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About The Production

In September of 1972 an unprecedented terrorist attack unfolded live before 900
million television viewers across the globe and ushered in a brave new world of unpredictable
violence.

It was the second week of the Summer Olympics, and in Munich, West Germany, the
games that had been dubbed “The Olympics of Peace and Joy” were off to a rousing start with
swimmer Mark Spitz and gymnast Olga Korbut wowing the crowds. Suddenly, without
warning, an extremist Palestinian group known as Black September invaded the Olympic
Village, killing two members of the Israeli Olympic team and capturing nine as hostages. The
tense stand-off and tragic massacre that ensued played out with stunning immediacy on
television before an international populace and ended 21 hours later when anchorman Jim
McKay spoke the haunting words, “They’re all gone.”

While the Munich terror was seen and felt around the world, the intensely secret
aftermath of the event has remained largely unknown. Now, from director STEVEN
SPIELBERG comes Munich, a gripping thriller based on the events of Munich 1972 and the
highly charged mission of retribution that followed—nby the covert hit squad known to Israeli
intelligence as “Operation Wrath of God,” one of the boldest and most aggressive
assassination plots in modern history. In taut, vivid and human detail, the film takes
audiences into a hidden moment in history that resonates with many of the same emotions in
our lives today.

At the center of the story is the young Israeli patriot and intelligence officer Avner
(ERIC BANA). Still mourning the Munich massacre and infuriated by its savagery, Avner is
approached by a Mossad officer named Ephraim (GEOFFREY RUSH) who presents him with

an unprecedented mission in Israeli history. He asks Avner to leave behind his pregnant wife,



relinquish his identity and go completely underground on a mission to hunt down and kill the
11 men accused by Israeli intelligence of masterminding the murders at Munich.

Despite his youth and inexperience, Avner soon becomes the leader of a team of four
very diverse yet highly skilled recruits: the brash, tough, South African-born getaway driver,
Steve (DANIEL CRAIG); the German Jew Hans (HANNS ZISCHLER), who has a flair for
forging documents; the Belgian toymaker-turned-explosives-expert, Robert (Mathieu
Kassovitz); and the quiet, methodical Carl (CIARAN HINDS), whose job is to “clean up”
after the others.

From Geneva to Frankfurt, Rome, Paris, Cyprus, London and Beirut, Avner and his
team circle the globe under a cloak of extreme secrecy, tracking down each man on a closely
guarded list of targets and carrying out intricately plotted assassinations, one by one.
Working outside the rubric of international law, adrift without home or family, their only
connection to humanity becomes one another. But even that starts to fray as the four men
begin to argue among themselves about the unsettling questions that just won’t go away:
“Who exactly are we killing? Can it be justified? Will it stop the terror?”

Torn between their desire for justice and their own growing doubts, the mission
begins to tear at the souls of Avner and his team, and it becomes increasingly clear that the
longer they remain on the hunt, the more they are in danger of becoming the hunted.

Munich is directed by Steven Spielberg, from a screenplay by Pulitzer Prize and Tony
Award winner TONY KUSHNER (Angels in America), who makes his feature film debut as
a screenwriter, and ERIC ROTH (Forrest Gump, The Insider), based on the book Vengeance
by George Jonas. The producers are KATHLEEN KENNEDY, Steven Spielberg, BARRY
MENDEL and COLIN WILSON. The international cast includes Eric Bana (Black Hawk
Down), Daniel Craig (Layer Cake), Geoffrey Rush (Shine), Mathieu Kassovitz (Birthday
Girl), Hanns Zischler (Walk on Water) and Ciaran Hinds (The Phantom of the Opera.)

Working with Spielberg to create a probing atmosphere of suspense in Munich is an
accomplished team of longtime collaborators, including two-time Academy Award®
winning cinematographer JANUSZ KAMINSKI, three-time Academy Award®-winning
editor MICHAEL KAHN, Oscar®-nominated production designer RICK CARTER, costume
designer JOANNA JOHNSTON and five-time Academy Award®-winning composer JOHN



WILLIAMS, who has composed a spare, minimalist score to highlight the human drama of
these events.

Revisiting Munich:
Steven Spielberg Explores a Definitive Moment in History

“Our worst fears have been realized tonight.” With those words, uttered on
September 6, 1972, television announcer Jim McKay brought the overwhelming news that
the 11 Israeli athletes, coaches and sporting officials taken hostage by Palestinian kidnappers
in the Olympic Village at Munich were all dead, most of them killed on the tarmac of
Furstenfeldbruck Airport on the outskirts of Munich in the midst of the German authorities’
final botched rescue attempt. A shock wave rippled across a world already engulfed by
conflict. With turmoil raging in Vietnam, Northern Ireland and the Middle East, not to
mention protest and unrest in the streets of America and Europe, these Olympics had been
seen as a much-needed reminder of global unity and a brief oasis of peace.

But it was not to be. The world soon learned that the men who had broken into the
Olympic Village wearing tracksuits, armed with Kaleshnikov rifles and bearing hand
grenades were Palestinian fedayeen (literally “men of sacrifice”). Many of them had been
recruited from refugee camps in Jordan, Syria and Lebanon; their aim was to bring the
Palestinian cause to worldwide attention and exchange their hostages for the release of 234
Palestinian prisoners, as well as the notorious German terrorist leaders Andreas Baader and
Ulrike Meinhof.

From the beginning, the staunch Israeli government of Golda Meir refused any
negotiations, and Germany refused to allow an Israeli special-forces team to operate in
Munich. Instead, the German police launched their own series of ill-fated hostage rescues. It
began pre-dawn on September 5 and continued for 21 hours—involving several hastily
aborted plans and ultimately resulting in a chaotic shoot-out in which the hostages, five of
their kidnappers and a German police officer died. German police took the remaining three
kidnappers alive. Weeks later, in what many believe was a staged event based upon a deal
struck between the Palestinians and the German government, the three surviving fedayeen
would be released from German prison when hijackers of a Lufthansa plane demanded their

release.



The Olympic Games continued after a memorial service, despite the somber, stricken
mood. In the media and around the world, there was an attempt to return to some pretense of
normalcy.

What happened next never made the evening news. Publicly, Israel responded to the
terrorist act on September 9 when its Air Force bombed PLO bases in Syria and Lebanon. At
the same time, Prime Minister Golda Meir and the Israeli cabinet’s top-secret “Committee X”
authorized another mission that would never be spoken about. They devised a deep
undercover effort designed to strike fear into the hearts of all terrorists threatening Israel—
the elimination of 11 suspected Black September operatives by any means necessary.

This was “Operation Wrath of God,” the still controversial and heavily debated
targeted assassination program that, according to several published sources, would ultimately
kill at least 13 men without prosecution or trial. The international team of anonymous, but
skilled, assassins that Israel created came to have a resounding impact that continues to echo
today. Though neither the Israeli government nor the Israeli secret intelligence agency, the
Mossad, have ever officially acknowledged the existence of these hit squads, a number of
books and documentaries utilizing inside sources have since provided details of how and why
“Wrath of God” carried out its aims. Two Israeli generals have also publicly confirmed that
the targeted assassination squads did indeed exist: General Aharon Yariv in a 1993 BBC
documentary and General Zvi Zamir in a 2001 60 Minutes interview.

For film producer Barry Mendel, the events of Munich 1972 were always a vivid,
harrowing memory—and the more he learned about them, the more they haunted him, which
is why he began to envision a thought-provoking suspense thriller about the most unknown
and contentious part of the unforgettable story. Mendel has strong recollections of the tragic
day it all started and the feeling that something in the world had changed for all time.

“I remember Mark Spitz winning all those medals, and the next morning we woke up,
turned on the Olympics, and there was Jim McKay telling everyone what had happened,”
recalls Mendel. “And that was it. My whole family was suddenly riveted to the TV. We
spent the whole day together watching the events unfold, and it was something | knew the
world would never forget.”

Mendel developed the project for four years. Kathleen Kennedy heard about the
project from Mendel, with whom she had previously worked on the innovative mystery-



thriller The Sixth Sense. She, in turn, brought the story to director Steven Spielberg, who
finally decided to go forward with the project on the heels of his apocalyptic blockbuster War
of the Worlds, based on H.G. Wells’ classic science fiction novel.

Kennedy felt the story was an ideal match for Spielberg’s eclectic, but always keenly
focused, storytelling sensibilities from the minute she heard the idea. *“Steven has the
facility to be such a great storyteller, and with a piece of material like this and a subject
matter that carries so much importance, | became very excited by the possibilities,” she says.
“I couldn’t think of anybody better suited to this story.”

Kennedy continues, “Today, we’re bombarded with so much information and there
are so many events happening on a daily basis, I think that to really go back in history and
get perspective is something that storytellers and filmmakers can do—in order to make sure
that we don’t forget where we have been. | think that’s an important reason why Steven
decided to do this movie. It’s an event that sheds light on a lot of current events and it allows
us to step back and ask, “What happened 33 years ago, and what did we learn from it?” At
the same time, it is an edge-of-your-seat thriller that would be compelling, even it weren’t
based on truth.”

Spielberg has previously explored resonant moments in history with such epic films
as Empire of the Sun, Schindler’s List and Saving Private Ryan. The story of Munich also
seemed to raise imminently vital questions about the world in 2005 and beyond, which is
partly what drew Spielberg to explore the 33-year-old event in more human detail than
previously seen.

Spielberg has his own intense memories of 1972. “I remember exactly where | was,
the television set | was watching it on, and how | was watching—Iike everybody else, Wide
World of Sports, when this incident took place,” he says. “It made an indelible impression on
me, and | think that impression was redoubled years later when | saw the documentary One
Day in September.”

The director’s immediate way into the story lay in the realms of suspense and human
emotion. Spielberg became intrigued by a question that had never been publicly addressed:
How did this covert mission affect the men assigned to carry it out? To explore that

question, Spielberg and Kennedy brought in Pulitzer Prize-winning playwright Tony



Kushner to work on the screenplay after Eric Roth (Forrest Gump, The Insider) wrote a draft
inspired by the book Vengeance by Canadian journalist George Jonas.

Kushner’s internationally lauded play Angels in America had brought forth a multi-
layered examination of the social, political, sexual, racial and religious questions facing the
nation at the end of the 20" century, but he had never written a screenplay. Kushner met
with Kathleen Kennedy and was intrigued by the probing concept for Munich she presented
to him. “I saw that what they were proposing was a very murky, problematic and
complicated story not about the massacre itself, but about the aftermath and about the policy
of targeted assassination, and | became very interested,” he recalls.

At first Kushner simply wrote notes for Spielberg on the existing screenplay,
declining to try his hand at a feature film. Spielberg relentlessly pursued him, however, and
Kushner accepted the challenge.

For Spielberg, Kushner’s participation was key. “I wasn’t really sure | was going to
make Munich until I began reading Tony’s words, and then everything immediately
coalesced for me,” says the director. Adds Kennedy, “I think Steven felt he was now in a
creative partnership with someone who really understood the complexity of these issues. He
knew he was on the way to having a screenplay he would feel comfortable shooting.”

Kushner distinctly recalls his own experience of the 1972 Olympics, a memory he
drew upon as he began his exploration. “It was a transformative moment,” he says. “I was
17 years old and it was a very stark thing for me and my family. It was heartbreaking,
devastating. | remember a lot of anger in America and especially a great deal of rage that the
situation had been blown so badly.”

Yet Kushner hoped to approach the story with as blank a slate as possible, coming at
it without any singular point of view and aiming more at baring provocative questions than
providing any pretense of black-and-white answers. “It’s a story filled with paradoxes and
contradictions,” he notes. “It’s also a story about a covert operation, so nothing is entirely
known for sure and most likely nothing ever will be. So, we gave ourselves some permission
to invent and to deal with these characters on a more human level. | feel we have created a
very scrupulous piece of what | would call *historical fiction.””

Forging these characters on a deeper, more humanized level brought a myriad of
challenges. “I always like to do difficult things,” admits Kushner. “And the big difficulty of



writing this story—as was made clear from the beginning—is that our main dramatic agents,
our protagonists, are five guys who are assassinating people. They had to be plausible as
secret agents, not in the James Bond sense, but in the sense of real field operatives working
for an intelligence agency—and at the same time, there is this question of, “Who are these
guys really?” So what was fascinating for me was calibrating these characters, especially
Avner.”

He continues, “Avner is the leader of the group, although not in any conventional
sense. But how does his conscience become unsettled? How does this sort of intersection of
his own internal ethics and his sense of survival come into play? It became more and more
the story of a man whose decency just won’t let him off the hook.”

For a long time, the project remained untitled, but as Kushner wrote, he became
enamored with Munich, which also struck Spielberg as taking precisely the right understated
tone for a film that presents a singular event that evolves into a persistent moral conundrum.

“I like the simplicity of it because | think this is a film that starts with a stark,
historical fact and then it shows that there’s nothing simple about it at all and that all the
certainties that might seem to surround it can also be questioned,” Kushner explains.
“There’s also an immense resonance to the name Munich. It’s the birthplace of Nazism and
of the Munich of 1972, all at once. It has a kind of iron ring that seems appropriate to the
relevance of the story.”

Even with all the intense collaboration on the screenplay, Kushner was excited to see
where Spielberg would take the story once the cameras were rolling. “No one does suspense
better than Steven,” he comments. “In all of his films, you know you will be put directly in
the middle of what’s happening. The interesting thing is that inside this suspense thriller,
you also get pulled intellectually into questions that lead into even more questions. | think he
found a way to blend an amalgam of various forms that will make for a very interesting
film.”

Spielberg’s vision and confidence, borne out of a combination of his love for cinema
and his years of experience, allowed him to direct Munich with a somewhat different approach
from his other films. While he had a definitively clear vision of the story, there were no
storyboards on this film. He worked in an acutely spontaneous and organic manner, intuiting

the needs of each scene as they unfolded before him.



The experience on set, therefore, was deeply collaborative for both cast and crew.
Summarizes Daniel Craig, who plays one of the hit men, “Steven was absolutely fluid in his
directing style. He would see something happening and immediately try to take advantage of
it—which is a very exciting way to work. It’s also very scary. But if you’re going to be in
that situation, it’s good to be doing it with Steven Spielberg, because he brings such a wealth

of knowledge about every aspect of cinema to the process.”

Casting Munich:
A Global Cadre of 200 Actors Joins the Production

The making of Munich began with an exhaustive international search for actors to play
the nearly 200 parts in the intricate screenplay, parts ranging from famous political figures to
covert agents who work in the shadows. Armed with only a general description of the film’s
story and the promise of working with Steven Spielberg, casting director Jina Jay traveled the
globe looking for fresh and interesting faces. Throughout her search, the focus was on
carving out viscerally real characters, rather than relying on star power to drive the film’s
story.

Explains Spielberg, “There are more speaking parts in this film than any I’ve ever
directed, including Catch Me If You Can. Having this many characters in a multi-layered
story that spans a couple of years and numerous countries, it was very important to me that
even the smallest character be as interesting as the most central character. This story portrays
a very painful and tragic part of our collective history, and | wanted to have an amazing
ensemble to tell it.”

“We were helped and facilitated by wonderful casting contacts all over the world,”
says casting director Jay, whose work would ultimately bring together actors from such
diverse places as Algeria, Egypt, Greece, Iraq, Iran, Israel, Jordan, Lebanon, Morocco, Syria,
Tunisia, Yemen, Albania, Austria, France, Germany, Poland, Romania, Spain, Sweden, the
U.K., the U.S., Canada and Japan, as well as local actors from both Malta and Hungary, where
the film was primarily shot.

The core of the casting lay in finding the hit squad itself—the five utterly diverse men

who, in the wake of the hostage massacre at the 1972 Olympics, agree to upend their personal



lives, give up their former identities and take on an unimaginably perilous undercover mission
on behalf of Israel.

Spielberg had a very complete vision of what he was looking for in each of them. “I
felt it was very important not just to find different looks for each of the five men, but also to
find five different acting styles, five different accents, five very unique personalities,” says the
director.

The unlikely leader of the group, Avner, is also its youngest member and the only
native Israeli. Avner is intensely devoted to his country, but has never had to kill someone
before this mission. To play Avner, Spielberg always had in mind Eric Bana, whom he had
seen in Ang Lee’s adaptation of The Hulk. “When I saw him in The Hulk, | saw a warmth and
a strength and even a little trickle of fear behind his eyes, which I think makes him very
human. | was very determined that | was going to humanize the character of Avner in this
story, so Eric was my first choice from the outset,” states Spielberg.

Bana was in Los Angeles finishing his role in Troy in fall 2003 when he got the call
saying that Steven Spielberg would like to see him. After meeting Spielberg on the cavernous
set of The Terminal, Bana was taken aback to learn that Spielberg wanted him to take the lead
role in an intense thriller about the highly controversial Israeli hit squads. *“I was shocked and
surprised and thrilled and scared, of course,” says Bana.

Even though he was born and raised in Australia, like many of the cast and crew Bana
had his own very personal recollections of the Munich Olympics. He notes, “I was only four
or five at the time, but I always remembered some of the images, and it was a story that
became very familiar to me through the years. It’s an event that keeps coming back at you,
because it still seems so current.”

Bana began to research the role intensively, reading not only about the incident in
Munich and life as a Mossad agent, but also the complex history of the Middle East conflict.
As he did so, he became intrigued by Avner’s personal crisis as the mission begins to shake
his very foundations. “Avner goes through a real evolution,” Bana observes. “He starts out as
someone who is obviously very angry about what occurred in Munich. Then he becomes a
young man who is given a truly overwhelming task and has to learn very quickly how to lead.
He initially questions what the team is doing, but then something interesting happens: he
hardens. As the rest of the group is softening in their resolve, we see Avner do the opposite.



But by the end of the movie, we see him becoming more and more torn about the journey he’s
been on and what he’s allowed himself to become.”

Bana enjoyed the close friendships that developed on the set between the five actors
playing the members of the assassination squad. The five stars, each hailing from different
countries and backgrounds, arrived together early in Malta and soon formed a tight-knit
connection that surprised even them. “I hope that unique camaraderie really comes across,
because it was 100 percent genuine,” Bana says. “We all came from different parts of the
world and had very different points of view and we’d get into all kinds of amazing
discussions, but we also really respected one another. It was really cool to experience this.”

British actor Daniel Craig—who recently made global headlines when he was
announced as the fresh new face of the legendary Agent 007, James Bond—;joined the cast as
Steve, the South African-born recruit who appears to be the group’s toughest, bravest and
most unwavering member.

“Steve is a character who, on face value, seems to be very strong and very in control of
his destiny,” says Craig. “Like all the guys, he believes in this job because he believes in
Israel. He believes some action has to be taken because of this terrible act at Munich. And
he’s someone who has always dealt with life like a bull in a china shop—nhe just dives in
headfirst and deals with the consequences later. So Steve at first is very gung ho, but as the
movie goes on, he suffers because of the terrible acts that they commit. And that’s what
interested me so much about doing the film; he’s a flawed character, and he doesn’t expect to
feel the emotional turmoil he starts feeling.”

Craig was too young to remember watching the 1972 Olympics, but he has been aware
of the events that took place there for a long time. “I think the repercussions of that time have
really molded all of our lives,” he says. “It was a kind of worldwide end of innocence—and
we’re still dealing with the consequences of that. It’s one of the most significant events of the
20™ century, and | think Munich finally puts a human face onto it.”

While Craig is an Englishman playing a South African, French actor and filmmaker
Mathieu Kassovitz plays Robert, the Belgian member of the team. A talented toymaker,
Robert is equally skilled at building deadly explosive devices. An accomplished director,

Kassovitz had supposedly retired from acting, famously telling his agent not to call him about



acting jobs unless it was for Spielberg. Now he had his chance, and once he saw the script, it
was a done deal.

He comments, “I was blown away by the screenplay...by the structure of it, by the
subtlety, by the intelligence, by the power and the guts. | think it’s a very smart movie about
the concept of vengeance itself.”

Kassovitz was also intrigued by his character Robert’s unique journey as the most
reluctant member of the assassination squad. “Robert is an interesting character, because like
all the characters in the group, he is not a trained killer,” the actor explains. “He’s more
somebody who is committed to the cause of Israel and therefore believes he is ready to fight
for his land and his beliefs. He joined the army during the Six Day War, and because he’s a
toymaker and very good with tiny mechanics, he became a bomb dismantler. But it isn’t easy
for him.”

Indeed, Robert becomes more emotionally unhinged than the others by the brutal
nature of the job facing them. “He is a little more sensitive,” Kassovitz observes. “He can’t
always cope with the violence. Even if he’s part of the mission, there are things he can’t quite
bring himself to do.”

Each squad member has his own series of dilemmas and internal divisions. Prolific
German actor Hanns Zischler takes on the role of Hans, a transplanted German Jew who poses
as a quiet antiques dealer, but is really a Mossad agent with a rare gift for forging documents.
Playing a German Jew working for Israeli intelligence after the Munich incident was
particularly interesting to Zischler—in all its emotional complications.

“Hans is probably someone who left Germany in the 1930s at the last possible moment
with his family,” he comments. “He grew up in Israel, which was then Palestine, and was
raised in both languages. | think he has this certain idea of being linked both to Israel and to
Germany in a very strange way, which comes to the fore after these events. He is also a very
pensive person. He has never really been an activist, so he feels he now has the chance to
show his loyalty to Israel and his country through this service to the Mossad.”

Zischler was 25 in 1972 and has evocative memories of that powerful period in
Germany. “It was a time when Germany was becoming more self-aware through this new
generation that was coming of age. There was a sense that for the first time, people could
really talk about the past as something that hadn’t been entirely resolved,” he recalls. “But the



events at the Olympics were something different. That was something that came from the
outside. It was like a meteorite hitting the country. We were all suddenly aware that this
theatre of the Olympic Games had become a stage for a dark, horrible drama. And it all
happened on television before the eyes of the world. For me, it was fascinating to have a
chance to explore these events from a different angle in Munich.”

Rounding out the team of five is the meticulous, organized and cautious Carl, played
by lauded Irish actor Ciaran Hinds. “Hans and Carl are a different generation from the other
three,” observes Hinds. “These five guys are all very disparate, with different ages, different
backgrounds, different upbringings. Some have been raised in Europe and some in Israel.
And they’ve been purposely selected for their different qualities. Within this group, Carl is
the one who wants to be absolutely specific that the targets are clean, that there’s no collateral
damage, that nobody innocent gets hurt. He truly believes there is a right way to do the job,
no matter how awful it is.”

Growing up in Belfast, where political turmoil was a constant, Hinds saw the events of
the 1972 Olympics as part of an entire world in disarray. “I was quite sporty when I was
young so | always watched the Olympics,” he says. “Due to what was happening in Northern
Ireland, | was very aware of this kind of violence as a global thing. Because of this, the whole
idea of Munich was very interesting to me. It has a way of looking at history that isn’t black
and white. | think Steven presents a story that asks a lot of questions but doesn’t serve the
answers up on a plate, and that is very important.”

The hit squad is only allowed official contact with their mysterious case officer
Ephraim. To play Ephraim, the filmmakers chose Academy Award® winner Geoffrey Rush,
the acclaimed Australian actor who came to the fore with his vivid portrayal of Australian
pianist David Helfgott in Shine and has gone on to diverse roles ranging from the infamous
libertine the Marquis de Sade to comic genius Peter Sellers. The role of Ephraim was
something quite different again for Rush, which he discovered while reading the screenplay.

“Tony Kushner is a great dramatist and he has focused in on the very complex
workings of what makes this story such a significant piece of history,” says Rush. “As you
meet the character of Ephraim, you might think he’s just another fairly faceless bureaucrat,

but in fact he becomes an unusual mentor to Avner as he goes through his very difficult trials



as an assassin. Ephraim is like this ghostly figure that comes in out of nowhere to answer the
big questions, whether moral or otherwise.”

The entire conception of the film was of great interest to Rush, who remembers
watching the Munich massacre on television at age 21 in Australia. “l saw Munich as an
international espionage thriller that is based on very real and very, very relevant events—and
weaving through it all is a stimulating debate as these characters undergo a harrowing journey
of self-revelation,” he comments.

Rush based his character’s accent and mannerisms on a composite of several historical
figures. “I had our national broadcaster send me newsreel footage of Menachem Begin, just
as a reference for the time and the culture,” says Rush, “because their storylines are similar,
you know, moving from a politically radical background into a much more conservative
governmental position.”

In further honing the character’s look, Spielberg said that he’d always thought of Rush
as an Arthur Miller type of guy, and suggested that he pull his hair away from his forehead.

In a conservative suit, bearing thick horn-rimmed eyeglasses and with his hair slicked back,
Rush became Ephraim. He further worked on the character’s nuances with dialogue coach
Barbara Berkery to find an accent that would best reflect Ephraim’s history. “I specifically
wanted to meet somebody in their eighties who came from a Polish-Israeli background. |
wanted to hear the distinctive patterns of that kind of voice,” says Rush. “So we went off,
armed with a tape recorder like Colonel Pickering and Professor Higgins.” Rush found far
more than he expected. “We ended up meeting people who were able to offer a tremendous
amount of advice and anecdotes and history. 1 felt it was really my responsibility to enrich the
character with as much cultural detail as | could.”

Then there is Papa, the shadowy Frenchman who buys and sells information to the
team, and develops a paternal relationship with Avner that the young covert agent has yearned
for all his life. Legendary French actor Michael Lonsdale, whose prolific film credits include
the political thriller The Day of the Jackal, plays Papa. Lonsdale watched the events of
Munich unfold in France where he says the nation was left in shock. When he heard that
Steven Spielberg was making a film about the incident and its aftermath, he had no

reservations about taking part in it. “It was a great pleasure and tremendous honor to work



with Steven Spielberg,” he says. “Papa is not a large part, but I knew there was a lot that
could be done with it.”

Also joining the global cast as the primary female character is Israeli actress Ayelet
Zurer who plays Daphna, the young wife Avner must leave behind despite the fact that she is
pregnant with their first child. During his secret mission, Daphna serves as Avner’s only solid
connection to real life, and his unborn child remains his one link to his hopes for a better
future. Zurer, who recently won Best Actress Awards from the Israeli Film Academy, the
Jerusalem Film Festival and Haifa Critics for her performance in Savi Gabizon’s Nina’s
Tragedies, was cast as the young mother-to-be only a month after giving birth to her own
child, making her character’s emotional journey even more palpable.

“Daphna begins the film very naive and happy,” says Zurer. “She thinks life is going
to be just fine and the future looks great. She's pregnant, obviously, which means new life.
But then Avner goes away, and of course she knows he will be in a certain amount of danger,
but I don’t think she really has any way of understanding what he is going through. When he
comes back to her, he's become this shell-shocked and broken man and it's very painful for
her to watch that, especially as he’s portrayed by Eric, who has a great deal of humanity in his
face.”

Ultimately, Zurer sees the couple’s struggles as symbolic of something much larger.
“They go through a really painful awakening, Avner and Daphna,” she notes. “I think they
each in their own way represent somehow the loss of innocence of their nation and maybe the
whole world.”

Says Barry Mendel of Zurer’s performance: “I think she is the heart and soul of the
movie, because she so clearly represents the struggle between patriotism and family that
Avner is facing. Ayelet has never been seen in a film outside Israel, and to find her was a
great fortune for us.”

Whether they were veterans of the theater, national film stars, or it was their very first
feature, every actor came to Munich in part for the chance to work with Steven Spielberg.
The lure of working with the acclaimed director was strong enough to attract notable actors
throughout the supporting cast, including Israeli actor Moshe Ivgy, who plays legendary
Mossad agent Mike Harari, and Makram Khoury, who plays Wael Zwaiter, the cousin of
Yassar Arafat who becomes the first target of Avner’s hit squad in Rome. Renowned



Palestinian actress Hiam Abbass plays Marie-Claude Hamshari, whose husband is the
squad’s target in Paris, and serves as a consultant and dialogue coach on the film.

One cast member had a particularly close relationship to the story—Guri Weinberg, an
actor who is also the son of Moshe Weinberg, the Israeli wrestling referee and former
champion wrestler who was killed in Munich when Guri was just one month old. Now 33, the
same age as his father at the time of his death, Weinberg had the very rare opportunity to
portray his father and pay tribute to him in Munich.

Weinberg found the experience of recreating the events that took his father’s life
challenging almost beyond description, but also deeply therapeutic and meaningful. “The
idea of actually walking through the footsteps of my dad and what he went through was so
intriguing to me because when you hear the stories it is all about tidbits and it doesn’t all
make sense as a whole. But when you walk through it like this, it makes everything real.”

He continues: “Portraying my father gave me a lot of respect for what he really
experienced. It solidified my feelings and emotions, because I never had a relationship with

him. So this finally gave me a relationship with him.”

Shooting Munich:
Steven Spielberg and Janusz Kaminski Update the Gritty *70s Thriller

The story of Munich unfolds in three separate realms: the extremely public events of
the Munich Olympics which took place under the glare of the international media, the
extremely secretive and shadow-laden world of the Mossad and its unacknowledged hit squads
operating around the world under an opaque cloak, and the internal worlds of the five diverse
assassins themselves as they take on the psychological twists and turns of their unprecedented
assignment.

To capture all of this visually, Steven Spielberg turned to one of his longtime trusted
collaborators, the two-time Academy Award®-winning cinematographer Janusz Kaminski,
who has worked with Spielberg on nine previous films. A Polish teenager in 1972, Kaminski
watched the events of Munich from a somewhat different perspective—through the veil of the
Iron Curtain. “In Poland it was seen of course as a tragic event, as it was all over the world,”

he says, “but the news that we got through official sources indicated a certain bias.”



Yet the cinematographer believes that one of the most fascinating elements of turning
the events surrounding Munich into a motion picture is that nearly everybody has both a
uniquely personal memory of it. “We all have our own experience with this event,” he says.
“Even if you weren’t born yet, you’ve seen bits of it on television or in history books. Or
you’ve been introduced to it through recent events. But whichever way you come at it, it is
very relevant.”

Working in the usual manner of their unique collaboration, Kaminski’s initial action
was to shoot a series of photographic tests to find a look that he and Spielberg felt suited the
intense mood and suspenseful structure of the film—one that they hoped would echo some of
the classic paranoid thrillers of the *70s but with a contemporary edge.

“Steven and | are at a point in our relationship right now that we have to discuss things
very little,” Kaminski notes. “He knows and trusts my judgment and | know his aesthetic
sense very well. We converse a little, mostly about what we really shouldn’t do, but pretty
much the visual style is left for me to determine. So | went to Paris in 2004 and started
experimenting with various color schemes, various filters, various lenses, various lighting and
various chemical processes.”

In further developing the film’s visual style, Kaminski looked at the story through the
prism of a world map. “There are 8 different countries in the film, and | decided to give each a
different look, very subtly, and each with a somewhat different color palette. This way each
country has its own individuality, even though most of them were shot in Malta and Hungary,”
he says. “So everything that happens in the Middle East is more colorful, warmer, sunnier.
But once we leave that part of the world for Paris, Frankfurt, London and Rome the colors
become cooler and more de-saturated. And even each of those European cities have their own
character and colors.”

For example, Kaminski points out that for the scenes in Cyprus he emphasizes more
vibrant, sun-baked yellow tones, while in Athens the color palette veers towards Aegean blues,
and then in Paris, the palette becomes much softer with an ambience of rainy skies. The
lighting also shifts in the film, starting with a friendlier tone as the hit squad first gets to know
one another at an intimate dinner and moving to a harsher photo-chemical process full of
darker shadows that reflect the characters’ inner turmoil as their mission becomes more

frightening and filled with doubts.



Each one of the assassinations is also shot in a unique manner, which is how Spielberg
envisioned the film unfolding. *I wanted every assassination to be different, because as the
team experiences each one, their views about what they’re doing change, the group dynamics
shift, they change their feelings about themselves and each other, and there’s more and more
stress, anxiety and pressure,” Spielberg explains. “So each of the missions has its own
personal character.”

The choice of lenses was influenced by Spielberg’s desire to hearken back to a grittier,
’70s style of filmmaking. “Steven insisted, rightfully, that we use zoom lenses,” Kaminski
notes. “He felt that *70s cinema was so full of zooms that if you start zooming in and out
you’re allowing the viewers to feel like they’re watching a film made in that time. It’s a very
effective way of creating the sense of period.” Kaminski cites such realistic thrillers as The
French Connection, Parallax View and Three Days of the Condor as inspirations for his work
on Munich.

One of the biggest challenges for the cast and crew, including Kaminski, was re-
creating the Olympic hostage situation with accuracy and riveting suspense. Scenes from the
Munich Olympics open the film but are then revealed in much greater detail through flashback
sequences that merge dramatic re-creations of the events with vintage documentary footage.

Spielberg felt that the flashback sequences would keep the emotional motivation behind
all the events palpable throughout the film. “I felt there needed to be a constant reminder of
what this story is hinging on, lest we forget what started this round of blood-for-blood,” he
notes.

But shooting the re-creations was very emotional and wrenching. “You can imagine
how difficult it was,” he says. “I hired Arab actors to play the Palestinians and Israelis to play
Israelis . . . and they took it very much to heart. It was a very emotional catharsis and | wasn’t
thinking so much of technique as | was about just holding this cast and crew together and
keeping everybody on an even keel. It was a rugged couple of weeks.”

For the opening sequence, Kaminski focused on a searing, unadorned realism—*"it’s a
little bit flat, almost void of color,” he explains—nbut for the flashbacks he used a process
known as “skip bleach” (most recently seen in the contemporary war film Jarhead) which

gives a very harsh, grainy, color-saturated appearance to the scenes. “The flashbacks are



darker, grainier, more foreboding. | wanted them to feel quite different from the present time,”
the director of photography explains.

Comments Spielberg, “The bleach bypass is particularly effective in this film because it
is inter-cut with the rosy grace notes of more standard lighting and set-ups. It tells you that
you’re going somewhere else, inside Avner’s head and back into the past.”

When it came to the violence in the film, Kaminski understood that Spielberg did not
want to hide the brutal nature of any of the events involved. “I think in this film, violence is
purposely presented to the audience without any abstractions,” he says. “If you think of Saving
Private Ryan, that movie was also extremely graphic but the audience realized it was there to
convey the tragedy, the horror of those historical events.”

He continues: “I think this is a movie that tries to deal with a very serious subject in a
mature and objective way. But it’s also a suspenseful movie, so that also created a very
important need to stage the scenes in an unusual way. The way Steven created certain scenes
was really amazing because he can convey suspense in just three shots. He uses zooms, he
uses reflections, he uses extensive blocking, he uses cars wiping the frame revealing another
portion of the scene. He’s a very skillful director when it comes to the camera.”

Kaminski also drew inspiration from his collaboration with the rest of the design team.
“My work is always very much influenced by what the production designer creates and the
wardrobe—and Rick Carter, with whom we’ve done many movies, is always great,” he

summarizes.

Designing Munich:
Bringing a Hidden World to Light

Munich takes place on a truly international scale, darting across 14 European and
Middle Eastern countries in the course of the story, from Tel Aviv to Frankfurt, from Haifa to
Paris, all during the early *70s. Shot entirely on location, the film required the creation of more
than 120 sets, so it was essential the filmmakers find a home base that could offer them a
variety of looks and landscapes.

Spielberg and his Academy Award®-nominated production designer Rick Carter found
nearly everything they needed within the borders of two of the newest members of the
European Union: the elegant Eastern European nation of Hungary and the Mediterranean



island of Malta. Malta provided locations that could accurately double for all the
Mediterranean and Middle East locales, while Hungary provided an ideal setting for the more
than half a dozen different Northern European cities where the story of Avner and his covert
assassination unit unravels.

A small island nation off the coast of Sicily, Malta stands at the crossroads between
Southern Europe and Northern Africa, and despite its tiny size has found itself wrapped up in
many grand historical events. From the wars of Rome to the battles of the Crusades to the
Cold War, history has left its mark all over the island, making it an ideal resource and stand-in
for multiple locales. For Munich, it was able to double for Israel, Cyprus, Lebanon, Greece,
Italy, Palestine and Spain, with production designer Rick Carter building some 40 sets there.

“Malta has this kind of Mediterranean hodgepodge of culture where we could find areas
that look like southern European locations in one spot and areas that look like Israel or Beirut
in another,” Carter explains. “It actually gave us a way to visually divide the movie between
the look of the hot, sunny, southern landscapes and the very different palette of the Northern
European locations.”

Shooting in Malta began in Buggiba on the northeast coast. There, a small seaside café
sported an Israeli flag underneath which extras dressed in the traditional garb of orthodox Jews
crowded around a television set watching playback of the original 1972 Olympics newscast.
From there the company moved around the corner to “the Olympic Hotel,” moving from Haifa
to Cyprus within a few streets.

Many practical locations were utilized on the island: the historic 17" century Fort
Riscoli and its barracks were transformed into a Palestinian refugee camp outside of
Bethlehem; a square in the capital of Malta, Valetta, became the café in Rome where Andreas
introduces Avner to Tony; a dry dock was dressed as the cosmopolitan 1970s Beirut; and
private homes on the island doubled for seven different safe houses, as well as the home Avner
shares with his wife Daphna, Avner’s father’s home, Golda Meir’s apartment and the villa in
Spain where Avner and Steve look for Salameh.

Later, the production moved to Budapest, the beautiful, architecturally rich city on the
river Danube. These environs provided Carter and his team with locations they could
transform into a London street, a boulevard in Paris, a houseboat in Hoorn, a café in Rome and

a small country shack in Belgium, to name but a few. While it takes hours to travel from Rome



to Paris by car, Rick Carter was able to make a similar journey in only a few minutes in
Budapest. “This one street in Budapest—Andrassy Boulevard, across from the Opera House—
was the best Paris-looking location that we could find. What was interesting is that literally
half a block away was the best Rome!” Carter muses.

Not only did the two countries provide a variety of landscapes, they also provided a
window back into time. As Carter explains, “The story takes place in the *70s, which was still
the post-WWII era, when there was a lot more grime and grit on the streets of Paris and
London. Budapest is in its post-Communist state right now, so it shares some similarities with
a Western Europe still coming back from the war in the early *70s. In Budapest, we were able
to find the look of 30 years ago.”

To prepare for the shoot, Carter actually traveled to each of the cities where the
assassinations took place, giving him a richer sense of what he was trying to re-create. A
longtime collaborator of Steven Spielberg, Carter felt the subject matter of Munich seemed in
keeping with the director’s strongest themes. “I think of this movie as part of a series of
movies that Steven has done on the subject of war and its consequences,” he observes. “He’s
always looking at the ways that we find ourselves in strife.”

But Carter was acutely aware of a difference in Spielberg’s approach—one that was
more stripped down to the characters’ deepest internal struggles. “All the attention in this film
is on the drama, and everything starts with the five main characters and who they are,” he
notes. “I think Steven found this approach very fresh and freeing. He seemed almost like he
was a filmmaker in the *70s.”

In his designs Carter attempted to stay away from standard *70s visual clichés and
focus instead on reflecting each of the local cultures through which the team travels. “What we
would try to do,” explains Carter, “is put something in each scene that would allow you to
know not only where you were in terms of the country and the era, but also a sense of the state
of the culture. Are you in a place that has been influenced by the politics of the time, especially
the radical movements that existed throughout Europe, or is it a place that has remained largely
unchanged, like a fishing village in Cyprus that’s always been that way? Reflecting the mood
of these very different areas was our biggest concern.”

In keeping with the film’s overall design themes, Carter’s color palette switched
repeatedly, as scenes moved from one country to the next. However, he did have one



consistent metaphorical color in mind: “There is the presence of red throughout the movie just
as a reminder, subliminally, of the blood that runs through the movie on both sides of the
equation,” he comments.

In recreating Europe in the *70s, Carter’s designs also pay homage to the prevalence of
cinema—uwith posters for Fellini’s Roma, Robert Mulligan’s The Other, The Hot Rock starring
Robert Redford and L’Assasinat de Trotsky starring Alain Delon appearing in scenes. Another
nod to ’70s cinema comes during a scene with Avner and Louis as they walk along a Parisian
vegetable market. The scene was shot below the apartment made famous by Bernardo
Bertolucci’s classic Last Tango in Paris.

While Malta and Hungary were the film’s primary locations, additional scenes were
shot in the inimitable atmosphere of Paris. There was also another place for which Carter
could find no double: New York City, the stirring skyline of which brings the film to a close
and, in a sense, full circle. “In the quest to find a home, Avner eventually moves his wife and
new baby to Brooklyn,” Carter explains, “which is like a new frontier, a place where he wants
to start life over and leave everything he’s gone through behind him. We clearly couldn’t
replicate that anywhere else—we had to go to New York.”

Meanwhile, picture vehicle supervisor Graham Kelly, whose work was previously seen
in the acclaimed thriller The Bourne Supremacy, had additional challenges. With a schedule
that called for 1,500 cars throughout the production, Kelly had to find and organize taxis,
buses, Vespas and vintage automobiles dating from the period. For just one short scene in
which Avner takes a walk at night on a Paris street, Kelly had to round up 60 cars, five Parisian
buses and several Parisian taxis—all in Budapest.

“The *70s are a particularly difficult period to do with cars,” explains Kelly. “Back
then, manufacturers made cars of poor quality steel and most have rotted away or were far too
collectable for our budget.” Kelly and his team purchased 60 cars from all over Europe,
painting and repainting them as the scenes required. In sync with the overall visual theme, his
team used bleached-out lighter colors on the vehicles for scenes in the southern countries and
darker hues for northern locations.

The biggest problem, however, could not be resolved with paint. Kelly recalls, “We
needed cars for scenes in four different countries in Malta. Malta has a good stock of *70s
cars, but they are all right-hand drive, like the UK. And with the exception of Cyprus, the



other three countries were left hand drive! When we got to Hungary, the opposite applied.
Hungary is left-hand drive and we needed to be in London for some scenes, which is right-
hand drive.” With just a bit of ingenuity, “false” steering wheels and an extra driver per car,
Kelly and his team solved their problem.

Costume designer Joanna Johnston also faced an intriguing challenge—crafting five
different looks for each of the men on the hit squad that could reflect the individual
background, personality and age of each character. “They each have their own mood,” says
Johnston. “Carl, who is ordered, clear-thinking and practical wears sharp creases, straight-
parted hair and bland colors; he has good presentation and never loses it. Robert, who is more
poetic, artistic and sensitive, wears warm colors with soft patterns and textures and has a more
rumpled look. Hans is the oldest of the group, and an antiques dealer, so he is more old-
fashioned and traditional in his style. Steve is the coolest of the group, fashionable in a street
sense and very considered and sexy in his dress with leather jackets and tight shirts. Steven
Spielberg’s reference point for him was Steve McQueen.”

The mood of Avner’s look, however, shifts as the story progresses. “To give a sense of
Avner losing control, he starts the film dressing with an almost military precision with
youthful, clean lines but then the sharp edges go, the warm colors of the country he hails from
drop out,” Johnston explains. “He takes on the longer shadows of the north and an aura of
suspicion. He eventually ends up in New York denim, the modern world, which he never
would have taken on before.”

In addition to creating individual palettes, Johnston also forged geographic palettes for
each country, matching the work of Rick Carter. “I used a lot of patterns and warm tones in
Tel Aviv but the further north we went, the cooler and plainer the clothing became,” she notes.
“Every country and city had an identification regarding its style and color. It was all very
tightly choreographed.”

Creating about 85 percent of the costumes from scratch with her team in Munich,
Johnston emphasized a more European and less clichéd *70s fashion aesthetic. “The cliché
’70s are wild and crazy, but in Europe they were beautiful, elegant in a way. Steven said to me
that | made it look ‘sophisticated with a twist,”” Johnston recalls.

“The costumes that Joanna has made are remarkable,” says Munich star Ciaran Hinds,
“because she’s not defined just who these men are, but somehow has given a sense of how they



think as well.” Hinds’ more philosophical and reserved character, Carl, always wears a suit
and tie, often with the addition of a pipe and a hat. Hans’ clothing echoes his cover as a
German antique dealer, with tweed jacket, shirt and sweater vests—accompanied, sometimes
to the actor Hanns Zischler’s dismay on some of the warmer days in Malta, by a thick
undershirt. Steve, played by Daniel Craig, is the only one with a flair for the fashions of the
time. “Joanna had an idea that he would be the one character to wear something *70s,” says
Craig. “And I thought, “Well let’s go for it.” | have the collars and the jeans and the
medallion, but it’s kept quite simple.”

For producer and longtime Spielberg collaborator Kathleen Kennedy, the design of
Munich was essential to accomplishing the film’s core mission: to bring to light secret events
that raise a provocative and complex set of questions about the nature of vengeance and
retribution.

“Rick Carter and Joanna Johnston did an absolutely remarkable job capturing the time
and setting for this movie,” Kennedy says. “Their work comes through in a very understated,
authentic way that strongly emphasizes the realism that Steven wanted to bring to the story.
More than anything, | think that much like Schindler’s List and Saving Private Ryan, Steven
wanted to capture a sense that this isn’t just a movie, but a story that is based on something that
really happened. If the film gets people around the world engaged in discussion, then I think

we’ve succeeded.”

*kk*k

Universal Pictures and DreamWorks Pictures present an Amblin Entertainment-
Kennedy/Marshall-Barry Mendel Production, in association with Alliance Atlantis
Communications—A Steven Spielberg film: Munich, starring Eric Bana, Daniel Craig, Ciaran
Hinds, Mathieu Kassovitz, Hanns Zischler and Geoffrey Rush. The music is by John
Williams; costume designer is Joanna Johnston; editor is Michael Kahn, ACE. The production
designer is Rick Carter; director of photography is Janusz Kaminski, ASC. The film is based on
the book Vengeance by George Jonas. Munich is produced by Kathleen Kennedy, Steven
Spielberg, Barry Mendel, Colin Wilson. The film is from a screenplay by Tony Kushner and
Eric Roth. Munich is directed by Steven Spielberg.



ABOUT THE CAST

ERIC BANA (Avner) was first introduced to American audiences in the title role
of Mark “Chopper” Read in the feature film Chopper, which premiered at the 2001
Sundance Film Festival and was then released in the U.S. to critical notice after its
Australian success. Bana earned awards from the Australian Film Critics Circle and the
Australian Film Institute for his portrayal of Chopper.

In 2001, Bana was seen co-starring in Ridley Scott’s Black Hawk Down as Delta
Sgt. First Class Norm “Hoot” Gibson, one of a group of elite U.S. soldiers, opposite Josh
Hartnett, Ewan McGregor and Tom Sizemore. The war epic, produced by Jerry
Bruckheimer for Sony, is based on journalist Mark Bowden’s best-selling account of the
1993 U.S. mission in Mogadishu, Somalia. He was also featured in the Australian film
The Nugget, released in 2002.

He also starred in the role of Bruce Banner in Hulk for director Ang Lee and
Universal Pictures, based on the Marvel Comics character, and was last seen as Hector
the Prince of Troy in Warner Bros.” Troy for director Wolfgang Petersen. The film is
based on Homer’s The lliad and co-starred Brad Pitt and Orlando Bloom.

Bana will next be seen starring in top Hollywood filmmaker Curtis Hanson’s
Lucky You.

In the spring, he will begin shooting Romulus, My Father, based on Raimond
Gaita’s best-selling memoir.

Bana currently resides in Australia with his wife and two children.

In October of this year, DANIEL CRAIG (Steve) was confirmed by Eon
Productions and Sony Pictures as the sixth James Bond. He will begin filming his first
outing in this role next year for Casino Royale. Craig is currently filming a thriller
alongside Nicole Kidman, The Visiting—directed by Oliver Hirschbiegel. He recently
completed production earlier in the year on Have you Heard? about novelist Truman
Capote (a.k.a. Every Word is True), directed by Douglas McGrath and co-starring Sandra
Bullock and Gwyneth Paltrow.



Earlier this year, Craig supported Adrien Brody and Keira Knightly in The Jacket,
a John Maybury-directed film, and was also seen in the two-part BBC film Archangel,
based on Robert Harris’ book of the same name.

Born in 1968 in Chester and raised in Liverpool, Craig was first introduced to
theater at The Liverpool Everyman. When he reached his late teens, he moved to London
to join the National Youth Theatre and has since secured roles in television, theater and
film...and gone on to become regarded as one of Britain’s finest actors.

Craig’s earlier film credits include Lara Croft: Tomb Raider, Elizabeth, Hotel
Splendide, | Dreamed of Africa, Love and Rage, Obsession and The Power of One. In
2002, he garnered much critical acclaim for his role in Sam Mendes’ Road to Perdition.

In 2003, Craig was seen starring in The Mother, based on a screenplay by Hanif
Kureishi and directed by Roger Michell. The following year he starred opposite
Gwyneth Paltrow as Ted Hughes in Sylvia, about the lives of poets Ted Hughes and
Sylvia Plath. Last year, he was seen in Matthew Vaughn’s directorial debut Layer Cake,
as well as featuring in Roger Michell’s critically acclaimed Enduring Love, which was
based on the novel by lan McEwan.

A highly accomplished stage actor, Craig’s theater credits include leading roles in
Hurlyburly with the Peter Hall Company at the Old Vic, Angels in America at The
National Theatre and A Number at the Royal Court Theatre alongside Michael Gambon.

Craig has numerous television credits, including notable projects such as the
BBC’s adaptation of Michael Frayn’s award-winning drama Copenhagen, Our Friends in
the North, Sword of Honour, The Ice House, The Fortunes and Misfortunes of Moll
Flanders, Kiss and Tell and Sharpe’s Eagle.

CIARAN HINDS (Carl) began his career at The Glasgow Citizens Theatre and
was a member of the company for many years. In Ireland, he has worked at the Lyric
Theatre Belfast, the Druid Theatre in Galway and at the Project and the Abbey in Dublin,
where he last appeared as Cuchulain in The Yeats Cycle. For the Gate Theatre, Hinds has
appeared with The Field Day Company’s version of Antigone, The School For Wives and
Brian Friel’s The Yalta Game.



He toured internationally with Peter Brook’s company in The Mahabharata and
has played leading roles at the Royal Shakespeare Company, the Royal Court, the
Donmar Warehouse and the National Theatre, where he last played Larry in Patrick
Marber’s Closer, which also transferred to Broadway.

Film credits include Peter Greenaway’s The Cook, The Thief, His Wife and Her
Lover; December Bride; Circle of Friends for Pat O’Connor; and Titanic Town, directed
by Roger Michell. Other notable films include Some Mother’s Son, Gillian Armstrong’s
Oscar and Lucinda, The Lost Son, The Weight of Water and Mary Reilly.

More recent work includes Road to Perdition for Sam Mendes, The Sum of All
Fears for Phil Alden Robinson, Jonjo Mickybo, Calendar Girls with Helen Mirren and
Julie Walters, Lara Croft Tomb Raider: The Cradle of Life with Angelina Jolie, The
Statement for Norman Jewison; and Veronica Guerin and The Phantom of the Opera,
both for Joel Schumacher. This year, he has been filming Miami Vice for Michael Mann.

On television he is currently appearing as Julius Caesar in the BBC/HBO co-
production of Rome. This follows extensive television credits including leading roles in
The Mayor of Casterbridge; Jane Eyre; Jason and the Argonauts; Seaforth; Ivanhoe;
Rules of Engagement; The Memoirs of Sherlock Holmes; Soldier Soldier; Prime Suspect
3 and the award-winning film of Jane Austen’s Persuasion, in which he played Captain
Wentworth.

One of the leading filmmakers to emerge from France in the last ten years,
MATHIEU KASSOVITZ (Robert) is building his European success into an impressive
career in the United States. Having worked with such American stars as Jodie Foster and
Nicole Kidman, he directed his first English-language film, Gothika, a supernatural
thriller starring Halle Berry, Robert Downey Jr. and Penélope Cruz for Warner Bros.
Kassovitz will next direct the science fiction thriller Babylon A.D. from his own
screenplay for Twentieth Century Fox, Légende Films and his production company,
MNP.

Kassovitz was named by Newsweek as one of seven personalities who will shape
the future of film. Kassovitz received his greatest critical acclaim as the writer-director
of the French drama Hate (La Haine). The film won the Best Director award at the 1995



Cannes Film Festival as well as César (French Academy) awards for Best Screenplay and
Editing. (Hate was released in the U.S. by Jodie Foster’s Egg Pictures through Gramercy
Pictures).

After making three short films for Canal Plus, Kassovitz wrote, directed and
starred in his first feature, the interracial romantic comedy Café au Lait. He followed
that film with Hate and with the provocative Assassin(s), in which he stars with Michel
Serrault. In 2000, Kassovitz directed the thriller The Crimson Rivers, starring Jean
Reno and Vincent Cassel. The film was released domestically by TriStar Pictures.

As an actor, Kassovitz is best known for his lead role opposite Audrey Tautou in
Jean-Pierre Jeunet’s international sensation, Amélie.

Early in his acting career, Kassovitz won the Best Young Actor César for his
performance in director Jacques Audiard’s See How They Fall. He has also appeared in
such films as The Fifth Element (Luc Besson), Jakob the Liar (Peter Kassovitz) and
opposite Nicole Kidman in Birthday Girl (Jez Butterworth). In 2002, Kassovitz received
a Best Actor César nomination for his performance as a conflicted priest in Costa-
Gavras’ Holocaust drama Amen.

Kassovitz and MNP are currently developing a slate of films in both English and

French, which he will either direct or produce.

HANNS ZISCHLER’s (Hans) film career started in 1975 with Wim Wenders’
Cannes-nominated Kings of the Road. In the *80s he was known to a wider, European
audience by Christian de Chalonge’s science fiction drama Malevil, after the best selling
novel by Robert Merle.

Liliana Cavani offered him his Italian film debut with Berlin Interior in 1985.

In the following years Zischler had several appearances in German and international
films, including work for noted directors Chantal Akerman, Robert van Ackeren and
Jean-Luc Godard—with whom he worked on Allemagne Neuf Zéro, a television feature
on the politically revealing history of the biased reunion of divided Germany.

In the *90s, director and screenwriter Andrew Birkin invited Zischler for a very
peculiar, British overture in the Silver Berlin Bear award-winning The Cement Garden—

based on the novel by lan McEwan. Zischler twice had the pleasure to work with Istvan



Szabd (Sunshine, starring Ralph Fiennes, and Taking Sides, with Harvey Keitel). It
should not be left unmentioned the experience he shared with Costa-Gavras’ cinéma
engage (Amen, with Mathieu Kassovitz).

With Paradiso, from the German director Rudolf Thome, he and other film actors
won the Golden Berlin Bear in 2000.

In between these meandering activities for film and television, Zischler made—in
the wind-shade of his cinema career—nhis way as translator (Jacques Derrida, among
others), critic and independent scholar (of literature and early film history). Among the
reviews, articles and books he has published are essays about the German-Jewish poet
Gertrud Kolmar, Franz Kafka (Kafka Goes to the Movies, Chicago University Press, 2003
about his love for the flicks) and Jorge Luis Borges (and Borges’ intricate relation with
the movies).

Currently, Zischler is continuing his research on James Joyce and the ambulant
cinema, and presides over a far-reaching DVD-based study on the Berlin Museum of

Natural History.

GEOFFREY RUSH (Ephraim) is one of today’s most respected actors. Rush
started his career in Australian theater and has since appeared in over 70 theatrical
productions and over 20 feature films.

Rush won an Emmy, Golden Globe and Screen Actors Guild Award for his
captivating performance in HBO Films’ The Life and Death of Peter Sellers, in which he
portrays the title character. He is currently in production on the highly anticipated sequel
of Disney’s Pirates of the Caribbean, where he will revisit his role as Captain Barbossa
from the first installment, The Curse of the Black Pearl. He is also in pre-production on
Universal Studios’ Elizabeth: The Golden Age.

Rush caught the eye of many in his starring role in Scott Hick’s feature film
Shine, garnering him an Academy Award® for Best Actor. He also won Golden Globe,
SAG, BAFTA, Film Critics’ Circle of Australia, Broadcast Film Critics, AFI, and New
York and Los Angeles Film Critics awards for the performance. Rush also received an
Academy Award® nomination for his performance in Philip Kaufman’s Quills and an
Academy Award® nomination and a Golden Globe nomination for Shakespeare in Love.



His other film credits include Intolerable Cruelty, Finding Nemo, Ned Kelly,
Lantana, Frida, The Tailor of Panama, House on Haunted Hill, Mystery Men, Elizabeth,
Les Misérables, A Little Bit of Soul, Children of the Revolution, On Our Selection,
Twelfth Night, Oscar and Lucinda and Starstruck.

Rush received a degree in English at the University of Queensland before
continuing at the Jacques Lecog School of Mime, Movement and Theater in Paris.
Returning to Australia, he starred in a theater production of King Lear and appeared
alongside Mel Gibson in Waiting for Godot.

He was a principal member of Jim Sharman’s pioneering Lighthouse Ensemble in
the early 1980s, playing leading roles in numerous classics. His work onstage garnered
many accolades, including the Sydney Critics Circle Award for Most Outstanding
Performance, the Variety Club Award for Best Actor and the 1990 Victorian Green
Room Award for his lauded performance in Neil Armfield’s The Diary of a Madman. He
also received Best Actor nominations in the Sydney Critics Circle Awards for his starring
roles in Gogol’s The Government Inspector, Chekhov’s Uncle Vanya and Mamet’s
Oleanna. In 1994, he received the prestigious Sidney Myer Performing Arts Award for
his work in theater.

Rush resides in Melbourne, Australia with his wife, Jane, and their two children.

ABOUT THE FILMMAKERS

STEVEN SPIELBERG (Director / Producer) is a three-time Academy Award®
winner, earning Oscars® for Best Director and Best Picture for Schindler’s List and a
third Oscar® for Best Director for Saving Private Ryan. He has also received Best
Director Oscar® nominations for E.T. The Extra-Terrestrial, Raiders of the Lost Ark and
Close Encounters of the Third Kind.

In 1994, Spielberg’s internationally lauded Schindler’s List emerged as the year’s
most honored film, receiving a total of seven Oscars®, including the aforementioned
nods for Best Picture and Best Director. The film also collected Best Picture awards

from many of the major critics organizations, in addition to seven BAFTA Awards,



including two for Spielberg. He also won the Golden Globe Award and received a
Directors Guild of America (DGA) Award.

Spielberg’s critically acclaimed World War 11 drama Saving Private Ryan,
starring Tom Hanks, was the highest-grossing release (domestically) of 1998. The film
also won five Oscars®, including the one for Spielberg as Best Director, two Golden
Globe Awards for Best Picture (Drama) and Best Director, and numerous critics groups
awards for Best Picture and Best Director. In addition, Spielberg won a DGA Award and
a Producers Guild of America (PGA) Award. That year, the PGA also presented
Spielberg with the prestigious Milestone Award for his historic contribution to the motion
picture industry.

Spielberg won his first DGA Award for The Color Purple and also earned DGA
Award nominations for E.T. The Extra-Terrestrial, Raiders of the Lost Ark, Close
Encounters of the Third Kind, Empire of the Sun, Jaws and Amistad. With nine in all,
Spielberg has received more DGA Award nominations than any director in history, and in
2000, he received the DGA’s Lifetime Achievement Award.

He is also the recipient of the Lifetime Achievement Award from the American
Film Institute and the prestigious Irving G. Thalberg Award from the Academy of Motion
Picture Arts and Sciences. In 2000, Spielberg won the Stanley Kubrick Britannia Award
for Excellence in Film, presented by BAFTA-Los Angeles. More recently, Spielberg was
presented with the Lifetime Achievement Award from Italy’s David Di Donatello
Committee.

On the heels of Saving Private Ryan, Spielberg and Tom Hanks executive
produced the television miniseries Band of Brothers for HBO and DreamWorks
Television. Based on the book of the same name by the late Stephen Ambrose, the fact-
based World War Il project won both Emmy and Golden Globe Awards for Best
Miniseries. Spielberg and Hanks are currently in development on an as-yet-untitled
World War Il miniseries, focusing on the battles in the Pacific theater.

Most recently Spielberg served as executive producer on Into the West, an
original limited series western that aired on the TNT cable network earlier this year. In

2003, Spielberg won another Emmy Award for Outstanding Miniseries for Steven



Spielberg Presents Taken, a Sci Fi Channel drama about alien abduction, which he also
executive produced.

Born in Cincinnati, Ohio, Spielberg was raised in the suburbs of Haddonfield,
New Jersey and Scottsdale, Arizona. He started making amateur films while still in his
teens, later studying film at California State University, Long Beach. In 1969, his 22-
minute short, Amblin, was shown at the Atlanta Film Festival, which led to a deal with
Universal, making him the youngest director ever to be signed to a long-term deal with a
major Hollywood studio.

Four years later, he directed the suspenseful telefilm Duel, which garnered both
critical and audience attention. He made his feature film directorial debut on The
Sugarland Express from a screenplay he co-wrote. In addition to the aforementioned
films, his credits as a director include Indiana Jones and the Temple of Doom, Indiana
Jones and the Last Crusade, Always, Hook, Jurassic Park and The Lost World: Jurassic
Park.

In 2001 he wrote, directed and produced A.l. Artificial Intelligence, which was
realized from the vision of the late Stanley Kubrick. His other recent films include the
futuristic thriller Minority Report, starring Tom Cruise; Catch Me If You Can, starring
Leonardo DiCaprio and Tom Hanks; The Terminal, also starring Tom Hanks; and War of
the Worlds, starring Tom Cruise.

In 1984, Spielberg formed his own production company, Amblin Entertainment.
Under the Amblin banner, he has served as a producer or executive producer on more
than a dozen films, including such successes as Gremlin; The Goonies; Back to the
Future I, Il and 111; Who Framed Roger Rabbit?; An American Tail; The Land Before
Time; The Flintstones; Casper; Twister; The Mask of Zorro; Men in Black and Men in
Black Il. Amblin Entertainment also produces the hit series ER with Warner Bros.
Television.

In October 1994, Spielberg partnered with Jeffrey Katzenberg and David Geffen
to form the new studio DreamWorks SKG. Since then, the studio’s successes have
included three consecutive Best Picture Oscars® for American Beauty, Gladiator and A

Beautiful Mind, the latter two in partnership with Universal.



Spielberg has also devoted his time and resources to many philanthropic causes.
The impact of his experience making Schindler’s List led him to establish the Righteous
Persons Foundation using all his profits from the film. He also founded Survivors of the
Shoah Visual History Foundation, which has recorded more than 52,000 Holocaust
survivor testimonies. In addition, Spielberg executive produced The Last Days, the
Shoah Foundation’s third documentary, which won the Academy Award® for Best

Documentary Feature.

TONY KUSHNER’s (Screenplay by) plays include A Bright Room Called Day;
Angels in America, Parts One and Two; Slavs!; Homebody/Kabul; and Caroline, or
Change, a musical with composer Jeanine Tesori. He has written adaptations of
Corneille’s The Illusion, S.Y. Ansky’s The Dybbuk and Brecht's The Good Person of
Sezuan; as well as English-language libretti for the operas Brundibar by Hans Krasa and
The Comedy on the Bridge by Bohuslav Martinu. He wrote the screenplay for the Mike
Nichols’ film version of Angels in America. Recent books include Brundibar, with
illustrations by Maurice Sendak; The Art of Maurice Sendak: 1980 to the Present; and
Wrestling With Zion: Progressive Jewish-American Responses to the Palestinian/Israeli
Conflict, co-edited with Alisa Solomon.

Kushner is the recipient of the Pulitzer Prize, an Emmy Award, two Tony
Awards, three Obie Awards, the Evening Standard Award, a Whiting Writer’s
Fellowship, an Arts Award from the American Academy of Arts and Letters, the
PEN/Laura Pels Award for a Mid-Career Playwright, a Spirit of Justice Award from the
Gay and Lesbian Advocates and Defenders, and a Cultural Achievement Award from
The National Foundation for Jewish Culture, among many others. In 1998, London’s
National Theatre selected Angels in America as one of the ten best plays of the 20th

century.

ERIC ROTH (Screenplay by) won the Academy Award® and Writers Guild
Award for Best Adapted Screenplay for Forrest Gump, directed by Robert Zemeckis and

starring Tom Hanks. Roth also received an Oscar® nomination, a Writers Guild



nomination and the Humanitas Award for his screenplay for The Insider, starring Al
Pacino and Russell Crowe and directed by Michael Mann.

Roth attended the University of California at Santa Barbara, Columbia University
and UCLA. He won the Samuel Goldwyn Writing Award while attending UCLA. His
first produced screenplay was The Nickel Ride, in 1975, directed by Robert Mulligan,
which premiered at the Cannes Film Festival.

Among the films Roth has written or co-written are Suspect, with Cher and
Dennis Quaid; Mr. Jones, starring Richard Gere and directed by Mike Figgis; The Horse
Whisperer, directed by Robert Redford; and Ali, for Michael Mann, and starring Will
Smith in the title role.

Upcoming for Roth are the films The Good Shepherd, directed by Robert De Niro
and starring Matt Damon, Angelina Jolie and Robert De Niro; and Lucky You, directed by
Curtis Hanson and starring Eric Bana, Drew Barrymore and Robert Duvall. He is
currently working on F. Scott Fitzgerald’s The Curious Case of Benjamin Button, for
producer Kathleen Kennedy; The Hatfields and the McCoys, for Brad Pitt’s Plan B
Productions; and an adaptation of Jonathan Safran Foer’s Extremely Loud and Incredibly

Close, for producer Scott Rudin.

KATHLEEN KENNEDYs (Producer) record of achievement has made her one
of the most successful executives in the film industry today. Among her credits are three
of the highest grossing films in motion picture history: E.T. The Extra-Terrestrial,
Jurassic Park and The Sixth Sense, which she produced with Steven Spielberg, Gerald R.
Molen and Frank Marshall, respectively.

She currently heads the Kennedy/Marshall Company, which she founded
alongside director/producer Frank Marshall in 1992. In 1999 and 2000, three films
produced by The Kennedy/Marshall Company were released. The first, Universal’s
Snow Falling on Cedars, was directed by Scott Hicks, award-winning director of Shine.
It was followed by The Sixth Sense, which starred Bruce Willis and received six
Academy Award® nominations, including Best Picture. Next release was A Map of the

World, starring Sigourney Weaver and Julianne Moore. The Kennedy/Marshall



Company also recently produced the IMAX film Olympic Glory, which was released in
May, 2000.

In the summer of 1995, the Kennedy/Marshall Company released the Marshall-
directed Congo, which Kennedy produced with Sam Mercer, and The Indian in the
Cupboard, directed by Frank Oz and produced by Kennedy, Marshall and Jane Startz.

That same year, Kennedy produced the Amblin Entertainment/Malpaso
Production The Bridges of Madison County, directed by Clint Eastwood. It was followed
by Amblin Entertainment’s Jan de Bont-directed action thriller Twister, which Kennedy
produced with lan Bryce in 1996. Kennedy also served as executive producer on the
Spielberg-directed Jurassic Park sequel The Lost World.

Kennedy began a successful association with Steven Spielberg when she served
as his production assistant on 1941. She went on to become his associate on Raiders of
the Lost Ark, associate producer of Poltergeist and producer of E.T. While E.T. was
becoming an international phenomenon, Spielberg, Kennedy and Marshall were already
in production on Indiana Jones and the Temple of Doom, which she and Marshall
produced with George Lucas.

In 1982, Kennedy co-founded Amblin Entertainment with Spielberg and
Marshall, for which she produced or executive-produced such films as The Flintstones,
Hook, Always, Gremlins, Gremlins 2: The New Batch, An American Tail, The Land
Before Time, Young Sherlock Holmes, The Goonies, Innerspace, The Money Pit,
*patteries not included, Dad, Joe Versus the Volcano, Noises Off, An American Tail:
Fievel Goes West, Cape Fear and We’re Back.

Kennedy also teamed with Spielberg, Marshall and Quincy Jones to produce The
Color Purple, which earned eleven Academy Award® nominations in 1985, including
Best Picture. Later that same year, Kennedy, Spielberg and Marshall produced 1985’s
highest grossing film, Back to the Future, and later produced its two highly successful
sequels—Back to the Future, Part Il and Back to the Future, Part I1I.

In 1998, Kennedy again earned the distinction of top grossing film of the year for
Who Framed Roger Rabbit?, which she produced with Marshall and Robert Watts. She
then went on to produce Empire of the Sun with Spielberg and Marshall, which the
National Board of Review named Best Picture of the Year.



Kennedy also served as executive producer on the critically acclaimed Spielberg-
directed Holocaust drama Schindler’s List, which garnered seven Academy Awards® in
1993, including Best Director and Best Picture.

Kennedy also produced Marshall’s 1990 directorial debut Arachnophobia with
Richard Vane and re-teamed with Robert Watts to produce Marshall’s second film, Alive,
in 1993.

In 2001, Kennedy produced the Spielberg-directed A.l. Artificial Intelligence with
Bonnie Curtis. That same year, she produced Jurassic Park I11 with Spielberg and
Gerald Molen. At the end of 2001, she served as executive producer on M. Night
Shyamalan’s Signs, starring Mel Gibson, released August, 2002. In 2003, Kennedy
produced (along with Marshall, Gary Ross and Jane Sindell) the critical and popular hit
Seabiscuit, which was nominated for seven Academy Awards® and proved to be the
biggest-selling drama on DVD for the year.

Prior to Munich, Kennedy produced War of the Worlds, directed by Steven
Spielberg and starring Tom Cruise—opened this past summer. The contemporary re-
telling of H.G. Wells’ seminal science fiction classic centers on the extraordinary battle
for the future of humankind as seen through the eyes of one American family fighting to
survive it. Kennedy produced the film, along with Colin Wilson.

Kennedy also currently serves as the president of the Producers Guild of America,
as well as the Chair of the Producers Council Board of Governors.

Raised in the small Northern California towns of Weaverville and Redding,
Kennedy graduated from San Diego State University with a degree in
telecommunications and film. While still a student, she began working at a local San
Diego television station. Following jobs as a camera operator, video editor, floor director
and news production coordinator, Kennedy produced the station’s talk show, You’re On.
She then relocated to Los Angeles and worked with director John Milius prior to

beginning her association with Spielberg.

BARRY MENDEL (Producer) produced Rushmore, The Sixth Sense,
Unbreakable, The Royal Tenenbaums, The Life Aquatic with Steve Zissou and Joss

Whedon’s debut film, Serenity.



COLIN WILSON (Producer) frequently collaborates with Steven Spielberg, with
whom he began as an editor. He associate produced Jurassic Park, co-produced The
Flintstones, and produced Casper, Amistad, Small Soldiers, The Lost World, The
Haunting, Lara Croft: Tomb Raider, Terminator 3: Rise of the Machines, Troy and most
recently, War of the Worlds.

GEORGE JONAS (Based on the Book Vengeance by) was born and educated in
Budapest, Hungary, and has made his home in Canada since 1956. He has published 13
books of fiction, non-fiction, essays and poetry, including such national and international
bestsellers as Vengeance (Lester & Orpen Dennys/Collins/Simon & Schuster, 1984, 23
editions) and By Persons Unknown (Macmillan/Grove Press, 1977, with Barbara Amiel,
six editions). His novel Final Decree (Macmillan, 1981) has had five editions to date.

Jonas frequently writes about topics related to the Middle East, counter-terrorism
law and aviation safety. In addition to many publications in Canada, he has contributed
feature articles, reviews and opinion pieces to such U.S. and British newspapers,
magazines and wire services as the National Review, Saturday Review, Chicago Sun-
Times, The Daily Telegraph, The Wall Street Journal, United Press International and The
National Interest. His two books of selected journalism are Crocodiles in the Bathtub
(Collins, 1987) and Politically Incorrect (Lester Publishing, 1991).

Currently Jonas writes a bi-weekly column for Canada’s national newspaper, the
National Post. His weekly column is in syndication for Southam News Service across
Canada.

For 23 years, between 1962 and 1985, Jonas was a staff radio and TV producer
for the Canadian Broadcasting Corporation. He has written, produced and directed over
200 dramas and docudramas, including the award-winning series The Scales of Justice.

Jonas’ media awards include the Edgar Allan Poe Award for the Best Crime Non-
Fiction Book (New York, 1978), two Nelly Awards for the Best Radio Program (Toronto,
1983 and 1986), the Gabriel Award for the Best Radio Entertainment Program in North
America (San Antonio, Texas, 1985), a Gold Medal at the New York International Radio
Festival (New York, 1986), three Periodical Distributors of Canada Author’s Awards



(Toronto, 1978 and 1985, and Ottawa, 1987), a National Magazine Award (Toronto,
1991), and two Gemini Awards for the Best TV Movie and for the Best Short Dramatic
Program (Toronto, 1993). He has won the Max Award twice (Toronto, 1980 and 1990)
for his moto-journalism. His additional nominations include the National Magazine
Award (three times), the CBC Prix Anik (four times), the Cannes TV Festival Jury Prize,
and the Best TV Documentary Drama at the Banff International TV Festival.

Jonas lives with his wife in Toronto. His hobbies are aviation and motorcycle

racing.

JANUSZ KAMINSKI, ASC (Director of Photography), a two-time Academy
Award® winner, took home his first Oscar® for his black-and-white cinematography on
Steven Spielberg’s Schindler’s List. For his work on that film, Kaminski was also
honored with a BAFTA Award and numerous critics awards, including the Los Angeles
and New York Film Critics Awards for Best Cinematography. He won his second
Academy Award® for his cinematography on Spielberg’s World War 11 drama Saving
Private Ryan. In addition, Kaminski received a third Best Cinematography Oscar®
nomination for Spielberg’s Amistad.

Kaminski more recently collaborated with Spielberg on the *60s-era dramatic
comedy Catch Me If You Can, the futuristic thriller Minority Report and The Terminal.
He also served as the director of photography on the Spielberg-directed films A.l.
Artificial Intelligence and The Lost World: Jurassic Park. Kaminski’s other film credits
include Cameron Crowe’s hit Jerry Maguire, How to Make an American Quilt, Trouble
Bound, Tall Tale and The Adventures of Huckleberry Finn.

A native of Poland, Kaminski came to the United States in 1981. He studied
cinematography at Columbia College in Chicago, receiving his B.A. in 1987. After
graduating, he relocated to Los Angeles to become a cinematography fellow at the
prestigious American Film Institute and began his professional career on the feature
Fallen Angel. He also lensed two television projects: the Amblin production Class of
’61, and the acclaimed cable movie Wildflower, directed by Diane Keaton.

In 2000, Kaminski made his feature film directorial debut with the thriller Lost
Souls, starring Winona Ryder, Ben Chaplin and John Hurt. He has also directed a



number of commercials.

RICK CARTER (Production Designer) has been designing sets for the worlds of
film and television for over 25 years. Among his recent credits are Steven Spielberg’s
A.l. Artificial Intelligence, for which Carter was nominated for both the AFI Production
Designer of the Year and the Art Directors Guild Award; and the acclaimed Robert
Zemeckis film Cast Away.

Carter previously teamed with Spielberg on Jurassic Park, The Lost World:
Jurassic Park, Amistad (which earned another Art Directors Guild Award nomination),
and the Spielberg-produced anthology series Amazing Stories. Carter has also
collaborated with Zemeckis several times, including the films What Lies Beneath, Death
Becomes Her, Back to the Future Part Il and Part I11 and Forrest Gump, for which he

earned an Academy Award® nomination.

MICHAEL KAHN, ACE (Editor) has won three Academy Awards® for Best
Editing for his work on films directed by Steven Spielberg. He won his first Oscar® in
1982 for the blockbuster Raiders of the Lost Ark, and was also honored by his peers with
an Eddie Award from the American Cinema Editors. In 1994, he received his second
Oscar® for the editing of Schindler’s List, for which he also won a BAFTA Award. His
most recent Oscar® came for his work on Spielberg’s World War 11 drama Saving Private
Ryan, which brought him another Eddie Award. In addition, Kahn has garnered Oscar®
nominations for his work on Spielberg’s Empire of the Sun and Close Encounters of the
Third Kind, as well as Adrian Lyne’s Fatal Attraction, winning another BAFTA Award
for the last.

Kahn has edited nearly all of Steven Spielberg’s films, most recently working
with the director on Catch Me if You Can, Minority Report, and The Terminal. His other
Spielberg collaborations include A.1. Artificial Intelligence, Amistad, Jurassic Park and
the sequel The Lost World: Jurassic Park, Hook, Always, Indiana Jones and the Last
Crusade, Indiana Jones and the Temple of Doom, 1941 and The Color Purple.

Kahn has also edited a wide range of films for other directors, including The
Haunting, Twister, Casper, Alive, Arachnophobia, The Goonies, Poltergeist and Eyes of



Laura Mars. His most recent credit is Lemony Snicket’s A Series of Unfortunate Events,

for director Brad Silberling.

JOANNA JOHNSTON’s (Costume Designer) feature film credits as a costume
designer began with the 1987 horror fantasy Hellraiser; directly following that, she
created Jessica Rabbit’s trademark form-fitting evening gown for Who Framed Roger
Rabbit? for director Robert Zemeckis and producer Steven Spielberg. She has gone on to
collaborate many times with Spielberg (Indiana Jones and the Last Crusade and Saving
Private Ryan) and Zemeckis (The Polar Express, Cast Away, Contact, Forrest Gump,
Death Becomes Her, and Back to the Future Parts Il and I11).

Other credits include Ron Howard’s romantic epic Far and Away; Lawrence
Kasdan’s French Kiss; M. Night Shyamalan’s The Sixth Sense and Unbreakable; About a
Boy; and Love Actually. She earned a Costume Designers Guild Award nomination for
her work on About a Boy. Earlier in her career, she worked on a number of high-profile
films including The Color Purple, Indiana Jones and the Temple of Doom, The Pirates of

Penzance, Tess, and Death on the Nile.

JOHN WILLIAMS (Composer) is one of the most esteemed and prolific film
composers of all time, and the recipient of numerous honors, including six Academy
Awards®, four Golden Globe Awards, a British Academy Award, four Emmy Awards
and eighteen Grammy Awards. Williams won three of his five Oscars® for his work on
the Steven Spielberg films Jaws, E.T. The Extra-Terrestrial and Schindler’s List. His
other Academy Awards® came for the unforgettable Star Wars score and the scoring of
the screen version of Fiddler on the Roof.

Williams has also earned a remarkable 43 Oscar® nominations—more than any
other living person—most recently for Harry Potter and the Prisoner of Azkaban. In
2003, he was nominated for his work on Spielberg’s Catch Me If You Can, and in 2002
he received dual nominations for his scores for Spielberg’s A.l. Artificial Intelligence and
the blockbuster Harry Potter and the Sorcerer’s Stone. A master of every genre, he has
created many of the most familiar themes in movie history, including the Oscar®-
nominated scores for Close Encounters of the Third Kind, Superman and all three of



Spielberg’s Indiana Jones movies: Raiders of the Lost Ark, Indiana Jones and the Temple
of Doom and Indiana Jones and the Last Crusade. Williams’ other Academy Award®
nominations have included Best Original Score nods for The Patriot, Saving Private
Ryan, Amistad, Nixon, Sabrina, JFK, Home Alone, Born on the Fourth of July, Empire of
the Sun, The River, The Towering Inferno and The Poseidon Adventure, to name only a
few.

Williams’ long association with Spielberg began with the director’s first feature,
The Sugarland Express, and has encompassed almost all of Spielberg’s films, more
recently including Minority Report, A.l. Artificial Intelligence, and The Terminal.
Williams’ latest film franchise credits include Harry Potter and the Sorcerer’s Stone,
Harry Potter and the Chamber of Secrets and Harry Potter and the Prisoner of Azkaban;
and Star Wars: Episode | — The Phantom Menace, Star Wars: Episode 11 — Attack of the
Clones and Star Wars: Episode 111 — Revenge of the Sith.

In addition to his feature film work, Williams created official themes for several
Olympic Games and also wrote an orchestral work to accompany Spielberg’s film tribute
to the new millennium, American Journey. He has also composed numerous concert
pieces, including two symphonies and a cello concerto premiered by Yo-Yo Ma and the
Boston Symphony Orchestra in 1994, as well as concertos for flute, tuba, violin, clarinet,
bassoon, trumpet and French horn. Williams was also Music Director of the Boston Pops
Orchestra for 14 highly successful seasons from 1980 to 1993. He still holds the title of
Laureate Conductor of that famed ensemble, as well as that of Artist in Residence at
Tanglewood. As a guest conductor, he appears regularly with many of the world’s most

renowned orchestras.
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