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A film by ALEJANDRO AMENABAR

SYNOPSIS

Based on the profoundly moving true story that captured the world’s attention,
THE SEA INSIDE is about Spaniard Ramén Sampedro (played by Oscar® nominee
Javier Bardem), who fought a 30-year campaign to win the right to end his life
with dignity. THE SEA INSIDE is the story of Ramon’s relationships with two
women: Julia (Belén Rueda) a lawyer who supports his cause, and Rosa (Lola
Duefias), a local woman who wants to convince him that life is worth living.
Through the gift of his love, these two women are inspired to accomplish things
they never previously thought possible. Despite his wish to die, Ramén taught
everyone he encountered the meaning, value and preciousness of life. Though he
could not move himself, he had an uncanny ability to move others. A truly joyous
experience, THE SEA INSIDE celebrates the nature of freedom and love, and the
mystery and beauty of life.

Javier Bardem was nominated for an Academy Award® for his portrayal of
Reinaldo Arenas in Julian Schnabel’s BEFORE NIGHT FALLS, which was also
distributed by Fine Line Features.

32-year-old Alejandro Amenébar, who directed, co-wrote, edited, scored and co-
produced THE SEA INSIDE, is best known to U.S. audiences as the director of the
ghost story THE OTHERS, starring Nicole Kidman. He previously directed the
fantasy/drama OPEN YOUR EYES (remade by Cameron Crowe as VANILLA SKY,
starring Tom Cruise) and THESIS, his audacious feature debut at age 23. All of
Amenabar’s films share a powerful fascination with the borderline between life
and the hereafter, as well as a willingness to explore uncharted arenas of human
psychology and dreamlike states. In the tradition of the most memorable



Hollywood films, all Amenabar’s movies are enthralling entertainments that
connect emotionally with audiences while still offering challenging food for
thought.

* % %

Former ship’s mechanic Ramon Sampedro has been paralyzed in bed for thirty
years, tenderly cared for on a farm by four members of his family: his sister-in-law
Manuela (Mabel Rivera), his older brother José (Celso Bugallo), his father, Joaquin
(Joan Dalmau), and his teenage nephew Javi (Tamar Novas). Since his injury,
Ramaon has been known for his upbeat attitude and his warm smile; still, his sole
wish has been to bring his life to a dignified end.

But the confines of Ramén’s world are opened up by the arrival of two women:
Julia (Belén Rueda) a lawyer helping with his cause; and Rosa (Lola Duefias), a

local woman who wants to convince him to change his mind. The two women’s

encounters with the charismatic Ramon will forever change both their lives and
his.

Like Ramon, Julia has lost mobility; she walks with a cane due to a degenerative
disease. Living in his house, spending every day with Ramon to help his legal
effort, Julia finds herself drawn to Ramoén. Although Julia is married and Ramoén
is unable to leave his bed, an increasingly powerful connection develops
between them. Ramdn understands Julia more than any man she has ever
known: he is the great love of her life, and she of his.

Rosa comes to Ramén a complete mess: a single mother with two children, she
can’t hold a job and has a catastrophic history with men. She thinks that by
helping Ramén, maybe she can help herself; Ramoén quickly sees that Rosa is the
one in desperate need of care. Over time, Ramon grows to enjoy her good-natured
innocence, and freely bestows his wisdom and friendship. Rosa blossoms under
Ramon’s attentions and his kindness literally saves her life.

With their powerful feelings for Ramoén, neither Julia nor Rosa wants to face
the idea of life without him.

It will be left to one of these women to show the most unselfish and profound form
of love.

THE SEA INSIDE, a Fine Line Features release, stars Javier Bardem and was
directed, co-written (with Mateo Gil), edited, scored and co-produced by



Alejandro Amenabar. The film costars Belén Rueda (in her film debut), Lola
Duefias (TALK TO HER), Clara Segura and Mabel Rivera. The co-producer is
Fernando Bovaira; the Director of Photography is Javier Aguirresarobe (THE
OTHERS, TALK TO HER); the Production Designer is Benjamin Fernandez (THE
OTHERS, MAN ON FIRE) with Special Makeup Design by Jo Allen (THE HOURS). The
film was produced by Sogecine together with Amenébar’s Himenoptero. Sogecine
and Sogepaq are part of Spain’s leading audiovisual conglomerate Sogecable, and
were also behind Amenabar’s previous films.

ABOUT THE PRODUCTION

THE SEA INSIDE began a few years ago when Alejandro Amenabar first read Ramon
Sampedro’s book ‘Letters From Hell.” “I was absolutely enthralled by the way he
expressed himself,” says Amenabar. “And when | started interviewing the people
who’d been close to him, | realized that this was a story definitely worth being
told.”

Like all of Amendabar’s three previous films (THE OTHERS, OPEN YOUR EYES,
THESIS), THE SEA INSIDE displays a fascination with the mysteries of life and
death, topics that might seem unusual for a 32-year-old man. “I am interested in
people,” he says, “and in what gives meaning to existence or strips it of
meaning.”

To write the script, Amenabar turned to his friend and fellow director Mateo Gil,
with whom he had previously collaborated with on the outline for THESIS and the
screenplay for OPEN YOUR EYES. “He seemed the ideal person to work the
dreamlike realm into the story,” says Amenabar.

In order to tell Ramén Sampedro’s story in two hours, some of the real people in
his life had to be eliminated and others had to be incorporated. For example, the
character of Julia represents a group of women that loved Ramon after he was
incapacitated. And while the nephew Javi in the film has some connections with
the real person, many elements of Ramon’s nieces were also blended into the
character.

“When there are real people behind the characters, you need their
authorization,” says THE SEA INSIDE producer Fernando Bovaira (THE OTHERS,
OPEN YOUR EYES). “But I think we were delicate enough to make sure that no
one felt uncomfortable. We showed them an almost finished screenplay and
they gave their authorization for Alejandro to work freely.”



The scriptwriters decided not to chronologically detail the ups-and-downs of
Sampedro’s legal battles. “It’s the sort of thing you’re either interested in or not,
says co-screenwriter Gil. “And if you’re not, it can become rather tedious.” Also,
Amenabar felt that the legal issues would eventually be resolved and if the film
focused there it would eventually become dated. “It seemed more important to
me,”” says Amenabar, “that someone seeing it in a few years should continue to
give thought to the whole issue of what is life and what is death.”

The success of the film hinged on finding a brilliant actor to portray Sampedro,
who was 55 at the time the story is set. After first looking in the theatre for
actors of the appropriate age, Amenabar chose 35-year-old Javier Bardem,
Academy Award® nominee for Julian Schnabel’s BEFORE NIGHT FALLS. While
Bardem had played a man in his forties in the award-winning MONDAYS IN THE
SUN, he had never portrayed a character this old, and didn’t speak Sampedro’s
Galician language. “I think that Javier is the best actor Spain has ever
produced,” says Amenabar. “”’| offered him the part and told him he could back
out whenever he wished.” But Bardem was enthusiastic about the challenges
posed by the part. “A role like this is very rare,” he says. “Every actor in the
world would pay to play it.”

Once he was cast, Bardem immersed himself in the world of Ramén Sampedro. “I
spoke to family members and people that were close to him,” says Bardem. “And
they all said the same thing—he was a very happy person. He was actually the kind
of person that you would pay a visit to in order to cheer yourself up. As an actor, |
thought it was a risky thing to work with: a man who wants to die but at the same
time is always smiling.”

Bardem read Sampedro’s two books, ‘Letters From Hell’ (collected writings) and
‘Cando eu Caia’ (poetry), watched documentary footage and studied the Galician
language. He also went to a hospital where they were treating people with similar
disabilities. “I spent time with them trying to figure out how not to move,” says
Bardem. “Which is very hard to do; it’s easier to move. But it was something |
really wanted to work with, because I consider myself a very physical actor; |
always put body language into my characters because | think it’s very important
the way we reveal ourselves through our unconscious movements. My big goal was
to relax, and to try to express the motions with the voice and the eyes.”

At the hospital, Bardem also learned that Sampedro had difficulty breathing, as he
wasn’t able to move his diaphragm. “That gave me a perspective on how to play
him,” says Bardem, “because a man who can’t breath well is a man who has to
talk very fast and be very precise in what he says—he doesn’t have time to waste.



Also, since I’m quite big and bulky, we had to find the right position to hide my
shoulders by keeping my back in a bent posture.” A physiotherapist was hired to
prepare a special pillow for the actor, which allowed him to keep his back in the
correct position.

To transform Bardem into a convincing man in his mid-fifties, Bardem had his
head shaved and went through a grueling five-hour session every day with
celebrated English makeup artist Jo Allen (THE HOURS, GLADIATOR). “I was
looking for something very realistic,” says Amenabar, “something that would
make people forget that the actor who was playing this guy was Javier Bardem.”

“I spent three months in bed,” says Bardem. “l woke up at five am every morning
and went to a bed for five hours; immediately afterwards | went to another bed to
shoot the film for eight to eleven hours. After that, | went to sleep in my own bed.
| wanted to learn to sleep upside down like a bat—I was tired of being in bed the
whole day!”

“The makeup really helped me with my work,” says Bardem. “When | saw myself
in the mirror, made up like that, | relaxed, because it always brought an important
sense of reality to things. All | had to do was match the character to the makeup.”

If playing a bedridden man in his fifties speaking in a language vastly different
from his own wasn’t enough, Bardem also had to learn to write using a stick in his
mouth. “I can’t tell you how difficult it is,” he says. “You spend more than fifteen
minutes trying to put your name on a piece of paper. It’s really painful. In the
end | was only able to write a few things, but not even a whole line.”

“Despite all the constraints, Javier never complained,” says Amenabar. “He was
always dishing out generous doses of good humor. | wanted all the actors to have
a good time on the shoot, and Javier was fundamental to creating that
atmosphere.”

“All those technicalities helped me not to lose my concentration,” says Bardem.
“And they made me understand that Ramon, from his situation of physical
immobility, was extremely alert to all the very little things that went on around
him. He was by no means someone who had given in to his lot.”

“Javier was the soul of the film,” says Amenabar. “We could feel Ramon there
on the shoot. While Ramén was capable of laughing at his situation, we didn’t
want to turn him into the clichéd funny guy with a joke for every situation.
Javier helped give him the right tone, because he also has a great sense of



humor, and he understood the man and the character perfectly.”

Belén Rueda, a famous TV personality, comedienne, and actress in Spain, makes
her film debut as Julia. “I knew she had the emotional complexity as well as the
capacity for imagination and improvisation necessary to play opposite Bardem,”
says Amenabar. “Her character isn’t there to provide comic relief; she is a
dramatic character. But the presence of Belén brought light to the story. When
you see her in any scene, you’re seeing someone who’s very full of life.”

“When | read the script, | didn’t think twice about the character,” says Belén. “I
understood Julia from the very first moment—the tears that came to my eyes
were real. While going from television to film was very hard, Javier Bardem is a
very generous professional and he helped me a great deal. And Alejandro knows
how to create an atmosphere of great enthusiasm, and a very relaxed
atmosphere as well; no matter how many hours you spent there, you never felt
exhausted.”

To play Rosa, the other woman in Ramon’s life, Amenébar chose one of Spain’s
most accomplished actresses, Lola Duefias (the nurse in AImodévar’s TALK TO
HER). “Lola has all the brazen qualities of the character she plays, that touch of
madness, as well as the intensity and humor,” says Amenébar.”

“Ramon used to say about Ramona Maneiro, the person on whom my character is
based, that she was ‘a universe in search of meaning,’”” says Duefias. I thought it
was a perfect definition of her. She’s a woman with a very big heart, but is a
complete emotional mess. She’s got lots of love to give, lots of time to give it, but
is completely lost because she has nowhere to send it. What she is looking for in
Ramon is really a way to feel useful to someone, to feel loved. And Rosa
discovered love at Ramon’s side—that’s why | admire her so. There aren’t many
people who know how to love.”

For much of the supporting cast, Amenébar chose actors who had little or no
film experience. “You’ve got to give opportunities to new people,” says
Amendbar. “Most of them are unknown,” says Bardem, “but you can tell they
are amazing actors when they show up for the reading. And it is a tribute to
Alejandro, who could have any actor in the world, that these actors are inspired
do the kind of work that they do in this film.”

Clara Segura plays Gené, the vibrant representative of DMD - Derecho a Morir
Dignamente (which translates as Right to Die with Dignity). “Gené is all for life,
though she does defend the right to die,” says Segura. “She is very fun-loving but



also someone who has firm convictions. The relationship between Ramon and Gené
is based on an implicit understanding that has arisen after many intense
conversations; it is a healthy friendship, one of mutual admiration.”

Mabel Rivera plays Manuela, Ramdn’s sister-in-law, the quiet presence who
attends to his needs. “Manuela is the wife-mother who is taking care of him all
the time in a special way,” says Rivera. “She might be negligent in her care of
certain members of her family, of her children even, but never of Ramoén.”
Ramon has a paternal relationship with his nephew Javi (Tamar Novas) and a
more complicated relationship with his big brother José (Celso Bugallo). “José
considers himself the head of the family and, as such, thinks he has a right to
decide whether his brother should be allowed to entertain the option of
euthanasia or not,” says Bugallo. “That’s how he understands his love for his
brother, and it’s an attitude which leads him, at times, to be a touch
aggressive.” Finally, there is Ramoén’s father, Joaquin, played by Joan Dalmau.
“My character is a man who doesn’t eloquently externalize his pain, which has
been brought on by his son’s tragedy. That’s very normal in the Galician man;
he feels a lot, very deeply, but keeps it all to himself.”

The original plan for the production was to build the house in Galicia in the best
landscape available, but the filmmakers discovered that the climate was too
unpredictable. The decision was made to return to the same studio where
Amenabar shot THE OTHERS, in a smaller set, with blue screens for the windows.
“I’ve always been one for those little artifices,” says the director. The exterior
locations were found in the area of Xufio in Galicia, always within a radius very
close to where Ramon lived. In order to give variety to the visual style of the film,
Amenabar chose locations in Barcelona to serve as a counter to Galicia, giving a
visual interplay between urban and rural Spain.

With THE SEA INSIDE, Amenabar turned to many familiar colleagues from his
previous films. In addition to co-screenwriter Mateo Gil and producer Fernando
Bovaira, the film’s credits include line producer Emiliano Otegui (all of Amenabar’s
features); as well as director of photography Javier Aguirresarobe, art director
Benjamin Fernandez, and costume designer Sonia Grande—all of whom worked on
THE OTHERS.

Shooting began in Galicia in July of 2003 and continued for three months. At
their arrival, some of the actors had the chance to meet the real people they
were going to play. “I think | really milked Ramona Maneiro for all she was
worth,” says Lola Duefias, “because | took along a camera and recorded her. It
must have been hard for her to talk with someone who was recording her and



looking at her, because it wasn’t exactly a normal conversation. She was very
generous.”

The actors were also deeply affected by being in the beautiful and authentic
Galician locations. Ramoén’s accident was filmed at Furnas beach, the place it
really happened. To help the actors through the emotional journey of the story,
Amendbar shot the film in chronological order.

Also, for the first time in his career, Amenabar employed a new technique in his
direction of actors: improvisation. “In order to find the real truth of the
characters, | tried as much as possible to avoid rehearsal or to have them learn
their lines too well in advance,” says Amenabar. “We improvised constantly. And
if we ever thought that something sounded stilted or unnatural, | was open to
having it changed. Because, at the end of the day, | wanted to be open to the
possibility of them not interpreting the characters as | had conceived them in my
head, to see what they might have to offer. What is seen in the final edited
version of the film is really improvised by them, especially by Belén in the most
dramatically charged moments.”

“Alejandro knew how to make us believe we were changing something by making
us voice how we felt things, says Belén. “Afterwards we’d realize that we hadn’t
really departed from what was originally written. What was in the script was
there for a purpose.”

“As a director, Alejandro is a very quiet, sensitive and smart person,” says
Bardem. “He always approaches you in a very kind way and lets you know that he
supports you; but at the same time you are free to really improve or go wherever
you feel you want to go.”

As with all his previous films, Amenabar composed the musical score. “I tried to
be more methodical than ever, starting from three major themes—representing
Ramon, Julia and Rosa. Rosa is the more Celtic bit; Julia the symphonic; and
Ramadn a mixture of both, with a strong epic content. Later on, my collaborator
Carlos Nuiiez came in, and we went to Galicia and turned the final piece into a
real celebration of life. Sampedro’s love for classical music, specifically for
opera, was also important and this is also reflected in the film.”

The title of the film comes from one of Sampedro’s poems, and certainly the
idea of the sea was never far away from his thoughts. “As he says in the movie,
the sea gave him a life when he was a sailor and it also put him in that



situation,” says Bardem. “But | would also say that the sea means to him what it
means to all of us: freedom, and a mysterious place that no one really
understands. It’s like death. We all talk about it, but we don’t know what’s after
it; and we don’t know what’s under the sea.”

THE SEA INSIDE can also be seen as a love story, or even as a series of love stories.
“It shows the different ways in which love can be conceived,” says Amenabar.
“First there is the protective kind of love that’s established with Rosa, because she
would go to him with her problems. Then there’s Julia, the intellectual
connection—they share similar concerns but have totally different visions of life
and death. Then there is the father/son relationship with his nephew. The
relationship of love and fraternal miscommunication with his brother José is also
very important. Finally, there is the relationship with his sister-in-law, one of
implicit understanding, deeply maternal, where words are not necessary because a
simple look says it all.” “In THE SEA INSIDE,” says Duefias, “love is the driving
force behind everything.”

“I would say this movie talks about love with possession and love without
possession,” says Bardem. “And the question would be: are you able to love
somebody without possessing them? And there are two women in the movie who
will give him two different answers.”

THE SEA INSIDE is likely to open a debate on many of the issues raised by Ramon
Sampedro’s life. “l did a movie with Almodoévar called LIVE FLESH where | played
a man in a wheelchair who became a huge international basketball player,” says
Bardem. And | admire, support and really envy the guys that | worked with in
that movie: people who are in those circumstances and are willing to go ahead
and have a life. But that doesn’t mean that | don’t also support somebody who
says, ‘Excuse me, | have an opinion—| want to stop.’ Ultimately, it’s the only
belonging that we have: our own life. And we have the right to do with it
whatever we want to do with it as long as we don’t hurt anyone.”

Despite what might be seen as a downbeat subject, the film is a strikingly
uplifting and luminous experience. “THE SEA INSIDE is a celebration of freedom,
and a guide to looking at life from another perspective,” says Clara Segura. “It
is magical,” says Mabel Rivera, “it explores the landscapes of an inner journey.”

“THE SEA INSIDE makes you think about things that are part of life,” says Belén.
“You come out of it thinking how beautiful it is to live.”



ABOUT THE CAST

JAVIER BARDEM (RAMON SAMPEDRO)

Javier Bardem won Best Actor awards from the Venice Film Festival, the National
Society of Film Critics, The Independent Spirit Awards and the National Board of
Review for his performance as the Cuban poet and dissident Reinaldo Arenas in
Julian Schnabel’s BEFORE NIGHT FALLS (2000); he also received nominations for
an Academy Award® and a Golden Globe for the role.

Following his appearance in BEFORE NIGHT FALLS, Bardem appeared in John
Malkovich’s directorial debut THE DANCER UPSTAIRS, a story revolving around
the Peruvian guerilla group Sendero Luminoso, filmed in Spain in 2000. His next
film was Fernando Leon de Aranoa’s MONDAYS IN THE SUN, which won the prize
for Best Film at San Sebastian and numerous international awards; it was also
the official nominee from Spain for the Academy Awards®. Recently, Bardem
has received high praise for his supporting role as a fearsome drug dealer in
Michael Mann’s COLLATERAL, starring Tom Cruise.

Javier Encinas Bardem was born on March 1, 1969 in Las Palmas de Gran Canaria
(Canary Islands, Spain). His mother is Pilar Bardem, a respected actress who has
worked continually from the mid-60s to the present day, and his uncle was Juan
Antonio Bardem, one of Spain’s most celebrated directors, jailed by the Franco
regime when his DEATH OF A CYCLIST won the Critics’ Prize at Cannes. Many
other members of Bardem’s family are also well-known actors, including
grandfather Rafael Bardem, and grandmother Matilde Mufioz Sampedro.

Javier’s parents separated when he was two, and his mother moved with the
children to Madrid. When he was four, Javier’s mother secured her young son a
minor role in the Spanish mini-series, “El Picaro.” As a youth, Bardem studied
painting in the Escuela de Arte y Oficios art school, at the same time playing
small roles in more TV series, but it was in 1990 when Spanish film director Bigas
Luna offered him a role in THE AGES OF LULU that his acting career began in
earnest. After a small part in Pedro Almodovar’s HIGH HEELS, Bardem made his
name in 1992 with a lead role opposite Penelope Cruz in Luna’s offbeat comedy
JAMON, JAMON. Bardem was nominated for the Best Actor Award at the San
Sebastian Film Festival and won several other awards for the role, but his huge
popularity from the movie threatened to typecast him. From that point on, he has
been acclaimed for his ability to change his image from film to film.

A selection of his subsequent films include Luna’s GOLDEN BALLS and THE TIT
AND THE MOON and BETWEEN YOUR LEGS; DIAS CONTADOS (Best Actor, San



Sebastian); MOUTH TO MOUTH; ECSTASY; Almoddévar’s LIVE FLESH; DANCE WITH
THE DEVIL (with Rosie Perez and James Gandolfini); WASHINGTON WOLVES; and
SECOND SKIN.

Bardem has been nominated six times for a Goya Award (the Spanish equivalent
to an Oscar®) and has won three times—for DIAS CONTADOS, MOUTH TO MOUTH
and MONDAYS IN THE SUN.

He has also been named Best Movie Actor five times at the Spanish

Fotogramas de Plata Awards.

Upcoming for Bardem is a role opposite Benicio del Toro in Steven Soderbergh’s
CHE.

THE SEA INSIDE had its world premiere at the Venice Film Festival, where Bardem
won the Best Actor Award.

BELEN RUEDA (JULIA)

One of Spain’s most popular TV personalities, Belén Rueda makes her film debut
with THE SEA INSIDE.

There are very few parts of the TV entertainment spectrum that Belén Rueda has
not conquered: sketch comedy, interviewing, news, game shows (she hosted
Spain’s version of “Wheel of Fortune™), as well as “Good Morning America”-style
magazine shows. Rueda is the only person who has had her own programs on all
four of the Spanish networks. In 1997, she moved into drama with the series
“Family Doctor” and “Journalists,” followed “Los Serrano” in 2003.

Born in Madrid, Rueda moved with her family to Alicante at age five. Her mother
was a ballet instructor and Belén studied ballet as a child. She was good enough to
win a dance scholarship in Paris, but turned it down. After studying architecture
in Madrid, she did some modeling and used the money to open up a ballet school in
Alicante. But when TV executives saw some of her modeling photos, Rueda came
to Madrid to audition, launching her career.

“She’s very famous here and everyone was wondering what she was going to
do,” says Javier Bardem. ‘I think she has done an amazing job.”

LOLA DUENAS (ROsA)

Award-winning Spanish actress Lola Duefias is, according to THE SEA INSIDE
co-star Javier Bardem, “one of the greatest actresses in Spain.”



Recently seen as the nurse in Pedro Almoddvar’s TALK TO HER, her other
films include EN MEDIO DE NINGUNA PARTE; 1,2,3 TAXI; MENSAKA; MARTA
AND HER SURROUNDINGS; OPEN LUGGAGE; FRIENDS HAVE REASONS; TERCA
VIDA; STONES; FOOTBALL DAYS; and EN CAMAS SEPARADAS.

Duefias has appeared on stage in “El Tiempo y la Habitacion” and “El Retablo de la
Avaricia, La Lujuria y la Muerte.” Her television credits include “Policias” and
“Journalists” (with THE SEA INSIDE co-star Belén Rueda).

CLARA SEGURA (GENE)

Clara Segura is best known as a theatre actress in Spain. Her only previous film
credit is Joel Joan’s EXCUSES! in 2003. Her recent theatre work includes “Set
Portes,” “Preversions,” “Quédate con la Copla,” “Jordi Dandin,” “Violacié de
Limits,” “Nena, Maca, Per favor els Postres!”” (which she co-created), “La Filla del
Mar,” “El Somni d’Una nit d’Estiu,” and “Refugi.”

MABEL RIVERA (MANUELA)

THE SEA INSIDE is Mabel Rivera’s second film; her debut was in José Luis Cuerda’s
EL BOSQUE ANIMADO in 1987. On television, Rivera has been seen in “Pratos
Combinados.”

CELSO BUGALLO (JOsE)

Celso Bugallo made his film debut in 1999 in José Luis Cuerda’s BUTTERFLY. His
other films include Fernando Le6n de Aranoa’s award-winning MONDAYS IN THE
SUN (with Javier Bardem), Manuel Gutiérrez Aragon’s YOUR NEXT LIFE, Patricia
Ferreira’s PARA QUE NO ME OLVIDES, and Federico Luppi’s PASOS.

TAMAR NOVAS (JAVI)

Tamar Novas made his debut in José Luis Cuerda’s 1999 film BUTTERFLY, with
Celso Bugallo, who plays his father in THE SEA INSIDE. THE SEA INSIDE is Novas’
second film.

JOAN DALMAU (JOAQUIN)

Joan Dalmau’s films include EL COMPLOT DE LOS ANILLOS, SUSANNA, Montxo
Armendariz’s SECRETS OF THE HEART and BROKEN SILENCE; Marios Gas” THE
PIANIST; FADING MEMORIES; SOLDIERS OF SALAMINA; and EN CAMAS
SEPARADAS.

FRANCESC GARRIDO (MARC)
Francesc Garrido’s film credits include DE NEUVE A DIEZ, ANDREA, EL MAL



CADUCO, LE GRAND BATRE, LE LOUP, LA CIUDAD DE LOS PRODIGIOS, A BENCH IN
THE PARK, ARIAN’S JOURNEY, THE DUTCHMAN’S ISLAND, SMOKING ROOM, TAKE MY
EYES, LA SIMETRIA, and EL HABITANTE INCIERTO. His theatre credits include “The
Tempest,” “Miss Julie,” “Much Ado About Nothing,” “Waiting for Godot,” “Oedipus
Rex,” and “King Lear.”

ABOUT THE FILMMAKERS

ALEJANDRO AMENABAR (DIRECTOR/CO-
WRITER/ PRODUCER/ EDITOR/ COMPOSER)

32-year-old Alejandro Amenabar is best known for his richly atmospheric ghost
story THE OTHERS (2001), starring Nicole Kidman. The film has received several
dozen international nominations and awards; in Spain it swept the Goyas (Spanish
Oscars®) with fifteen nominations and eight awards including Best Picture, Best
Director, Best Screenplay and Best Cinematography. In addition to many other
honors, Nicole Kidman was nominated for a Golden Globe and was named Best
Actress by the London Film Critics for her work in this film and MOULIN ROUGE.

Amenabar previously directed the nightmarish psycho-thriller OPEN YOUR EYES
(1997), starring Penélope Cruz, and later reworked by Cameron Crowe as VANILLA
SKY, starring Tom Cruise. An offbeat tale of a handsome man who becomes
disfigured in an accident, OPEN YOUR EYES veers off from this premise to explore
phantasmagoric states, virtual reality, cryogenics, horror, life and death. OPEN
YOUR EYES was nominated for ten Goyas, including Best Picture, Best Director,
Best Actor (Eduardo Noriega) and Best Original Screenplay (Amenabar and Mateo
Gil).

In his first feature, THESIS (1996), Spanish film icon Ana Torrent (THE SPIRIT OF
THE BEEHIVE) plays a film school student studying the fascination of violence in
the movies. Getting possession of a movie in which a young girl from her school is
killed, she begins investigating, with perilous results. THESIS is truly terrifying in a
way that very few “horror” films can match, and also explores serious issues of
how the media exploits violent images. THESIS was a huge commercial success in
Spain and won seven Goyas, including Best Picture and Best New Director; Ana
Torrent was nominated for Best Actress. The film also received numerous Best Film
Awards at international Fantasy Festivals.

Born in Santiago Chile, in 1972, Amenabar was barely a year old when Pinochet's
1973 coup-de-état forced his Chilean father and Spanish mother to flee to Madrid.
He grew up in Madrid and entered the Sciences Information Faculty at Madrid's



Complutense University. Tired of school, he decided to abandon his studies and
start making movies. By age 19, he was already winning awards for his short films
and videos. The thriller HIMENOPTERO (1991), which he directed, produced, acted,
wrote and composed the music, stunned world festival audiences with the bravura
talents of its teenage director. (Amenabar’s production company is named after
this film). He followed with LUNA (1995), which starred OPEN YOUR EYES’ Eduardo
Noriega and his screenwriting partner Mateo Gil.

One of Amenébar’s shorts came to the attention of Spanish film
director/producer José Luis Cuerda, who asked him to write a script for him. The
result was the first draft of THESIS, which Cuerda immediately put into
production. Amenabar suddenly found himself at 23 with a million dollar budget
and five and a half weeks to make a commercial movie.

Amenabar has composed the music for every film he has ever made, as well as
some for other directors including Mateo Gil’s NOBODY KNOWS ANYBODY (1999);
and José Luis Cuerda’s BUTTERFLY (1999).

MATEO GIL (CO-SCREENWRITER)

Born in 1972 in Las Palmas de Gran Canaria (Canary Islands, Spain), Mateo Gil is
a writer and director who has collaborated with his friend Alejandro Amenéabar
since they were both teenagers.

His credits as a co-screenwriter with Amenabar include THESIS (1996) and OPEN
YOUR EYES (1997); he also received credit (along with Amenabar and Cameron
Crowe) on the OPEN YOUR EYES adaptation VANILLA SKY (2001). He also served
as an assistant director on THESIS, OPEN YOUR EYES (for which he also shot
second unit) and José Luis Cuerda’s BUTTERFLY (1999).

After directing the shorts ANTES DEL BESO (1993), SONE QUE TE MATABA
(1994) and ALLANAMIENTO DE MORADA (1998), Gil made his feature debut in
1998 with the thriller NOBODY KNOWS ANYBODY, which he wrote (from a book
by Juan Bonilla) and which starred Eduardo Noriega (OPEN YOUR EYES) and
Jordi Molla (THE ALAMO).

FERNANDO BOVAIRA (PRODUCER)

One of the most influential figures in contemporary Spanish film, forty-year-old
Fernando Bovaira has produced some of the most extraordinary films to come out
of Spain in recent years, including Amenabar’s OPEN YOUR EYES and THE OTHERS;
Julio Medem’s LOVERS OF THE ARCTIC CIRCLE and SEX AND LUCIA; MORTADELO
AND FILEMON—THE BIG ADVENTURE; BUTTERFLY; INTACTO; and SOUTH FROM



GRANADA.

Bovaira has worked at Canal+ and New Regency Productions, and in 1996 he
joined Spain’s leading audiovisual conglomerate Sogecable, where he has been
responsible for the film division of the company, including production (Sogecine)
and distribution (Sogepaq).

JAVIER AGUIRRESAROBE (DIRECTOR OF PHOTOGRAPHY)

One of Spain’s leading cinematographers, Javier Aguirresarobe was highly praised
for his recent work on Alejandro Amenabar’s THE OTHERS and Pedro Almoddvar’s
TALK TO HER. Aguirresarobe has been making films since 1973 and has since
worked with some of his country's most prestigious directors, including Fernando
Trueba (THE GIRL OF YOUR DREAMS), Montxo Armendariz (SECRETS OF THE
HEART), Pilar Mir6 (BELTENEBROS and THE DOG IN THE MANGER), Juanma Bajo
Ulloa (LA MADRE MUERTA), Imanol Uribe (DIAS CONTADOS and BWANA) and Victor
Erice (QUINCE TREE OF THE SUN).

Aguirresarobe has been nominated nine times for a Goya Award and has won
four times, for BELTENEBROS, ANTARTIDA, THE DOG IN THE MANGER and THE
OTHERS.

He received the Silver Bear at Berlin for BELTENEBROS (1992) and won the
Jury Prize at San Sebastian for BWANA (1996).

BENJAMIN FERNANDEZ (PRODUCTION DESIGNER)

Benjamin Fernandez collaborated with Alejandro Amenabar for the first time on
his acclaimed film THE OTHERS. His credits as a Production Designer include Tony
Scott’s REVENGE, TRUE ROMANCE, ENEMY OF THE STATE and MAN ON FIRE; Rob
Cohen’s DRAGONHEART; KULL THE CONQUEROR; and LOST IN LA MANCHA. His
work as an Art Director includes CONAN THE BARBARIAN, DUNE, TAI-PAN, DAYS
OF THUNDER.

Born in Madrid, Fernandez began his career as a teenager in the early 1960s
working in the art department on such epics as KING OF KINGS, DOCTOR ZHIVAGO,
NICHOLAS AND ALEXANDRA and THE GOLDEN VOYAGE OF SINBAD.

JO ALLEN (SPECIAL MAKEUP DESIGN)
Jo Allen was nominated for a BAFTA award for her recent work (along with Ivana

Primorac and Conor O’Sullivan) on the prosthetic makeup on Stephen Daldry’s
THE HOURS.



Allen’s other film credits include A MIDSUMMER NIGHT’S DREAM, GLADIATOR,
QUILLS, CAPTAIN CORELLI’S MANDOLIN, and THE FOUR FEATHERS.

She is also active as a producer in England, collaborating with the famed
animation house Aardman Studios (WALLACE & GROMIT) in their notorious
“Angry Kid” series, among others. Not Claymation, “Angry Kid” is created with
an actor who sits still while a series of masks are placed on his face and
photographed in stop-frame animation.

SOGECINE (PRODUCTION COMPANY)

Created in 1991, Sogecine is recognized as one of the leading film production
companies in Spain today. Since 1991, it has produced over seventy feature
films, and has greatly supported Spanish talent including directors Alejandro
Amenébar, Julio Médem, Javier Fesser, Fernando Leon de Aranoa, José Luis
Cuerda, Manuel Gutiérrez-Aragon, Vicente Aranda, Juan Carlos Fresnadillo, Mario
Camus, Gracia Querejeta, Jaime Chavarri, Isabel Coixet, Alex de la Iglesia, and
Mateo Gil, among others.

Sogecine has co-produced with over thirty production companies, and regularly
releases films in markets as demanding as the USA, Japan and France. It has also
participated in the major film events and festivals across the world, and all the
national broadcasters, as well as a myriad of international TV broadcasters, have
screened its movies.

In addition to THE SEA INSIDE, this year Sogecine will also release such films as
HOURS OF LIGHT, directed by Manolo Matji featuring Alberto San Juan and Emma
Suérez; FERPECT CRIME, Alex de la Iglesia’s return to black comedy; and XXL,
directed by Julio Sdnchez Valdés, a teenage comedy with Oscar Jaenada in the
lead role.

Other recent Sogecine productions include MORTADELO AND FILEMON—THE BIG
ADVENTURE, directed by Javier Fesser; SOUTH FROM GRANADA, by Fernando
Colomo; BOX 507, by Enrique Urbizu; CAROL’S JOURNEY, by Imanol Uribe; and
GUERREROS, by Daniel Calparsoro.

Sogecine’s previous productions include some of the most important Spanish films
in recent years, including THE OTHERS, SEX AND LUCIA, INTACTO, LOVERS OF THE
ARCTIC CIRCLE, OPEN YOUR EYES, DANCE WITH THE DEVIL, BUTTERFLY’S TONGUE,
TWO MUCH, PLENILUNIO,

P. TINTO’S MIRACLE, THE STOLEN YEARS, NOBODY KNOWS ANYBODY, BARRIO,



KISSES FOR EVERYONE, LOVE CAN SERIOUSLY DAMAGE YOUR HEALTH, EARTH, THE
DAY OF THE BEAST and COWS.

Among its upcoming projects are Miguel Albaladejo’s VOLANDO VOY and
Daniel Cebrian’s SEGUNDO ASALTO.



