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Synopsi s

A man is shot and quickly buried in the high desert of Wst
Texas. The body is found and reburied in Van Horn’s town
cenetery. Pete Perkins, a local ranch foreman (TOMW LEE
JONES) ki dnaps a Border Patrol man and forces himto
disinter the body. Wth his captive in tow and the body
tied to a nule Pete undertakes a dangerous and qui xotic
journey into Mexico.

Guillermo Arriaga’s dramatic and poetic script weaves past
and present as it gradually reveals a great friendship, the
lonely subterfuge of an illegal migrant’s life, the cost of
a prom se nade and kept, and culmnates in the redenption
of a callous if accidental killer.

The U. S.-Mexico border has | ong been plagued with viol ence
and racism and nmany of the events that unfold in The Three
Burials of Mel qui ades Estrada are accurate depictions of

t he ongoi ng abuse of human rights in the region. But the
filmoffers, inits conclusion, a pure formof contrition
for wongs coomitted, and a striking note of enpathy for
the lives so changed.
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DIRECTOR’S STATEMENT

The Three Burials of Ml quiades Estrada is a study of the
enotional, psychol ogical, spiritual, and socia
i nplications of having an international border running
through the mddle of a culture.

We have used the narrative formof a journey wherein
ci rcunst ances conspire to conpel a hero to | eave a nundane
pl ace and travel through various other places; sone of them
dangerous or life-threatening, sonme of them hunorous, sone
of themnysterious, all of them arduous, until ultimately,
he arrives at a good place where he knows who he is and how
to gracefully relate to the world around him. It’s a form
that’s been used for thousands of years, and it serves us
well in this study of social contrasts and the mechanics of
faith.

Sone visual influences have been the Kabuki Theatre,
the art of Donald Judd and Dan Flavin, and the filns of
Akira Kurosawa, Sam Pecki npah, and Jean- Luc Godard.

- Tommy Lee Jones



SCREENWRITER’S STATEMENT

Above everything, The Three Burials of Ml qui ades Estrada
is a story of friendship, a friendship that goes beyond
borders, one that continues even after death. Wen
Mel qui ades gives his nbst precious possession to Pete, it

makes no sense at all .. until you consider their
friendship. Wien Pete risks his life to travel to Mexico,
it makes no sense at all .. until you consider his

friendship wth Ml qui ades.

This filmwas born out of friendship. Wen I first net
Tomry Lee, it was not on a set or at a studio but in his
home. He had seen a filmIl had scripted and called ne in
Mexico City and invited nme up to Texas for dinner. Al
evening | ong we di scussed ny Mexico and his Texas and the
ways they differ and the ways they are the same. It’s a
conversation we continued nonths |ater when he invited ne
to neet himagain. Only this tinme it was at his ranch in
West Texas, the one featured in the film The first time |
went out there | was his guest, but by ny second trip | was
his friend. On ny third trip there we agreed to devel op
this idea we had into a novie. Wen we did so, we did it
not just as filmuakers but as friends.

- Quillerno Arriaga



About the Production

It is aland of contradictions: brutal heat and killer
frosts, lengthy droughts and flash floods. Contrasts such
as these are the defining characteristic of the border

| ands, and they serve as inspiration for The Three Burials
of Mel qui ades Estrada.

Director, producer, and actor Tommy Lee Jones set out to
craft his first feature filmby venturing into the wilds of
West Texas, a harsh land close to his own heart. The native
Texan has roaned this region his entire life and knows its
terrain, its culture, and its peoples, Texans and Mexi cans
who live on opposite sides of a river that divides them ..
and bi nds them toget her.

The filmJones has created is a study of such contrasts,
one whose Biblical twsts turn oppressor into oppressed,
hunter into hunted, and | awen into | awl ess. Such a
storyline m ght seemout of place or even far-fetched in
many locales, but it is in fact an indigenous el enent of
this land al ong the border and the people whose lives it
dom nat es.

A TRUE CRI ME OCCURS

The 1997 nurder of Esequi el Hernandez Jr. was the first
killing of an American citizen by a U S. soldier since Kent
State in 1970. The soft-spoken 18-year-old grew up al ong

t he banks of the Rio G ande. He knew the river. He knew its
ways. He knew its people. But what he didn’t know was that
his own governnent had posted four heavily arned, fully
canouf | aged Marines a few hundred yards from his family’s
home. They had been sent to his Texas town on a counter
drug m ssion, yet instead of surveilling snugglers the

Mari nes stal ked this innocent youngster for alnost half an
hour and, after receiving radio approval fromtheir
commanders, shot and killed Zeke “in self-defense” at a

di stance of 150 yards.

THE SYSTEM FAI LS

One county over, a West Texan waited and watched as first
one grand jury and then a second revi ewed the evi dence of



this crinme. A Congressional investigation ensued. Yet no
one was ever charged for the nurder of Esequi el Hernandez
Jr. This failure not only infuriated Tomy Lee Jones, but
it inspired himto condemm this injustice with the nost
powerful tool at his disposal: the art of fil mraking.

A PRQIECT TAKES SHAPE

To create his border saga, Jones sought out a coll aborator,
screenwiter GQuillerno Arriaga (21 Gans). Jones had
befriended Arriaga after watching Anores Perros, a film
based on Arriaga’s gripping script about life, love, and
death in Mexico City. Arriaga’s lucid ability to explore
and evoke distinctive cultures notivated Jones to invite
himto craft a nmuch different narrative, one about the
desol ate | ands and driven individuals who |ive and work

al ong the border.

Together with Jones’s co-producer, M chael Fitzgerald (Wse
Bl ood, Under the Vol cano, The Pl edge), the trio set out in
the winter of 2003 to create a fil msparked by a sensel ess
taking of a human life. In early 2004, they secured
financing from Luc Beeson’s French-based production
conpany, EuropaCorp. Throughout this tinme Jones and Arriaga
| abored back and forth on the energing script.

Jones and |line producer Eric WIllians (The Good A d Boys,
The Al anp) scouted all | ocations; pre-production got under
way in August. Two-tine Acadeny Award w nner Chris Menges
(The Killing Fields, The M ssion) signed on as
cinematographer and filming began in September at Jones’s
West Texas ranch, as well as in Qdessa, Van Horn, Shafter,
Bi g Bend National Park, and Queretaro, Mxico.

The week before Thanksgiving, torrential rains forced a
tenporary hiatus due to nudslides, flood waters, and

i npassabl e roads. After 47 shooting days, nost with 20 to
25 canera setups per day, the novie wapped the first week
i n Decenber.

Three weeks later, the film’s editor, Roberto Silvi (W se
Bl ood, Tonbstone), delivered his first cut. Marco Bel tram
(I, Robot, Kingdom of Heaven) conposed the score in early
2005. By April, a final version was shipped to the French
of fi ces of EuropaCorp, where sound m xi ng, subtitles, and
color correction were finalized.



The world prem ere of The Three Burials of Ml qui ades
Estrada took place at the 58th Cannes International Film
Festival. Jones was awarded Best Actor honors and Arriaga
Best Screenpl ay.

THE CAST

Acadeny Award w nner Tommy Lee Jones (JFK, The Fugitive,
Men in Black) plays Pete Perkins, a ranch foreman who

enpl oys and eventual |y befriends a Mexican vaquero naned
Mel qui ades Estrada, a breakthrough role for Julio Cesar
Cedillo (Al the Pretty Horses, The Alanp). Their cl ose
camar aderi e ends when M ke Norton, a psychotic Border

Pat rol man portrayed by Barry Pepper (Saving Private Ryan,
W Were Sol diers), mstakenly shoots and kills Ml qui ades
while in the field. After hastily burying his victim
Norton and his superiors cover up this crine with the
conplicity of Sheriff Belnont, a sexually challenged | awan
portrayed by Dwi ght Yoakam (Sling Bl ade, Panic Room.
Melissa Leo (21 Gans) gives the definitive rendition of a
smal | town, truck stop waitress naned Rachel, a gal who
spends her days topping off coffee cups and hustling every
red- bl ooded male in G bolo County, including Perkins and
Bel nont but not her cuckol ded husband, Richard Jones (The
Good A d Boys, Two for Texas). Rachel also befriends Lou
Ann Norton, the Border Patrolman’s lonely wife, played by
January Jones (Love Actually, American Wdding). After
Melguiades’s corpse is reinterred in a public cemetery,
Perkins forces Norton at gunpoint to exhunme the body and
pack it on horseback all the way to Mexico. En route, they
encounter a nanel ess, sightless character that Levon Helm
(The Last Waltz, Coal Miner’s Daughter) imbues with dignity
and suffering in a haunting performance. Once in Mexico,
Perkins’s attempts to repatriate Melquiades force him to
turn for assistance to many |l ocals, including Mariana,

pl ayed by Vanessa Bauche (Un Enbrujo, De La Calle), a two-
time Ariel Award wi nner.



Ehe New Jork Times

NATIONAL DESK

Marine Killing Of Teen-Ager IsInvestigated

By ERIC O’KEEFE

Published: June 1, 1997

A marine will be the subject of a grand jury inquiry into the fatal shooting of an 18-year-old who was tending

aherd of goats on his family's farm near the Mexican border.

District Attorney Albert Valadez said he would proceed with the investigation of the marine, whom he did
not identify, based on reports from Texas Rangers who are investigati ng the shooting of the youth, Ezequiel

Hernandez Jr.

Mr. Hernandez died on May 20 after he was shot by a member of a Marine team from Camp Pendleton,
Calif., assigned to work with the Border Patrol. The death wasthe first civilian fatality since the Defense

Department created a joint mission in 1989 to assist drug interdiction.

The shooting occurred at 6:15 P.M., while Mr. Hernandez was tending his family's herd of goats, a daily
chore for the student at Presidio High School. Four of the marines were at an observation post near the farm

at a crossing of the Rio Grande called Polvo, a narcotics-smuggling area.

The marines have said that Mr. Hernandez fired at the team twice. When heraised his.22-caliber rifle to fire
athird time, the marines have said, the commander of the team fired back once, hitting Mr. Hernandez in the

torso. He was pronounced dead at the scene.

Itisnot clear whether the youth knew of the presence of the marines, who try to remain concealed on such
missions. Mr. Hernandez had no criminal record and was not suspected of drug-related activities. A .22-
caliber rifle and numerous shellswere at the scene. Mr. Hernandez often took along hisrifle for target

practice while goat herding in the Big Bend region, the authorities said.

For 20 years, narcotics have been the primary contraband in the area, superseding earlier trading in a cohal,

gunsand exotic animals.

Maureen Bossch, a spokeswoman for the joint interdiction group, which hasits headquarters at Fort Blissin
El Paso, said the Texas Rangers were the lead investigators on the case, hel ped by the Presidio County

Sheriff's Department.



Ehe New Jork Times

NATIONAL DESK
U.S. SettlesWith Family In Fatal Border Shooting

By ERIC O’KEEFE
Published: August 12, 1998

The Department of the Navy and the Justice Department have agreed to settle the claim of the family of
Esequiel Hernandez Jr. in the 1997 shooting desth of Mr. Hernandez by a marine on May 20, 1997.

The settlement will be paid out in the form of an annuity that is expected to total $1.9 million, said the
Hernandez family'slawyer, Bill Weinacht of Pecos.

The shooting of Mr. Hernandez, 18, by Cpl. Clemente Banuelos wasthefirst civilian killing by American
military personnd since the killingsat Kent State University in Ohio in 1970.

Mr. Hernandez was herding his family's goats | ess than a mile from his homein Radford, Tex., 200 miles
southeast of El Paso, when Corporal Banuelos and three other marines first saw him. The marines, heavily
camouflaged and on a drug interception mission along the Texas-Mexico border under the supervision of the
United States Border Patrol, followed Mr. Hernandez for approximately 20 minutes. They said Mr.
Hernandez, who was carrying a .22-caliber rifle, fired twicein their direction and that Corporal Baneulos
then killed him with a single shot from his M-16 rifle.

State and Federal investigations followed, but no charges were filed.



Filmng Three Burials
QA with Tommy Lee Jones

The Three Burials of Ml quiades Estrada was fil ned on

| ocation in West Texas fromthe end of Septenber through
the first week of Decenber, 2004. The forty-three day
shooti ng schedul e was roughly divi ded between | ocations
near the town of Van Horn and the surroundi ng Davis
Mount ai ns, and the Big Bend area further south on the

Mexi can border. These are sone of the nost renote and

maj estic areas in the United States—canyons, and nountai ns
spread over the vast desert basin of the ancient Perm an
Sea—a geography as wild and varied as its weather. “The
country is capable of giving you a heat stroke or washing
you away in a flash flood or maki ng you weep with such
beauty,” said Jones. “It’ll treat you fifteen or twenty
different ways in a day.” This unpredictable territory was
perfectly suited to a narrative structure, and a cast of
characters that are constantly being redirected,
reoriented, and reevaluated. As Arriaga noted, “I wanted
this huge, lonely | andscape to be as nuch a character as
anybody else.” Working together with renowned

ci nemat ographer Chris Menges, Jones succeeded in capturing
the border country in all its manifold fornms—unrel enting
desert sands, thunderstorm sunsets, towering cliff faces
and stretches of nobonscape |i nestone.

As nmuch as the land and climate contributed to the film
they also made its production an extrenely chal |l engi ng and
often treacherous endeavor. Cast and crew traveled m|les
off the paved road into harsh, unforgiving territory, to
work in tenperatures that vacillated as nmuch as fifty
degrees in a single day. |In addition, though autum is
typically a dry season in Wst Texas, the production was
confronted with al nost unabated rain. The shooting schedul e
was subject to constant revision in order to work around

| ocations that had flooded or turned to knee-deep nud.
Negoti ati ng between the nercil ess weather and a rapid
filmng pace (averagi ng between twenty and twenty-five
canera setups per day), cast and crew nanaged to work
continuously through the m ddl e of Novenber. Then, just as
they were preparing to filmalong the Rio G ande,

torrential rains raised the river over ten feet in one day,
suspendi ng production for a week, but returned to drier
weat her for the conpletion of principal photography in
Decenber .



EOK: As a producer and a director, you and your crew faced
sonme daunting obstacl es shooting The Three Burials in
rugged terrain typical to the border | ands.

TLJ: We did. That country is as nuch a character in this
film as Pete Perkins or Melquiades Estrada. It wasn’t

al ways easy to work with, but it gave us a hell of a

per f or mance.

EOK: What about the sequence where Pete and M ke | ose that
pack horse over the cliff. Happens quickly on film but it
undoubt edl y t ook days or even weeks to set up.

TLJ: Mont hs.

ECK: To scout it?

TLJ: No, to craft it. Those cliffs | can see right out the
front door of my ranch house. Finding themwas easy. | knew
the shot | wanted. But to execute it our first step had to
be to get a horse that would be visible froma | ong

di stance away. Hence the buckskin we chose that stood out
agai nst the red rocks.

EOK: Were did you find it?

TLJ: Right there on ny ranch. Good cow horse, but not a
stunt horse. It becanme clear that we would have to train
him and we did. Qur stunt man, Billy Burton (Coll atera
Damage, Hi dal go), spent two or three weeks working with
him The horse got to where he liked raring up on cue. And
we would reward himevery tinme he responded to the reins
and the little wires we put on him It got to be a |ot of
fun for him Then we had an articul ated dumry horse with a
l[ittle notor inside that noves his head and his front feet
as he falls. And we just pitched himoff the cliff, which
| eads to our other principal consideration: canera

pl acenent .

EOK: How nany were used in that sequence?

TLJ: Five. The nost inportant one was at the very base of
the cliff. That was the nost dramatic shot in the sequence
when the horse falls into the canera. | was on the top of
the cliff wwth the crane and had a canera bel ow. The guys
wanted to know where to put it, and | asked the property
departnent for a bag full of sand. They produced it very
quickly, and | asked themto throwit off the cliff. | got
on the radi o and asked the canera crew down below if they
had seen where the little sandbag hit the bottom They said
of course they did, “It’s a big hole.” I said, “Put the



camera right there.” And they did, and we got a spectacular
shot .

We destroyed the canera and the I ens and cracked the
magazi ne, which flashed the |ast 30, 40 feet of the shot
and made it unusable. So that’s why we cut where we did
cut. W& had other caneras on that shot. W had five caneras
operating for that one particular shot. There was a canera
above and one below and two or three off in the distance.

EOK: Did your crew realize what they were getting into when
t hey signed on to shoot this filnf

TLJ: That they did. | had wanted to work with Chris Menges
(The Killing Fields, The M ssion) because of his |ong

hi story of shooting big, beautiful exteriors in renote

| ocations and the detail in his inmages. Happily he Iiked
the script, and when he conmtted to work with us I said
you need to begin putting your crew together. Now. And you
need to understand that I’'m going to take your crew and you
to the roughest places | can find. | know where a | ot of
them are, but be careful when you put your crew together
because they’re going to have to climb mountains and go
down into valleys and they’1ll go as far out in the

Chi huahuan Desert as I can go. And then we’ll go a little
further. They need to be tough, strong, willing cinema
souls. Being artful is not enough. That you do have to be,
but you also have to be plenty tough. And, oh, by the way,
they all have to be | adies and gentl enen because the
pressure will build up very quickly. W had a wonderf ul
crew — very, very willing and able to go anywhere for the
shot. Very brave.

EOK: What was your nost difficult day?

TLJ: Last day of shooting. W had two | ocations to work on
and all of our trucks were in a notel parking lot in a
remote corner of the Big Bend. The locations I’'d chosen
were even more remote. But I couldn’t even get my trucks
out of the parking lot. The roads to the first |ocation
were covered with rocks the size of Vol kswagens. The ot her
| ocati on was under nine feet of water. That | ocation was
the actual Rio Gande R ver. W had to disband the conpany
for a week or ten days. Everyone had a chance to go hone
for Thanksgi ving and then reconvene when the water

subsi ded.

EOK: Tell us about that river sequence, the one where Pete
drags M ke across the RRo Gande and into Mexico.



TLJ: It |ooks sinple, but the river has its own personality
and, as I’'ve said, the river did not know we were there. If
it had known, what would it care? Footing for the horses
changes when you get into the water. There’s a current in
the middle that can wash you away, so it’s really hard to
control. Footing al so changes every day depending on the
viscosity of the sand. So it was very difficult to figure
that out. It’s took four scouting trips, five. At one point
(Mchael) Fitzgerald wanted to cancel the entire sequence
because he felt that it was uncontrollable, but Billy
Burton and | et himknow that we were going to do it
anyway. Ropi ng sonebody around the neck and draggi ng them
to Mexico sounded like a lot of fun. It was a very

appeal ing idea. Dragging a snake-bit Border Patrol man into
Mexico is poetic but problematic.

ECK That was shot in Big Bend National Park?

TLJ It was. | was actually unwilling to take the entire
crew and all the equipnent into a foreign country with no
permts, so what we did was reverse the canera angle and
put the canera on the other side of the line of travel. |
rode out into the mddle of the river, turned around, and
canme back. And the other canera reversed the direction for
us. That part was pretty sinple. Very few actors coul d have
done what Barry Pepper did that day. It was physically and
enotionally very strenuous, and he did a wonderful job for
the conpany and | nust say for hinself that day.

EOK: That was at the nouth of Santa El ena Canyon?

TLJ: Yes, it was, and that presented a conpletely different
set of challenges. The available light started about ten
o’clock, and it was over by two-thirty. So even though it
was the nost difficult, we were forced to do it in two or
three hours. The shadows on the canyon are a huge
continuity problem So we had to so sone very, very careful
pl anni ng t here.

EOK Anot her aspect to working along the river is that if
any of the animals go into Mexico

TLJ They can’t come back. They have to be quarantined. You
have to go 80 mles and spend two weeks waiting to get them
across. The international border is very real, but nost
people don’t realize that it actually varies from day to
day and mnute to m nute because it exists in the precise

m ddl e of the flow of the water and the river changes its
course whenever it wants to.



Tommy Lee Jones
(witer-actor-director)

Tonmy Lee Jones - Pete Perkins

A native of San Saba, Texas, TOMW LEE JONES, has brought a
w de range of remarkable characters to the novie screen in
a career spanning nore than three decades. He received his
first Golden d obe nom nation as Mwoney Lynn in the Gscar-
wnning film Coal Miner’s Daughter, and garnered his first
Gscar® nomnation and another Golden d obe nom nation
pl aying alleged assassination conspirator Cay Shaw in
Oliver Stone’s riveting drama, JFK He enbodied the
| egendary basebal | player Ty Cobb in Cobb, created the role
of Harvey “Two Face” Dent in the box office bl ockbuster
Batman Forever, and played a deadpan governnent agent
(opposite the droll WII Smth) searching for aliens in the
1997 box-office hit, Men in Black and the 2002 sequel, Men
in Black Il. In 1993, he won the Acadeny Award® as Best
Supporting Actor for his captivating performance as the
tenaci ous federal marshal Sanuel Gerard in The Fugitive,
for which he also earned the Golden d obe, the Los Angel es
Film Critics Award, the Chicago Film Critics Amard and a
British Acadeny Award (BAFTA) nom nation. The Three
Burials of Ml quiades Estrada is Tommy Lee Jones' first
feature filmas director.

Fi | nogr aphy
2006 - A Prairie Hone Natural Born Killers
Conpani on The dient
2005 - The Three Burials Bl own Away
of Mel qui ades 1993 - The Fugitive
Man of the House House of Cards
2003 - The M ssing Heaven & Earth
The Hunt ed 1992 - Under Si ege
2002 - Men in Black Il 1991 - JFK
2000 - Space Cowboys 1990 - Fire Birds
Rul es of Engagenent 1989 - The Package
1999 - Doubl e Lonesone Dove
1998 - Smal | Sol di ers 1988 - Got ham
U.S. Marshal s April Morning
1997 - Men in Bl ack St or ny Monday
Vol cano Stranger on My Land
1995 - Bat nan Forever 1987 - The Big Town
The Good A d Boys Br oken Vows
1994 - Cobb 1986 - Yuri Nosenko, KGB

Bl ue Sky Bl ack Moon Ri si ng



The Park Is M ne The Bet sy

1985 - Cat on a Hot Tin 1977 - Rol | i ng Thunder
Roof The Anmazi ng Howard
1984 - The R ver Rat Hughes
1983- Nat e and Hayes 1976 - Smash-Up on
1982 - The Executioner's Interstate 5
Song Jackson County Jail
1982 - The Rai nnmaker Charlie's Angels
1981 - Back Roads 1975 - Eli za' s Horoscope
1980 - Barn Burni ng 1973 - Li fe Study

Coal M ner's Daughter 1971 - One Life To Live
1978 - Eyes of Laura 1970 - Love Story
Mar s

About The Cast

Barry Pepper - M ke Norton

In just a few years, Barry Pepper has becone one of the
nost sought after young talents in Hollywood. Pepper
gained critical attention for his remarkable portrayal of

‘Private Jackson’ in the Academy Award and Golden Globe
w nni ng feature SAVI NG PRI VATE RYAN.

Barry Jjust wrapped filming Clint Eastwood’s World War II
epic FLAGS OF OUR FATHERS for Dreamaworks/Warner Bros. He
has also conpleted the feature UNKNOMN with Jim Caviezel
and Greg Kinnear.

Pepper executive produced and starred in the title role of
ESPN’s “3: THE DALE EARNHARDT STORY”, a biopic of the
NASCAR star who died in a crash during the final |lap of the
2001 Daytona 500. He was a nomnee for the 11th Annual
SAG Awards for Qutstanding Performance by a Male Actor in a
Tel evi sion Movie or M niseries.

Barry produced and starred in THE SNOW WALKER, a gri pping

epic of Ilove and the struggle for survival in the
hauntingly beautiful Canadian arctic. The film was shown
at the 2003 Toronto Film Festival and Vancouver Film
Festival . Barry received a Best Actor nomnation for the
24th Annual Genie Awards in Canada as well as eight other
nom nations for the film The film also garnered six
awards, including Best Actor, for the Sixth Annual Leo

Awards which cel ebrates excellence in British Colunmbia Film
and Tel evision and nade the filmfestival circuits



Pepper had a starring role in Buena Vista Filns 25TH HOUR
for director Spike Lee. Witten by David Benioff, 25TH
HOUR depicts the last day of freedom for a young man
(Edward Norton) before he begins serving a seven-year jai
term for drug dealing. Prowling through the city wuntil
dawmsn wth his tw close nmale friends (Barry Pepper and
Philip Seynour Hof f man) and his girlfriend (Rosario
Dawson), he is forced to re-examne his |ife and how he got
hinmself into his predicanent, which leads to a shocking,
di sturbing finale.

Pepper was seen starring in the critically acclained
Paramount Pictures’ WE WERE SOLDIERS.. for director Randall
Wal | ace. Pepper starred opposite Mel G bson and Madel ei ne
Stowe in this true story based on the 1965 battle between
the United States and Viet Cong force.

Barry was also seen starring in the New Line feature
KNOCKAROUND GUYS opposite John Ml kovi ch, Dennis Hopper and
Vin Diesel

As well as the big screen, Pepper also shined on the snal

screen. His starring role in the HBO feature “61*” earned
him nominations for a Golden Globe, an Emmy and a Critic’s
Choi ce Awar d. The film tells the story behind the

conpetition between the New York Yankees’ Roger Maris
(Pepper) and Mckey Mantle (Thomas Jane) to break Babe
Ruth’s single season homerun record in 1961. The
critically acclaimed film was directed and executive
produced by Billy Crystal.

Pepper‘'s other feature credits include the Academy Award
w nning feature THE GREEN M LE with Tom Hanks and M chae

Cl arke-Duncan, and the Bruckheinmer/Bay thriller ENEMY OF
THE STATE with WIIl Smth and Gene Hackman, anong ot hers.

Pepper grew up on the Wst Coast of Canada in a very
unconventional style. At the age of five, his famly
| aunched a 50 ft. sail boat, which they hand built in a barn
behind their home. Christened the “Moonlighter”, she would
becone their hone for the next five years, throughout an
i ncredi bly adventurous voyage throughout the Islands of the
Sout h Pacifi c. Like the early explorers before them they
used a sextant and celestial navigation to find places |ike
Figi, Tahiti, Hawaii, and the Marquesa |slands. Pepper was
educated by his parents through correspondence courses and



was enrolled in public school whenever possible, in such
pl aces as Raratonga and New Zeal and. The Pol ynesi an peopl e
Pepper net on the renote Islands were expressive through
storytelling, dance, and nusic. These formative years
devel oped his love of performance and, with no television
and confined to a sailboat for nonth |ong crossings between
countries, Barry intensely nurtured his imgination and
creativity skills.

The Peppers returned to Canada where they built a farmon a

small Island off the Wst Coast. The town was very
eclectic - a community nade up of farners, hippies, poets,
pai nters and nusicians. After two years in college, he

di scovered his acting passion through his involvenent in
t he Vancouver Actors Studio.

Julio César Cedillo - Ml quiades Estrada

JULIO CESAR CEDILLO finished work earlier this year on
Gregory Nava’s film Bordertown opposite Jennifer Lopez and
Antoni o Banderas. He was brought in to add life to the
newspaper office El Sol in which he and Antonio work
investigating the countless mnurders of wonen along the
Juarez border. He preceded Nava’s film with Black Calhoun’s
action filmKilling Down, starring as Oscar Perez opposite
Sheree J. Wlson and Burton G lliam

Although he already has nore than forty TV & Film
appearances to his credit, his proudest nonent cane this
year when he wal ked down the red carpet at the 2005 Cannes
Film Festival along side Tomy Lee Jones and Cuillerno
Arriaga for the official screening of Jones’ The Three
Burials of Melquiades Estrada. Julio plays the title
character Mel qui ades Estrada, Jones’ ranch hand friend. The
filmis a reflective journey about friendship and the val ue
of human life.

Julio Cedillo is a native of Durango, Durango; Mexico. He
and his famly noved to the U S. when he was four, but he
spent half of his tinme between Qinaga, Chihuahua; Mexico
and Fort Wbrth, Texas. Unable to read or speak English, he
turned to the nost immediate tutor - television. He grew up
glued to the TV set, honing his newfound |anguage and
m mcking everything in sight. H's endless desire to be
understood led to a career in acting.



Some of his other feature film credits include On The
Borderline opposite R Lee Erney, Billy Bob Thornton’s All
The Pretty Horses, Alan Parker’s The Life of David Gal e,
Reginald Hudlin’s Serving Sara with Vincent Pastore, and
Luke and Owen Wilson’s cult classic Bottle Rocket.

On the small screen Cedillo’s credits include a regular as
Travis Del R o on Wshbone, the Emmy Award w nning PBS
series, about a literature-loving canine. He co-starred
opposite George C. Scott on ABC’s movie of the week Finding
The Way Home, as Lt. Herrera on TNT’s Two for Texas wth
Kris Kristofferson, and CBS’s The Legend of Cadillac Jack
opposite dint Black. He recently appeared in Carlos
Avila’s award winning PBS series Fotonovelas: Junkyard
Saints. And to date, one of his favorite roles has been
narrating the independent short Barbacoa: The Mvie, which
catapulted the beginning of the N ckelodeon TV series The
Brot hers Garci a.

January Jones - Lou Ann Norton

JANUARY JONES wor ked as a nodel for a tine before naking
her foray into the acting world. Jones recently starred
in Universal’s “American Wedding,” Sony’s “Anger
Management” alongside Adam Sandler and Jack Nicholson,
“Bandits” with Billy Bob Thornton, Bruce WIlis and Cate
Blanchett for Director/Producer Barry Levinson and “Full
Frontal” directed by Steven Soderbergh.

Jones resides in Los Angel es.

Dwi ght Yoakam - Sheriff Frank Bel nont

A Kentucky native who was raised in GChio, DWGHT YOAKAM
bl azed out of the Los Angeles club scene in 1986 with his
debut CCuitars, Cadillacs, Etc., Etc., which went on to

score doubl e-platinum status. This was followed by
numerous nmulti- mllion selling albunms throughout the
1980’s and 1990's. Dwight Yoakam kicked off the new

mllennium in noteworthy style: He was naned by online
retailer Amazon.com the “Country Artist of the Year” in
2000, while two new Yoakam releases, Tomorrow’s Sounds
Today (at #2) and dw ght yoakamacousti c. net (at  #9),
appeared on CD Now’s “10 Essential Country Records of
2000.”



The two-tinme Grammy w nner has garnered 21 nominations in
the course of his career, while selling nore than 23
mllion albuns worldwi de and earning praise fromthe |ikes
of Tinme magazine, hailing him as “A Renaissance Man,”
Rolling Stone, noting Y“he has no contemporary peer,” and
Vanity Fair, claiming “Yoakam strides the divide between
rock’s lust and country’s lament.”

Yoakam’s acting career has also garnered much acclaim,
particularly for his role as Doyle Hargraves in the 1996
Gscar-winning “Sling Blade,” for which he was honored with
the Premere Performance Award recognizing outstanding
br eakt hrough performances in film Followng that, Dw ght
made his directorial debut (starring in a screenplay he
al so co-authored) with the 2001 release of “South Of
Heaven, West Of Hell,” a gothic western with an impressive
ensenble cast that included Billy Bob Thornton, Vince
Vaughn, Bridget Fonda, Peter Fonda, Paul Reubens, Bud Cort
and M chael Jeter. Oher film credits include a scene-
stealing 1994 debut in John Dahl’s “Red Rock West” (with
Nicolas Cage and Dennis Hopper), “The Newton Boys” in 1998
(with Matthew MConaughey, Julianna Marguiles and Vincent
D’Onofrio,) “The Minus Man” in 1999 (with Owen Wilson and
Janeane Garafolo,) the 2002 blockbuster suspense film
“Panic Room” (with Jodie Foster and Forest Whitaker) and
the 2003 action-comedy “Hollywood Homicide” (with Harrison
Ford and Josh Hartnett.)

In November 2002, Rhino Records’ commemorated Yoakam’s
groundbreaking career with the release of the definitive
four-disc box set Reprise Please Baby: The Warner Bros.
Years. To further solidify Yoakam s nusical |egacy, he was
honored with his own star on the Holl ywood Walk of Fane in
cerenoni es held June 5th, 2003.

Dwight’s studio album titled Population: Me (2003) featured
the #1 CMI video hit "The Back O Your Hand," and has been
fol | owed by a critically-acclained conpi l ation of
previously released material, Dwight’s Used Records (2004,)
as well as a renmastered retrospective package titled The
Very Best of Dwi ght Yoakam (2004.) Most recently, Dw ght
shot two sinultaneous film roles in 2004. First, as
Sheriff Belmont in Tommy Lee Jones’s “The Three Burials of
Melquiades Estrada,” which received awards at the Cannes
Film Festival for best actor for Tommy Lee Jones and best
screenplay for Qiillerno Arriaga. Then, Dwi ght starred



with Salma Hayek and Penelope Cruz as Jackson in the Luc
Besson written and produced feature film, “Bandidas.” At
the conpletion of the film roles, he concluded recording
his new al bum for New Wst Records/ Via Records, Blane the
Vain, released in June of this year, which continues to
receive critical praise.

Mel i ssa Leo - Rachel

Audi ences took notice of Mlissa Leo for her portrayal as
Marianne Jordan, Benicio Del Toro’s suffering, yet
supportive wife in director Alejandro Gonzalez Inarritu’s
critically acclaimed drama, “21 Grams.” She next stars in
“Hide and Seek” co-starring with Robert DeN ro. She wil
soon follow with “The Three Burials Of Melquiades Estrada,”
co-starring and directed by Tommy Lee Jones, and the
political thriller “Confess.”

Leo will be renmenbered for her starring role as Detective
Kay Howard on the award-winning NBC series “Homicide: Life
On The Street.” She wasS nom nated for a daytinme Emy Award
for her role as Linda Warner on ABC’s “All MY Children.”

Her other television credits include the starring role of
Emma on the ABC series “The Young Riders.” She has guest-
starred on nunerous television series, including “Law &
Order,” “The L - Word,” “CSI,” “Weronica Mars,” “Legacy,”
“The Equalizer,” “Miami Vice,” and “Spencer: For Hire.”
She also starred in the telefilm “Carolina Skeletons” and
the miniseries “Scarlett,” both for director John Erman.

Among Leo’s feature credits are three novies for Henry
Jaglom: “Always,” “Wenice/Venice,” and “Last Summer in the
Hamptons.” Her other films include Nancy Savoca’s “The 24-
Hour Woman,” Maggie Greenwald’s “The Ballad Of Little Jo,”
Jamil Dehlavi’s “Immaculate Conception,” Gregory Nava’s “A
Time Of Destiny,” and Joan Freeman’s “Streetwalkin.” She
recently completed filming Barry Strugatz’ “From Other
Worlds,” and Tim McCann’s “Runaway Boys.”

7

Last spring, she appeared in a new Neil LaBute play “The
Distance From Here,” directed by Mchael Gief, whose
ensenbl e performance won the Drama Desk Award in 2003-2004.
She performed in the New York Cty production of Eve
Ensler’s “The Vagina Monologues,” as well as with the
national tour. Among her many stage credits are “A Touch
of the Poet,” ™“Out of Gas on Lover’s Leap,” "“The Hurdy



”

Gurdy Man,” at New York Stage & Film at Vassar College, the
New York Shakespeare Festival productions of “Don Juan,”
and “Cinders,” and “Tongue of the Bird,” at the Public
Theatre. She also created the role of Goria in the world
premiere staging of Tennessee Williams’ “Will Mr.
Meriwether Return From Memphis?”

Levon Helm - A d Man Wth the Radio

The longtime drumrer for "The Band", Levon Hel m wore nmany
musi cal hats throughout his long career, including nmulti-
instrunmentalist, songwiter, singer, inpresario, studio
owner, studio engineer and producer. He grew up working on
a farmin Arkansas; his first instrunment was guitar, which
he began playing at age eight, but after seeing the F.S
Wal cott Rabbits Foot Mnstrels, he decided to switch to
druns. As a youth, Helmlistened to the nusic of the area,
including radio broadcasts of the Gand Oe Qory and the
bl ues and R&B shows on WLAC, a cl ear-channel station out of
Nashville that becanme |legendary in the developnment of
rhythm & blues and early rock & roll. Acconpanied by his
sister Linda on washboard bass, he played various fairs and
civic club shows until formng his first group, the Jungle
Bush Beaters, while in high school

After seeing an Elvis Presley concert, Helm becane keenly
interested in rock & roll and nusicians |like Bo D ddley.
Eventually, he noved to Menphis, where he began sitting in
wth Conway Twitty. Later, he was discovered by a fellow
Arkansan, rockabilly singer Ronnie Hawkins, who asked the
17-year-old Helm to join the Hawks, his backing band. The
group soon relocated to Toronto, where they'd heard there
was a burgeoning scene for their kind of nusic. In 1959

Hawki ns signed to Roulette Records, where he and the Hawks
cut a pair of hit records right out of the gate as "Forty
Days" and "Mary Lou," which went on to sell in excess of
700, 000 copi es.

In the early 1960s in Toronto, Helm and Hawkins recruited
the rest of the nenbers of the group that would becone "The
Band", adding guitarist Robbie Robertson, pianist R chard
Manuel , organist Garth Hudson and bassist Rick Danko to the
lineup. After nunerous road trips wth Hawkins, the group
grew tired of the singer's abrasive manner, and they
reformed as Levon and the Hawks, |ater changing their nane
to the Canadian Squires for the purpose of recording two
singles. Shortly after, they changed their nane back to the
Hawks. In the md-'60s, Bob Dylan, decided to electrify his



sound, and wanted the Hawks to be his backing band. After
putting up with too many boos at Dylan's newy electrified
shows in 1965, Helm decided he'd had enough, and went back
to Arkansas, thinking he would |eave the nusic business
behi nd him forever.

But Helm returned to action in md-1967, where the Hawks
(since renaned sinply The Band) began working on Misic From
Big Pink, the first in a string of classic records which
made them one of rock's nost |egendary acts. After the
Band's fanmed 1976 farewell perfornmance, dubbed The Last
Waltz, he cut his 1977 debut solo al bum Levon Hel m and the
RCO Al Stars, followed a year later by his self-titled
sophonore effort. In 1980 he recorded Anerican Son, while
anot her eponynously-titled effort was released in 1982. The
Band reformed in 1983 w thout Robertson; follow ng Manuel's
1986 suicide, the remaining trio released 1993's Jericho,
recorded at Helm s honme studio in Wodstock, New York. That
sane year, Helm published his autobiography, This Weel's
on Fire, co-authored wth Stephen Davis. The Band's bl uesy
H gh on the Hog followed in 1995. The late '90s (and into
the next decade) found Helm still making nmusic in a new
bl ues band called Levon Hel m and the Barn Burners, with his
daughter Any on keyboards and vocals, guitarist Pat O Shea,
lead vocalist and harnonica player Chris O Leary and
upright bassist Frankie |ngrao.

In February 2005, The Jack Douglas Award was presented to
Levon Helm He is considered one of the nost talented
musi ci ans over the last thirty years evidenced by his 1993
i nduction into the Rock-n-Roll Hall of Fane.

Levon is currently performng a series of Mdnight Ranble
Sessions at his studio in Wodstock NY.
Copyright © Richard Skelly, Al-Misic Guide. Al Rights Reserved

Vanessa Bauche - Mari ana

VANESSA  BAUCHE is one of Mexico’s most celebrated
actresses. This year her performance in Digna garnered her
an Ariel Award nom nation for Best Actress. She was also
nomnated for an Ariel Award for her work in Hasta Morir
and won two Ariel Awards for her performances in Un Enbrujo
and De la Calle. Her other filmcredits include The Mask of
Zorro, Highway Patrolman and A Silent Love. In 2000 she
directed, co-produced and co-edited Alguien vio a Lola?.
Wnning the First Place in video category as Best Short



Film in The International Short-Film Festival Expresion en
Corto, and has collaborated twice before with screenwiter
Quillerno Arriaga on Un Dulce olor a nuerte and the Oscar®
nom nat ed Anores perros.



About the Fil mmakers

M chael Fitzgerald (producer)

Producer M CHAEL FITZGERALD was born in New York Gty,
raised in Italy and educated in Ireland. After graduating
from Harvard University he began his film career as a
screenwiter in Rone. In 1979, he produced and co-wote
John Huston’s celebrated film adaptation of Flannery
O’ Connor’s Wse Bl ood. H s second film w th Huston, Under
the Volcano was nomnated for two Acadeny Awards (Best
Actor—Al bert Finney and Best Misic-Alex North). He then
produced The Penitent, starring Raul Julia, M ster Johnson
with Acadeny Award-winning director Bruce Beresford and
Blue Danube Waltz wth the world-renowned Hungarian

director MKklos Jancso. A producing partnership wth
actor/director Sean Penn culmnated in their critically
accl ai ned production  of The Pl edge, starring Jack
Ni chol son. Hs recent film Colour M Kubrick, about a

con-man who inpersonates director Stanley Kubrick starring
John Mal kovi ch, and co-produced by Luc Besson, wapped a
few nmonths prior to the commencenent of The Three Burials
of Melquiades Estrada and is also slated for release in
2005.

Luc Besson and Pierre-Ange | e Pogam ( producers)

Luc BESSON and Pierre-Ange LE POGAM have known each ot her
for over 20 years, and for those 20 years they have been
driven by the sane passion for film After working
toget her, notably through Gaunont, it was natural that they
united to form EUROPACORP. Their union has allowed
EUROPACORP to becone, in less than five years, one of the
nmost i nportant production structures in Europe. Wth the
strength of their recognized experience as well as
i nnovative pronotional and comercial nethods, Luc BESSON
and Pierre-Ange LE POGAM have already produced over 45
films since EUROCPACORP began. Wiile many of these filns
were shot in France, they have also worked internationally,
creating such titles as DANNY THE DOG KISS OF THE DRAGON,
REVOLVER and, nore recently, THREE BURI ALS. Pierre-Ange
explains, “Tommy Lee was adamant about working with an
i ndependent studio in order to have a real and concrete
autonony in his work. He wanted to neet partners. M chael
Fitzgerald, with whom we have just produced COLOUR ME
KUBRICK, contacted wus. We received Guillermo Arriaga’s
script on a Thursday. The next day we read and loved it.



When an opportunity like this one, to produce a great
artist and a recognized screenwiter, presents itself, one
must seize it as quickly as possible. A few days later, Luc
and | were in the United States, to neet Tomy Lee and
Michael.. and to discuss the plan of attack.”

Quillerno Arriaga (screenwiter)

Novelist and screenwiter, Qiillerno Arriaga, wote and
directed his first film Canpeones sin limte (Under Open
Sky) in 1997. He adapted his novel Un Dulce olor a nuerte
(A Sweet Scent of Death) for the screen in 1999, but it was
the Oscar® nomnated Anores Perros directed by Alejandro
Gonzalez Inarritu and starring Gael Garcia Bernal that
brought Arriaga's audacious style and superbly crafted
characters to the attention of the world. In 2004, pursuing
his collaboration with Inarritu wth 21 Gans, starring
Sean Penn, Naom Watts and Benicio del Toro, Cuillerno
Arriaga laid down a mlestone for Mexican screenwiters in
the U S. and received huge acclaimall over the world.

Chris Menges (director of photography)

In a long and varied career that started in the early
1970s, CHRIS MENGES has carved out a nane for hinself as
one of the finest cinematographers in activity. The w nner
of two GOscars® for Roland Joffe's The Killing Fields
(1984), starring Sam Waterston, and The M ssion (1987),
starring Robert De Niro and Jereny Irons, he has shown that
he is equally at ease with his canmera in jungles, deserts
or the neanest streets in the city.

Chris shot his first feature Kes in 1970 for British
director Ken Loach, with whom he went on to nake another
five features including Black Jack (1979) and Looks and
Smles (1981). In the 70s, he also spent eighteen nonths in
the Burnese jungle naking a docunentary on the drugs trade
that resulted in the Burnese governnent putting a price on
hi s head.

In the 80s, aside The Killing Fields and The Mssion, Chris
shot a nunber of the nost prestigious British pictures,
including Bill Forsyth's BAFTA w nner Local Hero (1983),
starring Burt Lancaster. In 1988, he directed his first
feature, the apartheid drama A World Apart, starring Jodh

May and Barbara Hershey, which won the Special Jury Prize
at that year's Cannes Film Festival.



Chris has nmade three other features CrissCross (1992),
starring Goldie Hawn, Second Best (1994), starring WIIliam
Hurt and The Lost Son (1999), starring Nastassja Kinski and
Dani el Auteuil. He received his third Oscar® nom nation for
his cinematography on Neil Jordan's Mchael Collins and
his recent other credits include Stephen Frears' Dirty
Pretty Things (2002) starring Audrey Tautou.

Marco Beltram (conposer)

Upon conpleting undergraduate study at Brown University,
MARCO BELTRAM entered the Yale School of Msic on a
schol arship. H's pursuit of nusic conposition then |lead him
to Venice for a period of study wth the Italian nmaster,
Luigi Nono and then finally to Los Angeles to undertake a
fellowship wth Acadeny Award-w nning conposer, Jerry
Gol dsmi t h.

Shortly after arriving in Los Angeles, Marco |anded Wes
Craven's Scream |In his approach to scoring the film he
threw away conventional horror nusic clichés. Instead, he
likened the film to a western and calling upon the
i nfluences of his idol Ennio Morricone went on to wite one
of the nobst unexpected and imaginative scores in recent
menory. Wes Craven remarked, "Wthout Marco's genius,
Scream would have been little more than a whisper”.

After Scream Marco went on to wite his critically
accl ainmed score for Guillerno Del Toro's Mmc bringing him
to the attention of +the entire film nusic industry.

Subsequently, his resune has expanded to include filns
ranging from epic drama to dark conmedy, working with sone
of the nobst recognizable nanmes in the industry such as
Robert Rodriguez, Jonathan Mbstow, Lee Tamahori, Luis
Mandoki, John Dahl, Jodie Foster, David E Kelly and Goth
rocker Marilyn Manson.

Roberto Silvi (editor)

Roberto Silvi, Acadeny Award nom nee, was born in Rone,
Italy, where he started his film career as an editor in
1973. He noved to the U S in 1978 to work with WIIliam
Peter Blatty on “The Ninth Configuration”. That same vyear,
producer M chael Fitzgerald brought him on board the John
Huston film “Wise Blood,” which was followed by their
“Under the Volcano.” He later worked on two other Huston



films “Wictory” and “The Dead.” He edited Merchant Ivory’s

“Mystic Masseur” and “Cotton Mary;” Mira Nair’s
“"Mississippi Masala;” and George Cosmatos’ “Tombstone” and
“The Cassandra Crossing” to name a few. He’s also worked
along side Oson Wlles, Franco Zeffirelli and Sir Peter

Hall. “The Three Burials of Melquiades Estrada” marks
anot her collaboration with producer Mchael Fitzgerald and
his first work with Tommy Lee Jones.
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Cast Li st

TOMMWY LEE JONES
BARRY PEPPER
JULI O CESAR CEDI LLO
DW GHT YQAKAM
JANUARY JONES
MELI SSA LEO
LEVON HELM
MEL RODRI GUEZ
CECI LI A SUAREZ
| NACl O GUADAL UPE
VANESSA BAUCHE
| Rl NEO ALVAREZ
GUI LLERMO ARRI AGA
JOSH BERRY
RODGER BOYCE
EDWIN “BUBBRA”
RENE CAMPERO
LUPE CAMPCS
ARl EL CASTRO
DI ANA CHAVEZ
URI EL CHAVEZ
SONNY CARL DAVI S
MONTSERRAT DE LEON
JESSE DELUNA
Rl CHARD DI LLARD
JORGE ADRI AN ESPi NDOLA
JOURDAN HENDERSON
SEAN HENNI GAN
KAREN JONES
Rl CHARD JONES
VI CTORI A JONES
RAUL MOLI NAR
ADRI AN NAVARETTE
LONNI E NELSON
JUAN PAREJA
TERRY PARKS
GUSTAVO SANCHEZ PARRA
HUGO PEREZ
PAULI NA REYES
SERG O RODRI GUEZ
CHARLES SANDERS
BRENT SM GA
SPI KE SPENCER
ANGEL| NA TORRES
BARRY TUBB

BROUSSARD



Chi no GUI LLERMO VON SON

El Toston Wnan #1 MAYA ZAPATA

Hel i copter Pilot / Aerial Coordinator CLIFF
FLEM NG

Hel i copt er Ground Coordi nat or CORY FLEM NG

St unt Coor di nat or CLI FFORD HAPPY
Stunt Consul t ant Bl LLY BURTON
Stunts by Rl CHARD BUCHER
SEAN HAPPY
THOMAS ROSALES JR
RAMON FRANK

CLAY BOSS



Crew Li st

Unit Production Manager ERIC AUSTIN W LLI AVS

First Assistant Director PHI LI P HARDAGE
Second Assi stant Director KATHLEEN TULL
Producti on Supervi sor ERI C BASSOFF

Locati on Manager JOHN K. PATTERSON
Art Director JEFF KNI PP

Set Decorator PH L SH REY

Leadman STEVE SAWHI LL

Assistant Art Director MARY SAl SSELI N

G aphi ¢ Desi gner ELLEN LAMPL
Storyboard Arti st MARK BRI STOL

Art Departnent Coordi nat or JOURDAN HENDERSON
Art Department Production Assistant SARA G USTI NI
Set Dressers MARK HANKS

JACK COLMENERO

JOHN PARKER

SHANE PATRI CK

ROBERT R WWONSON
Second Second Assistant Director CLETA ELAI NE
ELLI NGTON

CHRI S CASTALDI

Scri pt Supervi sor PAM FULLER

Canera Operator “A” Camera DUANE “DC” MANWILLER
First Assistant “A” Camera DAVI D GALBRAI TH
Second Assistant “A” Camera BRUCE ROBINSON
First Assistant “B” Camera JAVES APTED
Second Assistant “B” Camera JON LI NDSAY
Loader J. W HALL

Still Photographer DAVWN JONES

Sound M xer MARK WEI NGARTEN
Boom Qper at or LARRY COMMONS

Cabl e Person DAVI D SHAVWN HARPER
Vi deo Assi st ERI C PI CKETT

24- Frame Pl ayback JOHN JOHNS

Gaf fer ROBBY BAUMGARTNER
Best Boy Electric EDI SON JACKSON

Key Gip AL LAVERDE

Best Boy Gip AARON “ATOM” VYVIAL
Dolly Gip M KE MOAD

“B” Camera Dolly / Crane Grip SEAN WRIGHT
Rigging Key Gip ROB HI CKS

Best Boy Rigging Gip MATT COMAN

Conmpany Gi ps CHRI STOPHER HAMALA

PHI LLI P RENKE
EZRA VENETCS



Conpany El ectrics TROY K. ANDERSON
TOM KALBFLEI SCH
JEFF MAGERS
CHRI S M LANI
DANNY NAVARETTE
ROBERT B. REYNOLDS

WALLY ROVELL
Cost unme Super vi sor ANNA M ABBEY
Key Cost uner LEEANN RADEKA
Cost umner YVONNE W LBURN
War dr obe Production Assistant TAYLOR Rl ERDEN
Depart ment Head Hair JERI BAKER
Depart ment Head Makeup JOHN BLAKE
Makeup Rl CHARD SNELL

Speci al Makeup Effects Created by
JCEL HARLOW and ROB
H NDERSTEI N
HARLOW EFFECTS CREW
Lead Mol d Maker ROBERT RAMOS
Silicone Fabrication / Seaner CHRI S GROSSN CKLE
Fabrication / Finisher CHRI S GARNAAS
Lead Body Fabrication BRI AN RAE
Mol d Maker / Body Fabrication CLAY MARTI NEZ

Special FX Hair JUSTI N STAFFORD
Construction Coordi nat or TOM WARD
Construction Forenan TOVWY FI NE
Property Master BYRON THOVAS
Assi stant Property Master KOEN WOOTEN
Pr ops DON CARR
DOUG FI ELD
Propmaker s T.L. SKEET ANGLI N
DI RK CLARK
DEREK DREVEES
CHARLES SEALE
JOE SELF
Lead Scenic GARY W MVER
Sceni cs TI M DI NGLE
KAREN FOSTER
PAT MARTI NE
DANA SANCHEZ

JOHN “B.J.” SMITH

GAY STUDEBAKER

KARA SUTHERLI N

JOHN TOMNES
Uility TYLER NCEL

M CHAEL SMOTHERS

ZAK WARD



G eens CHRI STOPHER T. MARTI N
Speci al Effects Coordinator JEFF WOODREL
Speci al Effects Techs GREGORY R. KI LMER
BEVERLY M:CORD
M CHAEL E. W LKS

Assi stant Location Manager STEVE VWH TE
Assi stant Location Manager - Odessa MARK JARRETT
Locations Assistants JI MW SCHWERTNER
GRAYSON PAYNTER
Set Production Assistants DOUGLAS CARTER
SUSAN JASSO
ARl AN CABOT
PETE SHARP

Pr oducti on Coordi nat or NATALI E S. ANGEL
Assi st ant Production Coordi nat or KAREN WACKER
Travel Coordi nator CHRI S JACKSON
Production Secretary KAREN RAM REZ
Production Assistants TARA REI MERS

SEAN O’NEILL
Pr oducti on Account ant STEVE BEESON

1st Assistant Account ant ALLEN WONG
DI NA WOODWORTH
2nd Assi st ant Account ant ROBI N W LLI AVS
Payrol | Account ant AARON WALROD
Account ant s ( Eur opaCor p) VI NCENT STEVENEL
DOM NI QUE BARAN
Accounting Assi stant M CHEL DUPUI S

Jones VESLEY A. QLI VER
Fitzgerald DEBORAH DOBSON BACH
Le Pogam LEI LA SM TH

Yoakam JOHN C. YOUNG

Assistant to
Assistant to
Assistant to
Assistant to
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