told me that if there were only two pieces of 

literature you read in your life they should be the Book of Corinthians and the Gettysburg Address.” 

 Waylon Jennings and Johnny Cash became lifelong friends, and when both men were on the skids 

in 1968, they shared an apartment, a time depicted in WALK THE LINE.  “My dad used to tell me these 

stories about it,” says Shooter.  “They were both in a lull in their careers and they were both on drugs, but 

they were both lying to each other about it and my dad told me about how they were always trying to hide 

from one another.  But you know, John and Dad really had a great relationship.  They went through so 

many things together as friends, as artists and as music lovers.  In this film, you see how their friendship 

endured through so much.”  

 Having known Johnny Cash so intimately, Shooter Jennings was especially awed by Joaquin 

Phoenix’s portrait.  “Joaquin has that same mixture of immense strength and vulnerability that makes you 

love him instantly and also fear him, just like Johnny did,” he observes.  “He even sounds like him.  He 

found something in Johnny Cash that no other actor could.”   

 

THE FILM’S DESIGN: 
LIFE ON THE ROAD WITH JOHNNY CASH 
 
“You’ve got a song you’re singing from your gut, you want that audience to feel it in their gut.  And you’ve got 
to make them think that you’re one of them sitting out there with them too.” 
-- Johnny Cash 
 

The filmmakers recreated the many different worlds of Johnny Cash’s early years – from his hard-

scrabble upbringing on an Arkansas farm, to his discovery of Sun Studios in Memphis, to his days on the 

stage at Nashville’s Grand Ole Opry, and to his now-classic concert behind the gates of California’s 

Folsom Prison.  The design captures the primal excitement of rock and roll’s emergence into one of 

America’s most relevant and popular art-forms.  To make it all happen, James Mangold compiled a 

creative team that includes Director of Photography Phedon Papamichael, Production Designer David J. 

Bomba and Costume Designer Arianne Phillips.   

Papamichael won acclaim capturing the comic and poignant travels of two aging men on a Napa 

Valley road trip in Alexander Payne’s Sideways.  For WALK THE LINE, Mangold wanted Papamichael 

to create a swirling, roaming, you-are-there concert-style camerawork that would bring moviegoers right 

on stage with the performers – at the same time staying true to the era.    

 Mangold and Papamichael began talking about the film years ago, while they were shooting 

Identity and Mangold was still trying to get WALK THE LINE – his dream project – off  the ground.  One 
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day, Johnny Cash even showed up on the set of Identity, recalls the cinematographer.  “It was great 

because in that moment you could see how supportive he was of WALK THE LINE.  He was really 

behind it,” Papamichael says.   

 To create an intimate portrait of the young Johnny Cash, Papamichael watched footage of his 

vintage performances.  “One thing I noticed right away is that his performances didn’t have a lot of glitter 

and flash – they were very basic and rough with very primitive stage lighting,” the cinematographer says.  

“I wanted to keep some of that sensibility.  I didn’t want to give the film a glamorous biopic look.  My 

biggest concern visually was keeping it as real and pure as possible.” 

 Papamichael shot the film in Super 35, allowing him to do a lot of hand-held and Steadicam work.  

He also experimented with vintage lenses.  “Lenses today are very much improved in quality,” he explains, 

“but using older lenses that aren’t coated like today’s lenses are, can give the image authenticity.”   

 When it came to shooting the film’s many live performances, Papamichael eschewed conventional 

approaches.  “The traditional way of shooting these kinds of scenes is going for close-ups from the 

audience’s point of view,” he notes.  “But we put the cameras on stage with the performers, so it was very 

intimate and from their point of view.  We used mostly hand-held cameras and worked very 

spontaneously.  I told the camera operators to just go for it, and it was great to give them that freedom to 

really find a groove with the performers.  It also let Joaquin be as free he wanted to be in his movements.  

Doing it that way, we found a lot of great angles and shots in the moment.” 

 Papamichael was impressed by the actors.  “It was very interesting to me how Reese and Joaquin 

approached their roles in two very different ways,” he says.  “She was disciplined and precise, and he was 

so emotional and real – and that really worked for June and John, who had those same qualities.”   

Production Designer David Bomba began his work by reading Cash’s autobiographies.  “As a 

designer, I wanted to convey the subtleties of the man,” he says.  “One of the things I found really 

compelling is that his story is of one of self forgiveness.  I see it as a young man’s journey through the 

peaks and valleys of success, finally accepting who he is through the love of another.  So I worked to 

enhance these ideas through the film’s atmosphere.”   

 For further inspiration, Bomba visited several of Johnny Cash’s former homes, including his 

childhood house in Dyess, Arkansas and what became known as “the roundhouse” in Hendersonville, 

Tennessee.   “It was amazing to visit the places he had lived and from there, pull as much of the reality of 

his life as we could,” says Bomba.  “One of the things we really wanted was to contrast his two lives – one 

that was very much from the earth and the natural world of Arkansas and Tennessee, and the other that was 

in the electrical, amplified, fast-moving universe of rock music.”   
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 Most of the film was shot on location in Arkansas, Memphis and Nashville.  “There’s nothing like 

being able to shoot in a location that perfectly evokes a certain time and place,” says Cathy Konrad.  “This 

is a film that really calls out for the essence of a place.”   

 Bomba created 90 different sets for the film, from the Cash and Carter houses to the venues across 

the nation where Johnny Cash toured with Elvis Presley, Carl Perkins, Jerry Lee Lewis, Waylon Jennings 

and June Carter.  In one of his most unusual transformations, Bomba’s team turned a 15 year-old casino in 

Tunica, Mississippi into the once-luxurious but now defunct Mint Hotel in Las Vegas.  “There is a 

progression through Johnny’s musical life where you move from more primitive venues like gymnasiums 

and armory buildings, moving into nicer theatres and then on to Vegas and Nashville.  It was challenging 

and exciting to try to keep it all very real and true to the times.”   

Throughout the filming, Bomba used as many actual locations as possible.  The authenticity of the 

film’s design extended even to the instruments used and the amplifiers that appear on stage.  “I’m from the 

South and it was great working there because it’s a place that holds onto its history.   You can go into 

Memphis and still find a sense of what things were like 50 years ago,” he notes.  “For me, it’s been a lot 

fun using actual locations and trying to take them back to a time when things had more of a hip vibe to 

them.”   

 For the film’s climactic scenes in Folsom Prison, Bomba relied on photographs and documentary 

footage to recreate the thrilling ambience of a rock concert unfolding in the confines of one of America’s 

most notorious penitentiaries.  Says Producer James Keach:  “The Folsom Prison scene was really exciting 

because David re-created it exactly as it looked then, from the stage to the paint to backdrop and it’s very 

cool because it really convinces you that you’re there.”   

 Keach continues:  “I think David did a brilliant job on this film.  You can take inspiration from 

pictures, newsreels, museums, books, etcetera, but it’s something else to be able to get the audience to look 

at this world and really feel they’re inside it, that they’re experiencing it as it happens, and we’re taking 

them into Johnny Cash’s reality.”   

 Adding to that reality is the work of Costume Designer Arianne Phillips, who was faced with 

costuming a character still widely admired for his ineffable sense of cool.  Phillips, who previously worked 

with James Mangold on Identity and Girl Interrupted, had experience in melding music and fashion, honed 

as a stylist for artists such as Madonna, Courtney Love, Lenny Kravitz and Gwen Stefani.   

Phillips was granted access to many of the Cash family’s resources.  She also did her own 

research, poring through huge towers of vintage photos and even getting assistance from Johnny Cash fans 

and collectors of his memorabilia.  “There’s such a wealth of knowledge out there about him and we were 

fortunate there were a lot of people happy to share their information with us,” says Phillips.   
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 Although he became known as “The Man in Black,” in WALK THE LINE Cash is still forming 

his identity, so his early years feature a much wider variety of clothing.  “Johnny had incredible panache,” 

Phillips comments.  “The clothes punctuate the story’s dramatic moments.” 

 Like others working on the film, Phillips began to see Cash as “the original punk rocker,” she says.  

“He didn’t completely belong to rock and roll, and he didn’t completely belong to country.  He created his 

own sound on his own terms without compromise.  Fashion-wise, he was coming out of a world that was 

all ‘Howdy Doody’ plaids or ‘Leave it to Beaver’ wear.  He carved his own niche that transcended that.  

But he also grows up during this movie and I think the costumes reflect that.”   

Many of Cash’s clothes have a contemporary or timeless feel.  “It was really fun to see how 

relevant Johnny Cash’s clothing still is today,” says Phillips.  “Even though everything is authentically 

from the 50s and 60s, the clothes still make a lot of sense to us, so they don’t really feel period.  That’s a 

part of great style.”  Phoenix had 56 costume changes.  

Most of the costumes are vintage pieces, which Phillips prefers to manufactured re-creations.  “I 

like to use the clothes that existed in the day, to add an extra layer of realism,” she says.  “So we had teams 

of people out looking for items like brown suede jackets from 1967 and that sort of thing.”   

 For June Carter’s outfits, Phillips looked at piles of old photographs, getting a sense of June’s 

equally strong but quite different style.  “June was very sophisticated,” she notes.  “She had traveled all 

over the world with her family, and had been exposed to things at a young age that most women from rural 

Tennessee would never see.  She always seemed to have a real polish, which we wanted to reflect in the 

movie.  Like Johnny Cash, there was something very genuine and un-manufactured about her style.”   

 In addition to costuming the film’s main characters, Phillips outfitted hundreds of extras from 

different cities, time periods and backgrounds – from teeny boppers to hardened prisoners.  “On one 

particular day, we might be working with five hundred pairs of shoes, two hundred fifty women’s dresses 

and two hundred fifty men’s suits.  But when you see the extras getting all dressed up it becomes very 

exciting because it helps create the desired ambience and gives everyone in the cast and crew a feeling of 

re-creating this world.”   
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THE HISTORY: 
ABOUT JOHNNY CASH AND JUNE CARTER 
 
In a lot of ways, he kind of defined what rock and roll was. You know, we know that picture of him 
flipping off the camera and he was kind of the radical outlaw, 
but he was also writing these songs that were just gut-wrenching. 

-- Sheryl Crow on MTV.com 
 

 Johnny Cash was born J.R. Cash in a Kingsland, Arkansas shack on February 26, 1932.  His 

parents were struggling cotton farmers who in 1935, in the depths of the Great Depression, took refuge in a 

New Deal Resettlement Program, which brought the family to the Dyess Colony near the Mississippi 

River.  Here, J.R. grew up listening to the all kinds of entertainment on the radio, from as far north as 

Chicago and as far south as Mexico.  He fell in love with music, especially the spiritual music of the Carter 

Family, the swinging blues of Sister Rosetta Tharpe, and the railroad songs of Jimmy Rogers, all of which 

inspired his forays into songwriting.   

 Tragedy struck when J.R. was only twelve, and the older brother he admired for his righteous 

ways died after a terrible accident with a circular saw.  It was a moment that Johnny Cash would later 

recall as one that both darkened his world and intensified his faith.   

 As a young man, J.R. entered the United States Air Force, where he was posted to Landsberg, 

West Germany as a radio operator.  While there, Cash began to record some of his own compositions.  

After seeing a film called Inside The Walls of Folsom, he was inspired to write his future hit “Folsom 

Prison Blues” with the unforgettably chilling line from a downcast prisoner: “I shot a man in Reno just to 

watch him die.”  In 1954, he returned to the U.S. and married his first love, Vivian Liberto.  They moved 

to Memphis, where Cash tried to make ends meet as a door-to-door salesman while hoping to kick-start his 

musical career.  He started a fledgling band with two auto mechanics – Monroe Perkins and Marshall 

Grant – who later became known as the Tennessee Two.   

 Soon, Cash set out on a mission to persuade Sam Phillips, the record producer who was turning his 

tiny Sun Studios into a hit factory, to audition his band.  He succeeded late in 1954, and Phillips 

immediately signed them, naming the band Johnny Cash and Tennessee Two.  They had their first hit in 

1955 with the plaintive “Cry, Cry, Cry” followed by “Folsom Prison Blues,” “I Walk the Line.” and 

“Home of the Blues.”  His debut Sun album, released in 1957, was entitled With His Hot and Blue Guitar.  

During this time, Cash also wrote songs for the young Roy Orbison and Elvis Presley.   

 The primal realism of Cash’s songs, which were more often than not about hard-luck souls 

searching for redemption and forgiveness, hit a deep chord across America, South and North.  He seemed 

to speak forthrightly for those people who previously had no voice in the popular culture: the 

downtrodden, the forgotten, and the lovelorn.  As the fever for rock and roll heightened during the early 
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sixties, Cash was suddenly thrust into a brave new world.  He was playing some 300 concert dates a year, 

with the intense pressure sparking his developing dependence on amphetamines and barbiturates, while 

taking its toll on his marriage and family life.   

 During this period, Cash met June Carter, whom he had long idolized.  The daughter of the 

legendary Mother Maybelle Carter, June had grown up in the heart of country music.  Lacking the lilting 

voice of her legendary sisters, she relied on her vivacious personality and country wit to become a stage 

comedian; she was a spirited, multi-instrument musician whose heartfelt performances won over 

audiences.  Known for a beguiling mixture of sweetness and toughness, June was a talented actress who 

was said to have been romanced by James Dean.  When June first met Johnny Cash, she was married to 

country singer Carl Smith (with whom she had musician daughter Carlene Carter) and, following a 

devastating divorce, she married Edwin “Rip” Nix, with whom she had a daughter, Rozanna Lea.  June 

then found herself single again.  Touring with Cash, June developed a close relationship with Johnny, 

though their lifelong romance would take a decade to blossom.  

It was June Carter who co-wrote (with Merle Kilgore) one of Johnny Cash’s most famous hit 

records, “The Ring of Fire,” a love song she said expressed exactly how she felt about their love affair in 

the beginning – that she had fallen into burning ring of fire.  June was also was beloved for two of their 

most popular duets, “Jackson” and the contemporary classic “If I Were a Carpenter.”   

Johnny Cash’s addiction to drugs eventually resulted in a famous arrest in El Paso in 1965 for 

attempting to smuggle amphetamines in his guitar case across the border.  With Johnny’s career and future 

threatened, June Carter turned his life around, helping him kick his dependency and renew his religious 

faith.  He was divorced from his wife Vivian in January 1968. 

That same month, Cash made a spectacular comeback with his concert at Folsom Prison, an 

electrifying performance made all the more exciting by the way Cash, respecting rather than fearing the 

men doing hard time there, galvanized his audience.  The live album At Folsom Prison spent more than 90 

weeks on the charts. In February, Cash proposed to June Carter on stage, and began a new phase of his life.  

Cash won ten Grammy Awards, including a Grammy Lifetime Achievement Award, and he was 

inducted into the Rock and Roll Hall of Fame and the Country Hall of Fame – becoming the only person 

other than Elvis Presley to be accepted into both.  In the 1990s, Johnny Cash recorded a number of 

alternative rock songs with such bands as Soundgarden and Beck.  June Carter won three Grammys, 

including two for her final album “Wildwood Flower.”  June Carter died in May of 2003 and Johnny Cash 

followed her in September of the same year.   

Sums up Cathy Konrad:  “I think what makes Johnny Cash an icon is that he walked every path in 

life, and he influenced so many different people is so many different areas  Almost everyone seems to have 
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a moment where they listened to one of his songs and it meant something to them.  But through it all, he 

never changed his commitment to who he was.  He was the genuine deal.”   

 
ABOUT THE CAST 

JOAQUIN PHOENIX (Johnny Cash) was born in Puerto Rico and began his acting career as 

a small child.  He has since demonstrated to audiences all over the world his ability to portray very 

diverse characters.  In 1986, at age ten, he appeared in Spacecamp and in 1987, he starred in Russkies 

with sister Summer and Carole King.  In 1989, he landed the role of Dianne Weist’s teenage son in the 

Ron Howard directed film Parenthood for Universal Pictures.  

In 1995, after taking a long hiatus from making films, Phoenix gave a stunning and critically-

acclaimed performance opposite Nicole Kidman in Gus Van Sant’s To Die For.   New York Times 

film critic Janet Maslin hailed the young man as “an actor to watch for.”  He followed that film by co-

starring with Liv Tyler, Billy Crudup and Jennifer Connelly in Inventing the Abbotts in 1997.  Also in 

1997 he co-starred opposite Claire Danes, Sean Penn and Jennifer Lopez in Oliver Stone’s U-Turn. 

Working non-stop, the actor starred in two films in 1998, Return to Paradise with Anne Heche and 

Vince Vaughn, and Clay Pigeons which reteamed him with Vaughn.  The following year he starred 

opposite Nicolas Cage in Joel Schumacher’s 8MM. 

The year 2000 was a banner one for Joaquin.  The actor starred in three very different films.  

He co-starred opposite Russell Crowe as “Commodus” in Gladiator for director Ridley Scott, 

receiving honors from the National Board of Review, The Broadcast Films Critics Award, and a 

Blockbuster Award.  He was also nominated for an Academy Award as well as a Golden Globe.  That 

same year he starred opposite Mark Wahlberg, James Caan, Faye Dunaway, Ellen Burstyn and 

Charlize Theron in The Yards.   

He next appeared in Quills opposite Kate Winslet and Geoffrey Rush, based on Douglas 

Wright’s Obie Award-winning play about the Marquis deSade. Additional film credits include Thomas 

Vinterberg’s It’s All About Love and Gregor Jordan’s Buffalo Soldiers.  Phoenix was cast opposite Mel 

Gibson in the M. Night Shymalan film Signs and the following year became the voice of “Kenai” in 

the Disney animated film Brother Bear. M. Night Shymalan cast Joaquin once again in the box office 

hit The Village which was released in July 2004.  Also released in 2004 was Ladder 49 which won him 

further critical acclaim.   

 

REESE WITHERSPOON (June Carter) has become one of Hollywood’s most sought after and 

respected actresses. She has completed many diverse and successful projects earning numerous award 

nominations and wins along the way. In addition, Witherspoon has a production company, TYPE A 
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FILMS, which is housed by Universal Studios. 

Witherspoon was last seen in Focus Features’ Vanity Fair, directed by Mira Nair, starring in the 

lead role as “Becky Sharpe” a woman ahead of her time who will stop at nothing to rise to the top of 

society’s ladder.  She will also be seen this Fall in the romantic comedy Just Like Heaven, opposite Mark 

Ruffalo.  Witherspoon stars as “Elizabeth Martinson,” a spirit that refuses to accept her death and 

unexpectedly finds love in the most unusual circumstance. 

Previously, Witherspoon was on the silver screen in the eagerly anticipated sequel Legally Blonde 

2: Red, White & Blonde in which she steps back into the shoes of “Elle Woods”: fashion maven and 

crusader for justice. Witherspoon received critical acclaim for the first Legally Blonde, which endeared her 

to audiences, both young and old alike.  

She recently signed on to star in Daughter Of The Queen Of Sheba, a screen adaptation of Jacki 

Lyden’s nonfiction book. The mother-daughter tale will be produced by Susan Cartsonis and Matt 

Williams. As a producer, Witherspoon has several projects in development which include the Amy Biehl 

Project, Boomerang, Bunny Lake Is Missing, Penelope, The Proposal, The Reckoning, Sammy, Sports 

Widow and White Out.   

Prior to Legally Blonde 2, Witherspoon starred in Disney’s blockbuster Sweet Home Alabama, 

directed by Andy Tenant and Oscar Wilde’s The Importance Of Being Earnest, which was directed by 

Oliver Parker and featured a cast including Rupert Everett, Colin Firth, Judi Dench and Frances O’Connor.   

Witherspoon’s other diverse and successful film credits include Election, a satirically edged 

comedy from Alexander Payne for which she received the “Best Actress” award from the National Society 

of Film Critics as well as a Golden Globe Nomination.  She stared as an over-achieving, but endearing 

high-school student whose relentless drive inspires her teacher, Matthew Broderick, to sabotage her 

campaign for class president.   

Her gift for blending comedy and drama was brilliantly displayed in Pleasantville opposite Tobey 

Maguire as modern-day siblings who find themselves trapped in the wholesome world of a 1950’s sitcom, 

with William H. Macy and Joan Allen as their parents. Earlier that year, she starred in Robert Benton’s 

dramatic thriller Twilight with Paul Newman, Gene Hackman and Susan Sarandon.  

Also in 1999, she could be seen in Best Laid Plans, a romantic thriller directed by Mike Barker 

and Mary Harron’s chilling American Psycho opposite Christian Bale.  She also starred opposite Ryan 

Phillippe and Sarah Michelle Gellar in Cruel Intentions, written and directed by Roger Kumble.   

A native of Nashville, Tennessee, Witherspoon attracted the attention of audiences and critics alike 

with her feature film debut in Robert Mulligan’s coming-of-age drama, The Man In The Moon.   She went 

on to play the lead in the dramatic adventure, A Far Off Place, and then starred opposite Patricia Arquette 

in Diana Keaton’s critically acclaimed Lifetime feature, Wildflower. 
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In 1995, Witherspoon starred opposite Mark Wahlberg in the James Foley thriller, Fear, and 

received rave reviews for her performance in the independent feature, Freeway, produced by Oliver Stone 

and directed by Matthew Bright, which debuted at the Sundance Film Festival and aired to record-breaking 

numbers on HBO. 

Witherspoon lives in Los Angeles with her husband, daughter and son.  

GINNIFER GOODWIN (Vivian Loberto) made her breakthrough starring with Julia 

Roberts, Julia Stiles and Kirsten Dunst in Mike Newell’s Mona Lisa Smile.  She went on to star in the 

romantic comedy Win a Date With Tad Hamilton and will next be seen with Bill Paxton and Jeanne 

Tripplehorn on the television drama Big Love.       

 Born in Memphis, Tennessee, Goodwin is a classically trained actress who holds a BFA in 

Acting from Boston University. In 1997, she studied in England at Stratford-Upon-Avon's 

Shakespeare Institute, in conjunction with the Royal Shakespeare Company. The following year, she 

earned an Acting Shakespeare Certificate at London's Royal Academy of Dramatic Art. She returned 

to England in 2000 to attend the London Academy of Music and Dramatic Art. During her senior year 

at BU, Goodwin performed in a number of student films, and several college and local stage 

productions. She was presented with the Excellence in Acting: Professional Promise Award by the 

Bette Davis Foundation.          

 Moving to New York City, Goodwin landed a guest role on an episode of Law & Order. In 

2002, she joined the cast of Ed as Diane Snyder. During her hiatus, she played Maya in the 

independent film comedy Porn 'n Chicken. 

 A steely-eyed veteran to his craft, ROBERT PATRICK (Ray Cash) commands the screen with 

his powerful, confident presence.  In 2006, he co-stars with Harrison Ford in the thriller Firewall, and he 

appears in The Marine.  For the small screen, Patrick also just landed the starring role of Tom Ryan, the 

team commander, in the CBS pilot The Unit, which was officially picked up as a midseason series. 

 Audiences will remember him as 'John Doggett' on the last two seasons of Fox Television's cult-

classic The X-Files but Patrick has an extensive television and film resume.  He is best known for his 

performance as the 'T-1000' in the box office smash hit Terminator 2: Judgement Day.  He received 

critical acclaim for his high profile performances in the second season of HBO's The Sopranos.  Other 

movies include Charlie's Angels: Full Throttle, Spy Kids opposite Antonio Banderas and All The Pretty 

Horses with Matt Damon and directed by Billy Bob Thornton; as well as The Faculty, From Dusk ‘Til 

Dawn 2: Texas Blood, James Mangold’s Cop Land alongside Sylvester Stallone and Robert De Niro, Eye 

See You, also with Stallone, A Texas Funeral and the independent film The Only Thrill, opposite Diane 

Keaton, Diane Lane, and Sam Shepard.  Other films include his chilling appearance in Rosewood as a 
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personal favor to John Singleton, Striptease with Demi Moore, Fire In The Sky, Double Dragon: The 

Movie, Decoy, The Last Gasp and Hong Kong '97.  He was also featured in an episode of Showtime's The 

Outer Limits, the TNT Original Movie Bad Apple and CBS's mini series Elvis in which he plays Elvis's 

father.  Patrick notably was just seen starring as a heroic firefighter alongside John Travolta and Joaquin 

Phoenix in Ladder 49. 

 Born in Marietta, Georgia, Patrick was an avid athlete growing up but was taken with acting after 

sitting in on some drama classes in high school.  He moved to Hollywood in 1984 and was cast in the 

beatnik play Go.  He got his break during this performance when he was discovered by casting director 

Roger Corman.  Ever involved in all aspects of his trade, he enjoys producing film when he is not 

performing. He lives in Los Angeles with his wife Barbara and their two children. 

 

 DALLAS ROBERTS (Sam Phillips), a graduate of the Julliard School, most recently was seen 

starring in A Home At The End of the World with Colin Farrell and Robin Wright Penn.  He will next be 

seen in Winter Passing with Ed Harris and Zoey Deschanel; and the HBO film The Notorious Bettie Page 

with Gretchen Mol and Lili Taylor.   

 Off Broadway, Roberts co-starred with Edward Norton and Catherine Keener in the hit revival of 

Landford Wilson’s Burn This for the Signature Theater.  He also starred in True Love as well as in the 

New York Theatre Workshop’s production of Nocturne, for which he received a Drama Desk nomination.  

He has been seen with the Contemporary American Theatre Festival, the Humana Festival, American 

Repertory Theatre and the O’Neill Center.   

 

Known primarily as a musician, DAN JOHN MILLER (Luther Perkins) makes his major-movie 

acting debut as the Tennessee Two guitarist in WALK THE LINE.  Miller’s musical career began in the 

90s with him fronting the seminal country-punk band Goober & the Peas, whom The Austin Chronicle 

called “the most exciting live band in America.”   Miller’s ‘Goober’ stage persona was that of a 1940s 

Grand Ole Opry star injected with amphetamines as he frenetically danced amidst a bale of flying hay at 

each show.  The band toured extensively and released two albums before disbanding.  Miller then 

collaborated with Jack White in the band Two Star Tabernacle, again mixing elements of raw country and 

rock music into something powerfully unique.   

Currently, Dan and his wife (painter Tracee Mae Miller) front the gothic country-garage band, 

Blanche (www.BlancheMusic.com), which combines sincere, personal songwriting with a truly haunting 

sound and a dolled-up Stepford Wives/Lawrence Welk gospel-special aesthetic.  Blanche has toured 

worldwide after their critically acclaimed debut album, If We Can’t Trust the Doctors… was released on 
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V2 Records last year.  Miller also appeared playing guitar and singing backing vocals on Loretta Lynn’s 

Grammy-winning Van Lear Rose album.   

As an actor, Miller has appeared in several independent films shot in his hometown of Detroit, 

including Murder Too Sweet and Time Quest, as well as making cameos in music videos by The Melvins 

and The White Stripes (for ‘Hotel Yorba’ which he co-directed).  He has also spearheaded an array of odd, 

vaudevillian projects, incorporating his unique, darkly comic characterizations with video, live theatre and 

music.  Blanche heads back into the studio this fall to record a new album which will be released in 

February of 2006 on V2. 

  

LARRY BAGBY (Marshall Grant) will be seen in a number of upcoming films including the 

comedies Believe and Church Ball with Andrew Wilson and Fred Willard.  Last fall, he played the 

lead role last fall in the indie Saints and Soldiers, which in addition to the 21 festival awards it won, 

was also nominated for two Independent Spirit Awards.   

Born and mostly raised in California, Bagby began working in the entertainment industry at a 

young age. One of his first jobs was a recurring role opposite Tobey Maguire in his series Great Scott. 

He also made guest-appearances on popular shows such as Married With Children and 

Thirtysomething and had co-starring roles in the films Hocus Pocus and Airborne. He is probably most 

recognized for his recurring role on Buffy the Vampire Slayer, where he played gay football hero 

“Larry Blaisdell.” Other guest-star roles include “JAG,” “CSI,” and “Malcolm in the Middle.” 

 When not working on film or TV sets, Bagby can be found in the studio, where he recently finished 

work on his debut album, “Where I Stand,” a mix of country and rock and roll songs that he wrote, sings 

and plays some of the instruments on. In whatever spare time he has left, which is not much, you can 

occasionally catch him at comedy clubs around town doing his stand up act, which features uncanny 

impressions of Michael J. Fox and Chewbacca. 

 

 SHELBY LYNNE (Carrie Cash) makes her feature film acting debut in WALK THE LINE.  The 

Grammy Award winning singer and songwriter most recently cut the album Suit Yourself on the heels of 

2003’s Identity Crisis, both of which highlight her timeless American music. Her new record burrows deep 

into Lynne’s feelings and observations, audacious in their emotional nakedness.  Lynne earlier earned 

widespread attention for her 2000 album, I Am Shelby Lynne, which created a stir and garnered Lynne a 

Grammy for Best New Artist.  In 2001, she released the acclaimed Love, Shelby.   

 Lynne began her career in an earlier incarnation with her 1988 debut Sunrise, followed by Tough All 

Over in 1990 and Soft Talk in 1991, the same year she was awarded the Country Music Horizon Award for 

best rising talent of the year.  Two more albums, Temptation and Restless, followed.  In 1998, Lynne left 
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Nashville and moved to Palm Springs, California where she began writing the songs for I Am Shelby 

Lynne.   

 

TYLER HILTON (Elvis Presley), a 21 year-old singer, songwriter and fledgling actor, has 

had an extraordinary year.  Currently on tour with Hillary Duff, he is working on his second CD, due 

out in 2006.  Tyler will also be seen again this fall on the hit WB series, One Tree Hill, playing 

aspiring musician Chris Keller, in addition to making his feature film debut as a young Elvis in WALK 

THE LINE.  

Last fall, Hilton made his stunning major label debut on Maverick Records with the release of 

The Tracks of Tyler Hilton.  Hilton quickly established himself as an impressive new arrival, thanks in 

large part to the breakout track, “When It Comes,” along with Tyler’s fast-rising new single “How 

Love Should Be” and “When the Stars Go Blue” with newcomer Bethany Joy Lenz.  On the strength 

of the popular and press response, Tyler embarked on an extensive U.S. tour, both on his own and as 

part of the prestigious Virgin College Megatour featuring, among others, labelmate Michelle Branch.  

It was in the middle of his barnstorming itinerary that Tyler, on a lark, answered the audition call for 

WALK THE LINE.   

In addition to performing his own music on One Tree Hill, two of Tyler’s original songs, 

“Glad” and “When The Stars Go Blue,” are featured on the compilation Music From the WB Series 

One Tree Hill.  His creative connection with One Tree Hill continued recently with a sold-out national 

tour with performances by many of the artists featured on the series.   

 

WAYLON MALLOY PAYNE (Jerry Lee Lewis) is a musical artist whose songs vividly 

explore the territory of roots rock, blues and hardcore country.  His debut album, The Drifter, is a work 

of deep emotion and authenticity.  31 year-old Payne is the son of Grammy winner Sammi Smith and 

Jody Payne, as well as the Godson of Waylon Jennings.  Payne came into his own in the Los Angeles 

club scene, as an integral part of the popular Eastbound and Down country night at the King King 

club, which became a magnet for musicians playing uncompromising old-school roots music, 

including such luminaries as Lucinda Williams and Dwight Yoakum.  A standing rule for the monthly 

event was that only the bonafide classics of Hank Williams, George Jones, Johnny Cash and other 

pillars of true country, could be played.   

WALK THE LINE marks Payne’s feature film debut.   

 

SHOOTER JENNINGS (Waylon Jennings) has the unusual opportunity of playing his own 

father in WALK THE LINE, making his big screen debut as an actor.  Shooter is himself a shooting 
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star on the rise.  He’s played sold-out shows at the Viper Room and the Roxy.  He’s subbed twice for 

Axl Rose onstage with Guns N’ Roses. His duet with Hank Williams, Jr. was a highlight of CMT’s 

Outlaws Special in the fall of 2004.  And he recently released his debut album, Put The O Back In 

Country – filled with spit and spirit and Southern soul.   

He was born Waylon Albright Jennings, the only child of Waylon Jennings and Jessi Colter – 

and spent his first few years in a crib on his parents’ tour bus.  By age five, Shooter was playing the 

drums and then learned piano.  At age 14, he picked up a guitar and hasn’t put it down since.  At 16, he 

discovered rock and roll.  Shooter left for Los Angeles a couple years later where he formed the rock 

band Stargunn.  But after a number of years of tearing up night clubs, he realized something wasn’t 

right.  He dissolved the band and went back to his roots.  Shooter found some musicians who could 

connect to his true, new sound, dubbed them the 357s, and locked himself in a studio with them.  Six 

weeks later they emerged with Put the O Back in Country.   

He also recently wrote and recorded with his mother the song “Please Carry Me Home” for the 

anthology Music Inspired by The Passion of The Christ.   

 

 

JOHNATHAN RICE (Roy Orbison) is a 22 year-old singer-songwriter who recently released 

his first album, Trouble Is Real, on Reprise Records to widespread critical acclaim.  Rice was born in 

Glasgow and later moved to the United States, living in Virginia and now Los Angeles.  His songs 

have been heard on such television shows as The OC, Smallville, Everwood, One Tree Hill and Six 

Feet Under.  In the summer of 2005, he toured with REM.   

Rice began playing the guitar at age 8, encouraged by his parents whose record collection of 

Neil Young, Gram Parsons, Bob Dylan, Joni Mitchell, Van Morrison and The Band would leave a 

lasting impression.  He was 16 when he first performed in public and his gravel voice was to come as a 

surprise.  Still in high school, he recorded his first EP, “Heart in Mind.”  He then headed to New York 

– on September 10, 2001.   

After working 13 jobs in 9 months, while playing clubs on the Lower East Side, Rice’s luck 

changed when he was signed by Warner Bros./Reprise Records.  Determined that he would only 

release his album after building up a live fanbase, he began touring with such artists as Starsailor, 

Rachel Yamagota, The Cardigans, Ray Lamontagne, Maroon 5, Gomez and Martha Wainwright.   

Since then, his songwriting abilities have been recognized with an award from the Songwriters 

Hall of Fame, joining such previous honorees as Bob Dylan, Burt Bacharach, Elton John and Brian 

Wilson.   
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ABOUT THE FILMMAKERS 

 JAMES MANGOLD (Director/Co-Writer) has written and directed six feature films in eight 

years, exploring a wide range of genres while keeping constant the powerful ensembles, original 

characters, sterling performances and striking imagery that have come to define and unify his work.  

Mangold developed WALK THE LINE for seven years with producer, partner and wife, Cathy Konrad, 

under their shared production company TREE/LINE FILM. He co-wrote the screenplay in consultation 

with Cash and Carter and produced the soundtrack with T Bone Burnett.  

 Mangold's last film, the psychological thriller Identity starred John Cusack, Amanda Peet, Ray 

Liotta, Clea DuVall and Alfred Molina as travelers stranded in a desert storm. The film topped the box 

office on its opening weekend, and went on to gross over 90 million worldwide.  In 2001, Mangold co-

wrote and directed  Kate & Leopold.  Starring Meg Ryan, Hugh Jackman, Liev Schreiber and Bradley 

Whitford, it was modeled after forties and fifties romantic comedies and fantasies Mangold admires. A 

film about love, destiny and the lost art of civility, it was nominated for two Golden Globes.   

 Previously, Mangold wrote and directed Girl, Interrupted, adapted from Susanna Kaysen’s best-

selling memoir about her two-year stay at a mental hospital in the late sixties.  The film featured another 

strong ensemble (Winona Ryder, Angelina Jolie, Brittany Murphy, Whoopi Goldberg, Clea DuVall and 

Vanessa Redgrave), and Jolie went on to win the 1999 Oscar for Best Supporting Actress for her role in 

the film.  For his second feature, Mangold directed his original script for Cop Land, a virtual western set in 

modern day New Jersey. Featuring Sylvester Stallone, Robert DeNiro, Harvey Keitel and Ray Liotta, 

among others.   

 Heavy, Mangold’s lyrical and nearly wordless debut, was hailed by critics.  Written under the 

guidance of Milos Forman and featuring powerful performances by Pruitt Taylor Vince, Liv Tyler, 

Deborah Harry and two-time Oscar winner Shelley Winters, Heavy premiered at the Sundance Film 

Festival -- winning the jury prize for best direction -- and was selected to represent the United States at 

Director’s Fortnight in Cannes. 

 The son of two celebrated painters, Mangold earned a B.A. in Film and Acting from the California 

Institute of the Arts, where he worked closely under Alexander Mackendrick (Sweet Smell Of Success, The 

Ladykillers). Thanks to an array of student shorts, at age 21, Mangold landed a writing and directing deal 

at Disney, where he penned both an ABC television movie and the animated feature musical Oliver & 

Company. He then went on to gain a Masters in Film from Columbia University. Mangold currently lives 

in Los Angeles with producer Cathy Konrad who has overseen all of Mangold’s films since Heavy. 
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CATHY KONRAD (Producer) has produced 16 feature films. She is widely recognized in the 

industry for launching new filmmakers and writers, and for her choices in material, which are both 

artistically progressive and commercially viable. 

Konrad and her partner, writer/director James Mangold have several other high profile projects in 

active development at their company TREE/LINE FILM, including a remake of the classic Glenn Ford 

western, 3:10 To Yuma set up at Sony Pictures, based on the Elmore Leonard short story, as well as Mute 

Witness, a remake of the British indie thriller, set up at Spyglass, targeting production for January in 

Prague.     

Konrad's last production, the psychological thriller Identity, starred John Cusack, Amanda Peet, Ray 

Liotta, Clea DuVall and Alfred Molina as travelers stranded in desert storm. The film topped the box 

office its opening weekend, and went on to gross over 90 million worldwide.  In 2001, Konrad produced 

both The Sweetest Thing starring Cameron Diaz and Kate & Leopold starring Meg Ryan and Hugh 

Jackman (directed by Mangold, nominated for a Golden Globe). She also executive produced Lift, an 

urban drama starring Kerry Washington, which debuted at Sundance and premiered on Showtime.  

In 1999 Konrad produced Girl, Interrupted, which won Angelina Jolie an Academy Award as best 

supporting actress; and also completed the third installment of the highly successful Scream trilogy, (all of 

which were produced by Konrad and directed Wes Craven).  Scream and its sequels have grossed more 

than $350 million dollars worldwide, making it the most lucrative horror franchise of all time.  

Other films Konrad has produced include Kids, the controversial and critically acclaimed debut 

film by Larry Clark and written by Harmony Korine, Things To Do In Denver When You’re Dead directed 

by Gary Fleder and written by Scott Rosenberg, Alexander Payne’s debut film Citzen Ruth, Beautiful Girls 

directed by Ted Demme and written by Rosenberg, Wide Awake written and directed by M. Night 

Shamalyan, Teaching Mrs. Tingle written and directed by Kevin Williamson, and Cop Land written and 

directed by Mangold, and starring Sylvester Stallone, Robert De Niro, Harvey Keitel and Ray Liotta.  

Prior to forming her own production company in 1996, Konrad served as President of Woods 

Entertainment. Preceding her tenure there, Konrad was Senior Vice President of Yorktown 

Productions, working with reknown filmmaker Norman Jewison. Before joining Yorktown, Konrad 

worked for producer Kathleen Kennedy at Amblin Entertainment. Konrad’s career began in her 

hometown of Silver Springs, Maryland where she worked in various production capacities on films 

such as Suspect, Hamburger Hill and Zelly and Me.  

 

GILL DENNIS (Co-writer) has written numerous pieces for film and television, including 

adapting the Zane Grey novel Riders of the Purple Sage for TNT and A.L. Kennedy’s novel I Am So Glad 

and co-writing Return to Oz with Walter Murch. He is currently Filmmaker in residence at the American 
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Film Institute and has taught for the American Film Institute, Cal Arts, Sundance Institute and Squaw 

Valley Community of Writers Screenwriting Program.  Dennis is also a winner of the LA Drama Critics’ 

Circle Award for Distinguished Directing in the Theatre.    

 

JAMES KEACH (Producer) has worked over the years as an actor, writer, producer, and 

director.  In addition to producing WALK THE LINE with Cathy Konrad, he has just finished 

directing and producing the feature film Blind Guy, a romantic coming of age comedy starring Chris 

Pine and Eddie Kaye Thomas, which will be released in the spring of 2006. 

A graduate of Northwestern University and the Yale School of Drama, he received classical 

training at the New York Shakespeare Festival under director Joseph Papp.  He went on to perform on 

stage at the Body Politic Theater in Chicago.  He has also starred in over fifty feature films and has 

directed theatres in Chicago, New York and Los Angeles.  In addition to theatre, he has directed over a 

hundred hours of television and produced and directed feature films.  

In association with Clint Eastwood and Malpaso Productions, he directed the Warner Brothers 

feature film The Stars Fell on Henrietta, starring Robert Duvall, Aidan Quinn, and Frances Fisher.  He 

received two Western Heritage Awards for Best Director for the series The Young Riders which he also 

produced and the Cable Ace Award for The Forgotten, which he co-wrote and directed. He produced the 

feature The Experts and television’s A Winner Never Quits, which won the Humanitas Award.  He 

executive produced and co-wrote the feature film Armed and Dangerous and co-wrote and starred in the 

classic western The Long Riders with his older brother Stacy Keach.  

James and his wife, Jane Seymour, have worked together most recently on Blind Guy and on 

numerous television movies.   They starred most recently together in The New Swiss Family Robinson for 

Disney and in Fanny Kemble for Showtime.  Through their company, Catfish Productions, they have co-

produced not only WALK THE LINE and Blind Guy, but also such television films as Fanny Kemble, The 

Absolute Truth, A Marriage of Convenience, Murder in the Mirror, Blackout, A Passion for Justice, 

Praying Mantis and Sunstroke. 

Together they reside in Los Angeles, raising their six children, playing golf, writing children’s 

books and producing movies, television shows and documentaries, including the award-winning 

documentary Disease of the Wind which Keach wrote, directed and produced.  In addition, Keach recently 

completed building their new state of the art postproduction facility PCH Studio in Malibu, California.   

 

PHEDON PAPAMICHAEL, ASC (Director of Photography) has shot more than 32 feature films 

including Alexander Payne’s critically acclaimed Sideways, set on a Napa Valley wine-tasting road trip.  

He previously collaborated with director James Mangold on Identity.  Papamichael most recently shot this 
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fall’s The Weather Man, directed by Gore Verbinski and starring Nicholas Cage, Michael Caine and  Hope 

Davis.  His films include America's Sweethearts, Moonlight Mile, Mousehunt, Unhook The Stars, 

Mathilde, Patch Adams, Phenomenon, While You Were Sleeping, After Midnight, Poison Ivy and Cool 

Runnings.  

Among his other credits are the critically acclaimed Unstrung Heroes (Un Certain Regard Prize, 

Cannes, 1995), directed by Diane Keaton; The Million Dollar Hotel, directed by Wim Wenders and 

starring Mel Gibson, which opened the 2000 Berlin Film Festival and won the Jury Prize, the Silver Bear, 

as well as the Golden Camera Award; and 27 Missing Kisses, directed by Nana Djordjadze, which 

premiered at the Directors Fortnight in Cannes 2000, garnered the Grand Prix Award at the 2000 New 

York/Avignon Film Festival and won the Audience Award at the 2000 Montpellier Film Festival, as well 

as the Kodak Vision Award for Best Cinematography. 

 For his television work, Papamichael received the 1993 ASC Award nomination for Best 

Cinematography for his work on Oliver Stone's innovative miniseries Wild Palms.  He also shot the 

Francis Ford Coppola-produced pilots, The Conversation and White Dwarf, the latter earning him his 

second ASC Award nomination in 1995. 

 Papamichael also directed and shot the feature Dark Side of Genius and directed Sketch Artist, a 

Showtime original, starring Sean Young and Drew Barrymore, which took honors at the Houston Film 

Festival, capturing the 1992 Silver Award for Best Dramatic Feature, as well as receiving a 1992 Cable 

ACE Award nomination for Best Cinematography.  He has shot or directed more than 100 commercials 

and music videos, including ads for BMW, Cadillac and Renault and a series of videos for the award-

winning band, U2. 

 

 DAVID J. BOMBA’s (Production Designer) designs include the Louisiana atmosphere for Callie 

Khouri's Divine Secrets of the Ya-Ya Sisterhood; an eccentric Texas ranch for Tim McCanlies Secondhand 

Lions; and the 19th century Cuban environs for Original Sin, directed by Michael Cristofer, which was 

filmed entirely in Mexico, among others.  He also teamed with Cristofer on the acclaimed HBO 

production, Gia, for which Bomba was nominated for an Art Directors Guild Award.  Most recently he 

worked with director Luke Wilson on The Wendell Baker Story.       

 Bomba also designed the adaptation of Willie Morris' Mississippi childhood memoirs, My Dog Skip.  

He has served as production designer on such  independent films as Scenes from Everyday Life, Mind 

Twister and Todd Haynes' Safe.            

 As an art director, Bomba earned attention through his work on Ron Howard's acclaimed Apollo 13, 

Steven Zaillian's A Civil Action and Robert Benton's Twilight. Other art direction credits include Bruce 
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Beresford's Silent Fall, John Waters' Serial Mom, He Said, She Said, as well as Chain Reaction, Cool 

World, Mother's Boys, The Adventures of Huck Finn, The Gun in Betty Lou's Handbag, Miracle in the 

Wilderness and John Schlesinger's Eye for an Eye. 

 MICHAEL McCUSKER (Editor) previously worked as an associate editor on James Mangold’s 

Identity and Kate & Leopold.  His film credits as an assistant editor also include The Day After Tomorrow, 

The Patriot, What Dreams May Come, Speed 2: Cruise Control and Independence Day.   

 

 ARIANNE PHILLIPS (Costume Designer) previously worked with James Mangold on Identity 

and Girl Interrupted. In addition to her career as a costume designer for film and stage, Phillips has made 

her mark as a stylist creating cutting-edge costumes for the videos and performances of such influential 

artists as Madonna, Courtney Love, Lenny Kravitz and Gwen Stefani.   

 Phillips’ work as a costume designer includes Mark Romanek’s One Hour Photo and Guy 

Ritchie’s Swept Away.  She designed the costumes for John Cameron Mitchell’s award-winning Hedwig 

and the Angry Inch, winning an EDDY Award and a Costume Guild nomination. Her credits also include 

Milos Forman’s The People Vs. Larry Flynt, Rachel Talalay’s Tank Girl and Alex Proyas’ The Crow, 

among others.   

 She began her career in music and fashion and has kept her interest in these fields alive, 

alternating her focus between magazine editorial, music video and feature film work.  

 

Writer, performer and music producer T BONE BURNETT (Executive Music Producer) was 

born Joseph Henry Burnett, January 14, 1948 in St. Louis, Missouri. He grew up in Fort Worth, Texas, 

where he began making records in 1965, producing Texas blues, country, and rock and roll bands, and 

occasionally, himself. He now lives and works in Los Angeles as a producer and recording artist. 

 In 1975, he toured with Bob Dylan's Rolling Thunder Review tour before forming his own 

group, the Alpha Band, with others from the tour. Burnett returned to recording solo in the late 1970s 

and has gone on to record numerous critically- acclaimed albums--including 1992's Grammy 

nominated Criminal Under My Own Hat --under his own name. In the last seven years, he has written 

music for two Sam Shepard plays--Tooth of Crime (Second Dance) and The Late Henry Moss --and 

last summer composed music for a production of Bertolt Brecht's Mother Courage and Her Children 

by Chicago's Steppenwolf Theatre Company. Burnett’s next album will be The True False Identity, his 

first album of original songs in nearly a decade. 

 A prolific and versatile producer, T Bone Burnett has produced highly successful recordings for 

Sam Phillips, Elvis Costello, Roy Orbison, Counting Crows, the Wallflowers and Gillian Welch, 
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among others. Burnett won four Grammys for the Coen Brothers’ film O Brother, Where Art Thou? 

and its documentary spin-off Down From the Mountain and an Oscar nomination for Best Original 

Song (with Elvis Costello) for “Scarlet Tide,” performed by Allison Krauss, from the acclaimed 

soundtrack he produced for Cold Mountain directed by Anthony Minghella.     

 In 2002, Burnett joined forces with the Academy Award winning filmmakers Joel and Ethan 

Coen to form DMZ Records, a joint venture with Columbia Records, and produced the new label's 

inaugural releases: a new album by the legendary bluegrass musician Ralph Stanley and the Divine 

Secrets of the Ya-Ya Sisterhood soundtrack.  DMZ has since released several critically-acclaimed 

soundtrack albums, produced or executive-produced by Burnett, including Cold Mountain, A Mighty 

Wind, Crossing Jordan  and The Ladykillers (2004), which reunited Burnett with the Coen Brothers 

for the first time since O Brother, Where Art Thou?       

 Burnett has created music for two other forthcoming features. He scored and wrote three songs 

for Wim Wenders' Don't Come Knockin’ and he collaborates again with Elvis Costello on Steve 

Zaillian's All The King’s Men. 
\ 
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